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ABSTRACT

HOSPITALITY, MULTICULTURALISM AND NARRATIVE
AGENCY IN ABDULRAZAK GURNAH’S BY THE SEA, THE LAST
GIFT AND GRAVEL HEART

SOLEYMANZDEH, Laya
Ph.D., Department of English Literature
Supervisor: Assoc. Margaret J. M. SONMEZ

October 2021, 214 pages

This thesis analyzes Abdulrazak Gurnah’s three novels, By the Sea, The Last Gift,
and Gravel Heart with respect to hospitality and multiculturalism which permeate
negotiations of identity and narrative agency through asymmetric power relations of
multicultural home/hostlands settings. It shows how the novels explore negotiations
of identity, narrative agency, and hospitality in physical and relational (human
relationships) spaces in their multicultural settings of home- and hostland. In Gurnah’s
fictional world, the representations of these settings and of characters at the
intersections of class, race, gender and sexuality, and nationality, illustrate
(in)hospitality to processes of identity negotiation, and the texts show this
(in)hospitality through their use of political and social references and literary
intertextualities, familial and societal relationships, and the inclusion/exclusion of
certain narratives (female narrative agency in particular). The first analytic perspective
of this thesis addresses how the novels present hospitality in multicultural

home/hostland settings through sociopolitical allusions and references and literary



intertextualities, to probe into their impact on negotiations of identity and agency.
Secondly, with a focus on positionality with regard to the formation of identity and
agency, the thesis highlights the significance of hospitality for story sharing within
familial and societal relationships in (in)hospitable multicultural spaces and settings
and its contribution to the power/knowledge system in resistance to dominant
discourses of knowledge in the novels. Based on these interrelated perspectives, the
thesis argues that the novels present inhospitality and inhospitable spaces and
relationships as hindering characters’ negotiations of identity and narrative agency,
and thence as blocking their resistance to dominant and powerful discourses that define
them through stereotypical perceptions and representations, undermining any
multiculturalism practiced in home- and hostland settings. It is suggested that,
although partially empowered through their stories narrated in hospitable relationships
and spaces, inhospitality is shown, ultimately, to disallow the subversion of

subalternity and negotiation of power.

Keywords: Abdulrazak Gurnah, hospitality, identity, multiculturalism, narrative

agency.
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ABDULRAZAK GURNAH’NIN DENIZ KENARINDA, SON HEDIYE
VE CAKIL YUREK ROMANLARINDAKI KONUKSEVERLIK, COK
KULTURLULUK VE ANLATI EYLEMLILIGI

SOLEYMANZADEH, Laya
Doktora, Ingiliz Edebiyat: Béliimii
Tez Yoneticisi: Dog. Dr. Margaret J. M. SONMEZ

Ekim 2021, 214 sayfa

Bu tezde Abdulrazak Gurnah’nin {i¢c roman1 Deniz Kenarinda, Son Hediye ve Cakil
Yiirek cok kiiltlirlii vatan/ev sahibi iilke ortamlarinin asimetrik gii¢ iliskilerinde,
konukseverlik ve ¢ok kiiltiirliiliik tizerinden, kimlik ve anlat1 eylemliligi tartigmalari
incelenmistir. Bu tez romanlarin, ¢ok kiiltiirlii vatan/ev sahibi iilke ortamlarinda ve
fiziksel ve iligkisel (insan iliskileri) alanlarda, kimlik, anlatisal eylemlilik ve
konukseverlik tartigmalarini nasil kesfettigini gostermektedir. Gurnah’nin kurgusal
evreninde, bu ortam ve karakterlerin sinif, 1irk, toplumsal cinsiyet, cinsellik ve milliyet
kavramlarinin kesigsme alanindaki temsili, siyasal ve sosyal referanslarin kullanimu,
metinler arasi iliskiler, ailevi ve toplumsal miinasebetler ve basta kadin anlati
eyleyiciligi olmak iizere kimi anlatilarin failliklerinin dahil edilmesi ya da harig
tutulmasi yoluyla, kimlik uzlagmalarina karsi konukseverlik/sevmezlik tasvir edilerek
gosterilmektedir. Bu tezin ilk 6nermesi, bu romanlardaki ¢ok kiiltiirlii vatan/ev sahibi
iilke ortamlarindaki konukseverligi, sosyo-politik ve edebi metinler arasi araciligiyla
ele almaktadir. ikinci olarak, kimlik ve eylemlilik olusumuna iliskin konumsalliga
gelince, bu tez konukseverligi, konuksever/ konuksever olmayan ¢ok kiiltiirlii ortamda

ve ailevi ve toplumsal iliskilerde, 6ykii anlatiminin 6nemini ve romanlardaki gii¢/bilgi
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sistemine katkisini ve egemen bilgi sdylemlerine karsi direnisini 6ne stirmektedir.
Birbiriyle iligkili bu dnciillere dayanarak, bu tez, bu romanlarin, karakterlerin kimlik
ve anlatisal eylemlilik tartismalarin1 engelleyen nedeni, konukseverligin olmamasi ve
konuksever olmayan ortamlar ve iliskiler oldugunu iddia etmektedir. Bu tiir ortamlar
ve iligkiler, vatan/ev sahibi {ilke ortamlarinda, karakterlerin kendilerini basmakalip
algilar ve temsiller yoluyla tanimlayan baskin ve giiclii sOylemlere direncini, ve
herhangi bir ¢ok kiiltiirliiliikk uygulamasini engellemektedir. Konuksever iligkilerde ve
ortamlarda Oykiileriyle benliklerini anlatmak i¢in kismen gii¢lendirilmis olsa da,
konukseverligin olmamasi, nihayetinde, maduniyetini alt iist etme ve iktidar

miizakere etmesine izin vermediginin gosterildigi ileri siiriilmektedir.

Anahtar Kelimeler: Abdullarsak Gurnah, konukseverlik, kimlik, ¢ok kiiltiirliiliik,

anlat1 eylemliligi.
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To My Dear Mother and Father
And
The Hospitable Listeners of Silenced Voices
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CHAPTER 1

INTRODUCTION

The stakes of “immigration” do not in all rigour coincide with those of
hospitality which reach beyond the civic or properly political space.

Jacques Derrida

Interview with Dominique Dhombres for Le Monde 1997

An original theoretical finding of this thesis is the codependency and interrelationship
between the philosophical premise of hospitality and the theory of multiculturalism,
the former as the prerequisite for the latter, and the latter nurturing the former. The
research reported in this thesis started with the hypothesis that Gurnah’s immigrant
characters, and his novels themselves, negotiate their immigrant identities with and
through narrative, and the additional hypothesis that hospitality would be a significant
parameter in analyzing the novels’ presentation of narrative agency in multicultural
settings. As will be seen in the following chapters, the three novels of Abdulrazak
Gurnah studied in this thesis indicate the possibility of negotiations of hospitality,
identity, and narrative agency through sharing narratives in hospitable spaces and
relationships between characters, rendering these negotiations as instances of subaltern
resistance to dominant and powerful discourses of knowledge. This thesis studies By
the Sea (2001), The Last Gift (2011), and Gravel Heart (2017), which have similarities
of settings and concern similar aspects as regards immigrant lives and narration of
their experiences through flashbacks of the past and the situation of their present lives.
The thesis focuses on and analyzes negotiations of identity and narrative agency
through the concepts of hospitality and multiculturalism as practiced in the
relationships between the characters, and characters and states, in physical and
relational spaces within the multicultural contexts of the novels. Extending hospitality
in these spaces provides for negotiations of narrative agency and identity, allowing the

(subaltern) characters to negotiate their subjectivity through sharing their stories —

1



either written or oral, or both — within asymmetric power relations, and thus to resist
powerful discourses that summarize them through stereotypical perceptions and more
usually disregard their discourses and narratives. On the other hand, inhospitable
relationships and spaces hinder these negotiations, marginalize these subjectivities,
and buttress powerful discourses, which continue to ostracize and suppress other
sources of knowledge and its production. In this sense, the multiculturalism(s)
practiced in those multicultural spaces is undermined as some cultures/cultural beliefs

and practices and narratives become unvoiced and unheard, rendered subaltern.

In an interview with Susheila Nasta, Gurnah reveals his interest in writing about

“people negotiating their ‘identities’.” He remarks:

I suppose at one point I thought this [negotiating identities] was intensified
for people dislocated from their place of origin. I’ve always been interested
in exploring the idea that people remake themselves, reshape themselves.
[...] That people come from so far away, to a place like Europe, and have
to change or transform. [...] It [identity] becomes an interior landscape
where it doesn’t matter quite as much where you are for the negotiations
go on inside. The outside world is not irrelevant, but it is not quite so
central. So it’s that sense of people carrying their worlds within them that
I became interested in. (Gurnah, Interview with Nasta 356-7)

As a self-conscious author, Gurnah “is not conclusively or coherently assimilated into

299

a ‘postcolonial exotic’” (Murray 152). He unsettles set and organized modes of writing
and identity embedded in national affiliations, and he “tussle[s] creatively with
incongruous positions in genre and geography, a form of ‘diasporic pluralisms’
(Appadurai 346) that exposes the fiction of singularity and separateness” (Murray
152). Furthermore, Gurnah’s characters’ — especially the first-generation immigrants’
— stories and lives in diaspora can be read through James Clifford’s distinction and

relation of “here” and “there”:

In diaspora experience, the copresence of ‘here’ and ‘there’ is articulated
with an antiteleological (sometimes messianic) temporality. Linear history
is broken, the present constantly shadowed by a past that is also a desired,
but obstructed, future: a renewed, painful yearning. (Clifford, “Diasporas”
318)



In the three novels studied in this thesis, the protagonists Saleh, Latif, Abbas, and
Salim, all go through similar experiences in positioning and identifying themselves in
relation to specificities of time and space. Their spatiotemporal movements determine
their positionality and their negotiations within (in)hospitable environments and
relationships. Furthermore, these characters’ sense of belonging to specific national
communities in diaspora is also nonlinear due to their discrepant and sometimes
conflictual relations with the homeland or homeland community in diaspora. In this
sense, Gurnah’s narratives can be said to be dealing with the universal experience of
migration and diaspora, and thus with Appadurai’s “diasporic pluralisms” mentioned
above rather than with historically and culturally specific groups of people creating
diasporas in the hostland. It also reverberates with Stuart Hall’s idea of diasporic
peoples’ “vertical integration into their traditions of origin [which] exist side by side
with their lateral linkages to other ‘communities’ of interest, practice and aspiration,
real and symbolic” (“The Multicultural Question” 120). Furthermore, as Clifford

asserts:

Peoples whose sense of identity is centrally defined by collective histories
of displacement and violent loss cannot be ‘cured’ by merging into a new
national community. This is especially true when they are victims of
ongoing, structural prejudice. Positive articulations of diaspora identity
reach outside the normative territory and temporality (myth/history) of the
nation-state. (Clifford, “Diasporas” 307)
In addition to populating his fiction with characters searching for their identities, and
who are dislocated from their places of origin, Gurnah, has written “about the
experience of living on arrival in Europe,” focusing on “belonging, rupture, dislocation
[...] and within those three, there are already many other issues to do with loss and
pain and recovery”. He writes about “the resourcefulness with which people engage
with these experiences [ ..., and] about complicated journeys as a way of demonstrating

the complex interconnectedness of experience, biographies and cultures” (Gurnah,

Interview with Mohan & Datta 4).

As such, Gurnah’s narratives deal with his characters’ negotiations of their various
experiences as immigrants or people leaving their homelands, entangled between
different locations, and trying to (re)construct their identities and negotiate their

3



shifting and (sometimes) ambivalent positionings within power relations. In this

regard, the Nigerian poet Tanure Ojaide’s point (made in 2008) seems apt:

African writers have become part of the worldwide phenomena of
migration and globalization with the attendant physical, sociocultural,
psychic, and other forms of dislocation, which permeate their individual
writings. Migration, globalization and the related phenomena of exile,
transnationality, and multilocality have their bearing on the cultural
identity, aesthetics, content, and form of the literary production of Africans
abroad. (Ojaide 43, qtd. in Ladele & Omotayo 54)
These points refer to and identify characteristic features of Gurnah’s fiction.
Nevertheless, Gurnah’s narratives, while embedded in a transnational and global
context, undermine and resist the universality of globalization’s homogenizing sweep
through his characters’ heterogeneous negotiations of identity and space — as
especially seen for those characters put in subaltern positions. Although Gurnah’s
narratives often eradicate the border between the public and private by focusing on
human relationships in micro- and macro-spaces of family and society respectively,
they do not function as allegories in the sense of Frederic Jameson, who claimed (of
the literature produced in and from the third world) that “all third world texts are
necessarily allegorical [...] because they reject the radical split [...] between the
private and the public” (“Third-World Literature” 69). The illustration of relationships
between people populating Gurnah’s novels in both micro- and macro-spaces avers
the necessity of looking into the heterogeneity of experiences from diverse walks of
life. Gurnah’s fiction, in its aesthetic features, and through characterization, anti-linear
and polyphonic narrative style, and implementation of sociopolitical context and
references and literary intertextualities from various places and cultural origins,
undermines Jameson’s assertion, which homogenizes the significantly different
individual positionings and the specificities of the experiences of the characters in such
literature. In a way, Gurnah’s narratives pinpoint and emphasize the novelty of each
individual character’s negotiations and, through that, the significance of approaching
those individual experiences within either private or public spheres, in micro- and

macro-spaces, in a distinct manner.



For the specific purposes of this study, as explicated fully in Chapter Two, notions of
hospitality and multiculturalism, as defined and studied by Jacques Derrida and Stuart
Hall, respectively, will be read within the power/knowledge structure suggested by
Michel Foucault, to analyze Gurnah’s texts and his characters’ negotiations of
hospitality, subalternity, identity, and narrative agency. These philosophical concepts
and notions are the most relevant for the objectives of this thesis, as they directly
involve the argument this thesis puts forward. In reading Gurnah’s selected novels for
this thesis and the definitions of these concepts, they (may) go beyond the scope of the
philosophical contexts they have originated from and thus may encompass broader
ranges of application in the analyses of Gurnah’s novels. As such, the notion of
hospitality, the focal core of this study, not only involves the hospitable relationships
between the host and the guest, as suggested by Derrida, but also refers to hospitable
physical spaces and their metaphorical connotations, and these spaces’ relations with
hospitable human relationships. Moreover, the notion of hospitality is also applied to
authorial decisions regarding the inclusion of certain narratives and ways of
characterization within these narratives. In other words, following Derridean
hospitality, this thesis also analyzes Gurnah’s hospitality to include/exclude certain
discourses, and his own cultural production as resisting dominant (patriarchal)
discourses. In this sense, this analysis also foregrounds the texts as examples of
multicultural and multidimensional discourses, encompassing characters and
narratives from diverse backgrounds and at different intersections. The analyses will
also, therefore, examine the inclusion/exclusion of female characters and their voices
and narratives in the novels, which can be seen as an antithesis to the implied author’s
and the texts’ promoting of hospitality. The implied author’s and the characters’
hospitality toward female characters and their stories, which can perform as challenges

to powerful male discourses, will be part of this examination.

As explained in full detail in Chapter Two and at the beginning of this chapter, and as
the theoretical finding of this thesis, the concept of multiculturalism is found to be
interrelated with that of hospitality. As such, positive hospitality and inclusion prepare
the context for the practice of multiculturalism in social and familial “contact zone[s]”

(Pratt 1991), and lack thereof undermines the multiculturalism claimed to be practiced
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in so-called multicultural spaces. In other words, multiculturalism cannot exist without
hospitality, for without it, it cannot incorporate pluriversality' (i.e., dealing with
multiple and relative perspectives as opposed to and undermining “the universal”),
which is a prerequisite for multiculturalism. Multiculturalism entails negotiations of
discourses and narratives from different positions of enunciation to challenge and
(even sometimes) subvert dominant narratives because the term both denotes and
connotes multiplicity and pluriversality. Therefore, if spaces that are, at least
nominally, multicultural (claiming to practice multiculturalism) are not hospitable to
the narration of stories (narrative agency) and to negotiations of identity, then the
multiculturalism of such spaces is undermined and interrogated, as is shown in some

of the contact zones in Gurnah’s fiction.

This thesis goes through a progression of theorized perspectives in each analytic
chapter. Each novel is thus subjected to a sequence of analyses that investigate
hospitality as a part of the multicultural world in Gurnah’s novels from different
perspectives because each different theorized angle sheds a different light and shows
us a different aspect of Gurnah’s practice with respect to hospitality and
multiculturalism. In this way, the pluriverse of ideas represented in the novels goes
through a pluri-perspectival approach, with a focus on hospitality (discussed below).
In doing so, all three sections of the analytic chapters follow the novels’ poetics in the
sense discussed by Elleke Boehmer in her Postcolonial Poetics (2018), that defines
the eponymous subject as the “structural, linguistic, and rhetorical procedures” of
postcolonial artefacts (28), where these (aesthetic) features of the postcolonial literary
text call for a dialogue between the reader and the author, i.e., “interpretative practices,
on a reader interacting with the poetics of a text” (ibid 5). As the “verbal energy”
(ibid 3) of the artistic text, these aesthetic features may function in a way different than
the expectations, designations, and political representations of postcolonial literary
works, i.e., not necessarily addressing a certain political “agenda” (ibid 22) or
pinpointing the “ideological stance and position” (ibid 23) of postcolonial artefacts.

According to Boehmer, though, through these “verbal and structural dynamics, the

“Pluriversality [favoring relationality] is a concept emerging from decolonial theory that provides a
counternarrative to contemporary Northern assumptions of the universal” (Perry 293).
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poetics, [...] our understanding of the particular postcolonial condition being
represented (race, resistance, liberation, reconciliation, precarity, and so on) may be
shaped and sharpened” (ibid 3). Therefore, postcolonial poetics becomes the part of
the “analysis of postcolonial texts’ structural, symbolic, and perceptual effects, and
[encompasses ...] applying diagnostic frameworks such as ‘resistance’, ‘terror’, or

‘trauma’ to them” (ibid 4).

The reading tools addressing the poetics of the postcolonial artefact in Postcolonial
Poetics, such as attention to techniques of juxtaposition, multi-vocality, and hybridity,
speak to the argument put forward in this thesis in investigating Gurnah’s literary
production as instances of “resistance literature” (Harlow 1987),? through Boehmer’s
emphasis on “writing-becoming-resistant” (52), and through the reading process as
“going between [and] across, [... and] working between constantly shifting and
migrating interpretations” (ibid 53). The aesthetic perspectives of Gurnah’s novels,
thus, invites a method of reading suggested by Boehmer regarding the reading process
as active interaction with the poetics of the postcolonial artefact, which can render it

as literature of resistance.

In each analytical chapter, accordingly, this thesis studies three main strands of its
analytic perspectives. The first section of each chapter is dedicated to analyzing
sociopolitical allusions and references and literary intertextualities, as used in and
signifying the postcolonial poetics of Gurnah’s narratives, implicating hospitality.
References to sociopolitical contexts embed the narrative within the novel’s larger
social and political backgrounds, studying the hospitality of home- and hostland and
inclusion/exclusion based on these features and representations in the texts. On the one
hand, literary intertextualities indicate the novels’ hospitality to and inclusion of

certain intertexts and the texts’ experience of plurality and multiculturality. On the

2 Although “resistance literature” is the title of Barbara Harlow’s book (1987), in this thesis, its use
does not necessarily overlap with Harlow’s discussion of such literature. In the context of this thesis,
resistance generally refers to the characters’ resistance and challenge of the powerful discourses which
have excluded and continue to marginalize their discourses. Moreover, in the case of Gurnah’s novels
studied here, resistance literature follows the definitions of such literary productions and refers to
“writing-becoming-resistant” as used by Boehmer (52) in Postcolonial Poetics. 1t thus furthers
Harlow’s use of the term and its inclusion.



other hand, these intertextualities allow analysis of hospitality and negotiations of
identity through intertexts. Literary intertextualities incorporate hospitality by creating
a shared (para)-textual knowledge between the reader and the text/the characters and
setting parallelisms that can help read the characters’ negotiations of hospitality and
narrative agency, and thus decipher the possible meanings of the narratives. The
second section of analysis in each chapter generally concentrates on the portrayal of
hospitality in the relationships in familial and social contact zones. It shows how
negotiations of identity and agency and subversion of subalternity within these uneven
power relations can occur. The third and last section of each analytical chapter focuses
on hospitality, at metanarrative and narrative levels of the texts, in representing female
characters and their narrative agency within the novels. As such, this section, like the
others, questions the extent to which these representations overlap with Gurnah’s
authorial claim and practice of his novels being hospitable to female narratives in

challenging dominant discourses.

The methodological approach in this thesis considers both narrative and metanarrative
aspects of analyzing Gurnah’s fiction. Due to thematic and analytic similarities, all
three novels studied in this thesis invite this analysis method. The complicated ways
these novels interact with the reader call for combining the aforementioned notions to
address the thematic and analytic perspectives they put forward. Gurnah’s
implementation of certain rhetorical and stylistic techniques and choices in
representing characters, relationships, and spaces can best be read through these
notions. For instance, sociopolitical references and literary intertextualities, revealing
the postcolonial poetics of Gurnah’s texts in communicating his thematic perspectives,
summon concepts of multiculturalism, hospitality, and theories investigating power
relations through these references and intertexts. Regarding the analysis of familial
and societal relationships, Foucault’s power/knowledge structure and Derridean

hospitality, in delineating the relationships, are crucial analysis tools.” In the same

3 Gurnah’s selected novels for this study can also be analyzed through other analytic perspectives that
directly deal with colonialism, racism, postcolonialism, neocolonialism, and gender inequalities, i.e.,
the issues these novels mainly incorporate. However, the miscellany of settings and character types and
the specific objectives of this thesis required certain notions (hospitality, multiculturalism, and
power/knowledge) to be included, which, in a way, also include the concepts mentioned above. For
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vein, the representation of female characters and their negotiations of narrative agency
needs to be studied within the theoretical framework introduced above, with a specific
focus on the subaltern theories and their interrelationship with the concept of
hospitality discussed in Chapter Two. In the following, we will turn to Gurnah and his
oeuvre to learn about his works’ ethos and embed his narratives within the analytic

framework of this thesis.

At the time of writing this thesis, Abdulrazak Gurnah, a Zanzibari born writer, is a
Professor of English and Postcolonial Literatures at the University of Kent and is on
the editorial board of the literary magazine Wasafiri. He has also edited two volumes
on African writing and is the author of The Cambridge Companion to Salman
Rushdie (2007). Gurnah is also a prolific author of several scholarly articles, two of
which are based on his own experience as a migrant writer in England, “An Idea of
the Past” (2002) and “Writing and Place” (2004). Murray considers how Abdulrazak
Gurnah and his literary and nonliterary practice have been received within English
Literature circles, calling attention to his exclusion as a novelist in early years, a status
to be changed later with the publication of By the Sea, which ensured his eminence “as
a novelist and academic well-versed in postcolonial theory” (Masterson 414). In the
following decade, and continuing to this day, he was and is mainly known as a novelist

(Murray 142).

In “Writing and Place” (Wasafiri 2004) Gurnah locates his writing in his own
experience and learning in different places — home, Koran school, the streets, and his
own miscellaneous readings — which he found “flatly contradictory to what [he] was
learning at [a colonial] school” (60). As he contends, “[o]ut of it [these contradictory
narratives] came the energy to refuse and reject, to learn to hold on to reservations
which time and knowledge will sustain” (ibid). He reflects this energy in his fiction,
and through the narrative techniques and the poetics of his texts, his fiction challenges

the still prevalent (colonial and) dominant discourses.

future studies, though, other and perhaps more encompassing perspectives from other theorists and
fields can also be applied to shed light on different aspects of analysis.

9



Gurnah also relates his writing to his experiences of migration and dislocation, to write
about “this condition of being from one place and living in another not as a unique
experience which I have undergone, but as one of the stories of our times,”
acknowledging English as a “spacious and roomy house, accommodating writing and
knowledge with heedless hospitality™* (“Writing and Place” 59). In an interview with
Nasta, Gurnah points out that the label of “stories of our times” refers to a movement
within literature to reverse the institutional knowledge produced by the West about

others, which has:

brought the need to listen to the stories of these [non-Western dislocated]
people. Whereas before stories would be told about them, now their own
stories have to be heard. [...] So ‘the story of our times’ can no longer be
sealed in a controllable kind of narrative. The narrative has slipped out of
the hands of those who had control of it before. These new stories unsettle
previous understandings. [...] It also makes us realize how accessible other
knowledges are. Whereas without those kinds of raised voices coming
from other directions, things often seem unreachable, impossible to
understand, or at least to understand in any kind of subtle or complex way.
Then you read things by others which give you access — even if one’s
understanding is slight — to different ways of thinking and understanding.
In that sense the world actually becomes a smaller place where we can
make connections and which is more and more understandable. (Gurnah,
Interview with Nasta 358-9)

As Nasta also points out, Gurnah’s novels “not only interrogate standard European
versions of history but also complicate the strategic nationalisms of some earlier
fictions by African writers” (352), whose filiations with African nationalisms is
problematized through Gurnah’s narratives. In this regard, Murray considers Gurnah’s
use of synecdochic Zanzibari paratexts as his way of presenting the “complication of
national affiliation” (146), disturbing “the myth of the land of ‘milk and honey’”
(Alloo 84, qtd. in Murray 146), and undermining any sense of the hospitality of the

represented Zanzibari homeland in his fiction. This way, even if his characters want to

* Gurnah’s point here opposes Ngligi wa Thiong’o’s writings on English as a medium of writing in
African literature in his book Decolonising the Mind (1986), where he regards English in Africa as a
“cultural bomb” (3), expunging cultural history of the pre-colonial nations and lands.
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embrace their national and root identities through negotiations of hospitality, they are

depicted as excluded through the inhospitalities of the national land.

In a similar vein, in an interview with Clair Chambers (2011), Gurnah repudiates the
label of postcolonialism and declares that he does not consider himself a
“postcolonialist,” noting that the term is “clearly just a useful postcolonial way of
thinking about how we organize the texts that we teach.” As such, this way of
categorizing texts allows for the discovery of “shared tropes and concerns, and perhaps
[to] theorize and analyse in a certain way.” He continues to state that, however, “[i]t’s
not a part of identity, but a nice tolerant term, that is so capacious that you can put it
almost anywhere these days” (Gurnah, Interview with Chambers 124). Gurnah’s
unwillingness to position himself within the category of postcolonial writing and
criticism is because he believes that in its institutional practice, within the framework
of Western discourses, colonial or postcolonial cultural production and analysis
“recede[s] into unimportance, into a kind of necessary detail to the larger issue”
(Gurnah, “Imagining Postcolonial Writer” 30). Moreover, he notes that labels such as
“[“world literature, postcolonial literature and literature from the Global South”] limit
the interpretation of this kind of literature somehow, because it contains more than that

description” (Gurnah, Interview with Roth, Holzenthal, & Zingel 1).

Another reason for distancing his literary practice from postcolonial labeling and
ambivalence in accepting such a label can be traced in Ania Loomba’s argument
regarding some African writers’ detachment from strict adherence to nationalisms. She
noted that, since “anti-colonial movements have rarely represented the interests of all
the peoples of a colonised country [...], African novelists since 1960s can also be
regarded as ‘no longer committed to the nation’ (Appiah 66, qtd. in Loomba 32). As
also noted by James Clifford, “[t]here are no postcolonial cultures or places: only
moments, tactics, discourses, and so forth. Post- is always shadowed by neo-”
(Clifford, “Diasporas” 328). In such circumstances, Gurnah’s works detach
themselves from the nation and nationalistic beliefs overriding preceding African
novelists’ works, and in doing so, his novels reflect inhospitalities embedded in

nationalism and African nationalisms in particular. Clifford’s point (above) will be
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further explicated in the context of Gurnah’s fiction and this thesis, where Gurnah’s
treatment of specific nationalist discourses and the narratives supporting and/or

originating from African nationalisms will be foregrounded.

In the following, a review of the critical studies of Gurnah’s works shapes the analyses
in this thesis and positions this study in relation to other scholarly works and articles.
It is acknowledged that Gravel Heart has not been the focus of many analytic reviews
due to its being recently published (2017), making this thesis one of the few works

starting to study this novel analytically.

Much as research on stories and their significance in Gurnah’s oeuvre may abound,
none view his fiction in the light of entanglements between powerful discourses of
knowledge and discourses and narratives produced from the subaltern positions of
enunciation, which may challenge the doctrine and practice of multiculturalism and
hospitality in fictional (and non-fictional) multicultural spaces, and create a rhetoric of
resistance to such discourses. Moreover, to my best knowledge, no research to the date
has studied the representation of female characters in Gurnah’s texts, neither have they
touched upon this issue from the viewpoint of hospitality, both at the textual levels of
Gurnah’s fiction and as the para-textual element of the implied author’s hospitality to
the female narrative agency in his fiction. These gaps in the research are made evident

through a brief overview of related studies, given below.

The bulk of research done on Gurnah’s oeuvre indicates the significance of narratives
and power relations, the narration of identity through storytelling, displacement,
alienation, and last but not least, the Indian Ocean littoral and its role on the lives of
characters in Gurnah’s fiction: Chambers (2011); Hand (2010, 2012, 2015); Steiner
(2010, 2012); Helff (2009, 2010); Murray (2013); Samuelson (2013); Lavery (2013);
Kaigai (2014); Okungu (2016); Kohler (2017); Falk (2007, 2020); Datta (2020). While
sharing common perspectives with these studies, this thesis differs in methodology
and perspectives of analysis in using the Derridean concept of hospitality. The thesis
also furthers the scope of the study by extending the areas of analysis regarding
hospitality concerning female characters within Gurnah’s fiction. Here, the focus is on
hospitality in the existing power relations and discourses produced between groups of
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people — immigrants or hostland locals — and also between these groups and
home/hostland states, and how these relations are altered or negotiated through the

stories narrated by characters.

Gurnah’s fiction is peopled with immigrants, refugees, asylum-seekers, self-exiles,
diasporic groups, travelers, as well as locals from Zanzibar and Britain — recognized
as homeland or hostland, depending on the direction of migration. The novels studied
here illustrate how hospitality and power relations and hierarchies between these
groups of people lead to identity formation and possible (de)valorization and
(de)construction of the dominant discourses. Moreover, Gurnah’s strategy of creating
a narrative that comprises a vast range of characters is coupled with the lengthy time
span of the narratives, allowing for very detailed and complex explorations of these
issues as they unfold in time, space, and individual experiences. In his novels, Gurnah
illustrates pre- and post-independence Zanzibar and England during the 1990s and
early 2000s through the perspectives of immigrant and refugee characters living in
England at the time of the main, or frame, narration; we hear the stories of their lives
in both locations and during these time periods. Felicity Hand noted that Gurnah’s
novels are “on behalf of the migrant” (“Becoming Foreign” 39; emphasis in original)

and that they are:

the ‘contrapuntal’ rewritings of imperial narratives as Gurnah’s African
migrants relate their individual responses to the decolonization and
independence of Zanzibar. Their stories add another vital strand to the
stories of which Empire has been constructed while at the same time their
accounts of hollowness and dislocation serve to highlight the uprootedness
of today’s citizens of the global village, migrant or native. (Hand,
“Becoming Foreign” 40)
My argument complicates Hand’s point that Gurnah’s fiction is “on behalf of the
migrant” in two ways. Firstly, although Gurnah’s immigrant characters are, to some
extent, able to narrate their stories to fellow immigrants and refugees, their stories do
not often reach their counterparts from the host culture. Secondly, in such cases (but
not in all instances), since their stories do not find “hospitable” (Derrida 2000) listeners
from the host culture, they cannot be regarded within the novels as “add[ing] another

vital strand to the stories of which Empire has been constructed.” The extent to which
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Gurnah’s novels add to imperially constructed stories is, therefore, put into question
by the novels themselves, although it is, of course, to be hoped that such works of
literature allow us greater understanding in the “difficult” business of gaining
knowledge in this area. Nevertheless, in some other cases where hospitable spaces are
available for the interactive sharing of stories, it is possible to read Gurnah’s narratives
in light of Hand’s comment, which presents immigrant stories as acts of “rewriting”
imperial stories. Perhaps, the implied audience of Gurnah’s fiction, i.e., generally the
academics and people who have sociopolitical knowledge of the references and
allusions he makes in his novels, can appreciate the “vital strand” he attempts to add
to the Empire and imperial stories, by challenging and/or subverting them. This
perspective also reverberates with John McLeod’s point regarding literature produced
in the diaspora as an act of resistance in the face of imperial and dominant discourses

and kinds of literature (this will be further discussed in Chapter Two).

Erik Falk’s study, “Locating Abdulrazak Gurnah in the Global Literary Marketplace”
(2020), explores at a para-textual level the location of postcolonial writers and the
medium of language in the texts they produce. Falk’s study is significantly related to
this thesis as it probes the complexities of African and African authorial identities,
undermining the culture-specific notions of identification. Moreover, Falk’s study
undermines the homogenization of the African experience of colonial encounters and
its institutionalization within postcolonial studies “characterized as it has been by
insufficient historical and local knowledge” (159). This premise relates his study to
this thesis in interrogating the dominant discourses of knowledge and regimes of truth
about Gurnah’s status as a migrant writer and his characters as immigrants from
Africa. Instead, it indicates them as “resist[ing] both African nationalism for its
potentially violent exclusionism, and the idea of the ‘postcolonial writer’ for its
privileging of the colonial encounter to the disregard of other, preceding and longer

histories” (Falk 166).

In the following, a group of studies which have generally focused on the Indian Ocean
Littoral and their relation to this thesis are given. Through allusions to One Thousand

and One Nights, Meg Samuelson’s “Narrative Cartographies” (2013) regards beautiful
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Zanzibarian objects in By the Sea as triggers for and tools to connect stories of the
Indian Ocean littoral. The stories are seen, like those of Scheherazade’s, as a way of
“survival” for the immigrants, creating a “poetics of passage” and “solidify[ing] or
sully[ing] the bonds between or encasing subjects” (Samuelson 78). Although for
slightly different purposes, the narrative objects and foregrounding of One Thousand
and One Nights in her analysis bring together Samuelson’s and my study. In this thesis,
these objects and the literary intertextualities depict parallelism between the texts,
cultivating the hospitality in the relationships portrayed in By the Sea and the other
two novels studied here. In another study that emphasizes movement, trade and story-
telling in Gurnah’s novels, Sophy Kohler (2017) points to “the role of cultural and
social exchange in facilitating and furthering trade along the Indian Ocean rim” (274).
She regards stories as a means of traveling while staying put in one place. Kohler’s
study is on Paradise and By the Sea. The former deals with displacement through
traveling for trade between the Zanzibari coast and the mainland Tanzania (called the
interior), while the latter reads displacement against the backdrop of immigration to
England (Saleh and Latif) and travels taken to different parts of the world as trade
requires (Hussein). Allusions to travels in Kohler’s study can embed the notion of
migration, and although not directly analyzing the relationships in diaspora, it focuses

on the relationships built along the lines of trade.

Taking a different approach, Charne Lavery’s (2013) study of Gurnah’s novels
investigates the relationship between the Indian Ocean space and Gurnah’s narrative
form, thus studying space in connection to literary practice. She states that the
representation of the Indian Ocean “is [...] linked to its representationality [which]
involves an exploration of the space of the literary text itself: the interrelationship
between the space of and in narrative” (Lavery 117; emphasis in original). As
mentioned in the title of her study, the Indian Ocean space is represented through
“white-washed minarets and slimy gutters,” which refers to “representation of space”
in Gurnah’s novels as space “in” narrative. The minarets and gutters also, however,
have the role of “representational space” — space “of” narrative, and hence are related
to Gurnah’s practice in his novels. The concept of representation — and, for that matter,

representation in and of narrative — can be read along with Stuart Hall’s idea of
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“representation” in “The Spectacle of the ‘Other’” (1997), which is crucial in
determining the relations and hospitality in the hierarchical power relations in
Gurnah’s texts. Lavery argues that textual elements such as travel, multiple narrators
and narrative perspectives, and the silences in narrating the Indian Ocean are what
make Gurnah’s fiction “spatially inflicted” (117). Much as the prime focuses of our
studies differ, my reading of Gurnah’s fiction converges with Lavery’s on the
centrality of travel and representations of space as well as representational spaces as
they entail hospitality practiced in these spaces. These two studies also both focus on
multiple narrative voices and multiplicity of positions of enunciation implemented in
these novels, i.e., in how these multiple narrative voices represent and are represented
differently within the narrative itself. As will be further discussed in the analysis
section, Gurnah’s use of the theme of travel and its link to migration has possible
implications about creating a strand of knowledge through this passage and afterward.
Reading Gurnah’s novels as instances of “polyphonic” — in Bakhtinian sense — texts is
another point that unites my study with Lavery’s. In this regard, the existing
“dialogism,” emphasizing the porousness of meaning and the significance of
hospitable human interactions in negotiating identity and agency within power
relations, are foregrounded in both studies. However, the dividing line between
Lavery’s essay and mine lies in this thesis’ emphasis on also the inter-racial, inter-
cultural and cross-continental relationships, which will be unravelled in the analysis

sections of this thesis.

Several studies dealing with the refugees, asylum-seekers, immigrants, their identities,
and the diaspora have also been produced. Sissy Helff, in her essay entitled, “Illegal
Diasporas and African Refugees in Abdulrazak Gurnah’s By the Sea” (2009), lies close
to this thesis insofar as she bases her analysis on Derrida’s notion of “hospitality” to
study the reception of refugee and immigrant characters in the host country. She argues
that “illegality and limits of hospitality” are what leads to the creation of a “complex
and heterogeneous picture [which challenges] common stereotypical images of ‘the
African Refugee’ in Britain and Europe by revealing national and societal inclusion
and exclusion strategies” (Helff, “Illegal Diasporas” 67). My research differs from

(and may add to) this essay in looking at hospitality in the actual relationships between
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all the characters, including the refugee and immigrant characters illustrated in the
novels, and not just the possible implications that hospitality can have regarding
certain relationships. However, both studies explore the hypothetical challenges that
can arise through those characters’ narrative agency and narration of stories. Another
study related to this thesis, although quite different in scope, methodology and
theoretical perspectives, is Lucinda Newns’ (2015) reading of By the Sea. Her study
criticizes the “postmodern discourses of movement [such as] immigration [as an
aesthetic] valorization of displacement” (Abstract). She argues that postmodern
discourses neglect the “experiences of those who are forcibly displaced” (Newns 506).
She further suggests that these “forcibly displaced” characters in Gurnah’s novel opt
for “storytelling rooted in the domestic sphere as an alternative restorative migrant
aesthetic practice” (ibid), which can also be seen as an alternative way to negotiate

their identities.

Several studies, like this thesis, analyze these relationships alongside the concepts of
power, hospitality, and discourse regarding human relationships. Falk’s study of
subject-formation in a “highly unstable and cosmopolitan social reality” (Falk,
“Subject and History” 2007, Diss.) looks for ways in which characters can redeem
themselves of “alienation” and gain “more viable states of being” (4bstract). Falk
regards diaspora as prevalent in and applicable to both the immigrant residence and
homeland, calling for “family” rather than the physical homeland as the domain and
base to narrate the self even when this family is “global and trans-cultural” (27). In the
same vein, this thesis also studies hospitality in familial relationships and the
significance of hospitable relational spaces for the characters’ negotiations of identity
and narrative agency. Furthermore, the emphasis on “cultural [un]belonging” (Falk
47) is the driving force in Falk’s reading of Gurnah’s Admiring Silence and By the Sea.
Falk’s study, thus, concentrates on the issue of inclusion and/or exclusion through the
idea of cultural belongingness. In line with Falk’s study, in this thesis, the notion of
cultural belongingness becomes relatively ambivalent and relative because of the
heterogeneity of the positions from which cultural identity and inclusion/exclusion can

be negotiated.
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Another instance of study along these lines is Anne Okungu’s (“Narrative Power”
2016, Diss.) examination of the quotidian relationships in Gurnah’s novels up to 2011
(the publication date of The Last Gift). She examines the power relations existing in
such relationships far from “macro-political power plays.” She traces these “plays” in
Gurnah’s novels through narrative strategies, “[that is] complex narrative perspectives,
vivid descriptions, imagery, symbolism and credible characterization” (A4bstract),
which open up a perspective on ordinary lives and interactions. “Intra-family tensions”
(Okungu 93) in The Last Gift and “inter-family interactions” in By the Sea (ibid 125)
are significant domains of analysis in both Okungu’s and Falk’s studies, and thus
unites their studies with this thesis. Nevertheless, this thesis also concentrates on inter-
cultural societal and familial relationships between different characters, irrespective of
their ethnic background. Moreover, this thesis also foregrounds “macro-political
power plays” and the relationships between the state and people (through the
hospitality of the state), which are not touched upon in Okungu’s study.

More in conversation with my thesis as regards inter-cultural relationships, Helff’s
“Imagining Flight” (2010) investigates the refugees’ status and argues that Gurnah’s
novel By the Sea challenges the stereotypes surrounding them, with journeys and
border crossings as emblematic of the “protagonists’ lifelines” (Helff 393). “Imagining
Flight” problematizes the contact zones between refugees and people of the host
country and concludes that multiple perspectives and complexity of the lives and status
of the refugees are aspects to be considered. The argument shows that the refugees of
the novel gain power through the mastery of the language and, perhaps, through
academic positions to a certain extent. My study departs from this essay in questioning
the endurance and depth of such power and agency, even asking if it ever existed in
the first place, i.e., whether academic position or linguistic competence can address
and maybe transcend the dominant discourses which try, in John McLeod’s words, to
keep immigrants in their place (2004). In other words, this thesis questions the extent
to which the masteries mentioned above can resist dominant discourses before being

inhospitably silenced and marginalized by them.
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In a similar vein by focusing on relationships, Tina Steiner (2010), in her study of
Gurnah’s Desertion, analyzes the “politics of relation rather than one of exclusion”
(“Writing ‘“Wider World’” 125) and argues for a “re-definition of Africa” (124) in and
through Gurnah’s works. Her study, like this thesis, goes against the ideas of
nationalism perpetuated by the movements of and after independence, which are based
on the concepts of “rooted” rather than the “rhizomatic identities” suggested by
Deleuze and Guattari (qtd. in Steiner 127). By rhizomatic identity, she means a type
of “relational identity” (127), which she finds to be the case with the characters in
Gurnah’s novels. This relation, she discusses, is not necessarily between those with
genealogical ties but can extend to people from different cultures, as found in the case
of Desertion (2005), between the British Martin and the Zanzibari Rehana. Contrary
to her argument, though, and as the novel shows, the granted hospitality does not last
forever (Martin leaves Rehana in Desertion), thus indicating the superficiality, or at
least fragility, of relationships between different races and cultures — and, in the current
study, between African refugees or immigrants and their British counterparts. The
example from Desertion alone would not warrant my claim, which is based on
considering other characters’ behavior in other novels by Gurnah, too. Consideration
of his other novels, such as Paradise (1994), Admiring Silence (1996), The Last
Gift (2011), and Gravel Heart (2017), shows that although both hospitable and
inhospitable relationships exist in Gurnah’s fiction, inhospitable communications in
the relationships between the characters from different racial and ethnic divides
outnumber the hospitable ones. In Admiring Silence (1996), for instance, the unnamed
African narrator-protagonist is abandoned by his British wife and daughter; Anna
eventually ends up separating ways with her British boyfriend Nick because of his
cheating on her in The Last Gift (2011); and the Anglo-Indian Billie deserts Salim
in Gravel Heart (2017).

A closer relationship exists between this thesis and that of Ezekiel Kaigai. In
“Encountering Strange Lands” (2014, Diss.), Kaigai analyzes the human relationships
in Gurnah’s novels with an emphasis on “inhospitable circumstances [due to relocation
as regards the immigrants]” and a “negotiation of hospitable space” (iii). The two

studies overlap in focusing on hospitality in relationships. However, Kaigai’s concern
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is to show how the “unspoken speak” (Kaigai 112) and is enabled through the silence
of characters in The Last Gift (2011) and Admiring Silence (1996). As discussed in the
analytic chapters, this argument contradicts the claim put forward in this thesis, which
regards silence not as an empowering tool, but mainly as a token of disempowerment
and marginalization. This study, while taking into consideration several other
theoretical issues too, may complement Kaigai’s research by expanding the scope and
outcomes of research into negotiations of hospitality in intercultural and societal
relationships with detailed analyses of By the Sea (2001), The Last Gift (2011),
and Gravel Heart (2017).

This thesis is organized into six chapters, each of which is shaped around the argument
put forward at the beginning of this chapter. Chapter one states the aim and rationale
of this thesis and lays the groundwork for the whole research by introducing Gurnah
and his works and the subjects of concern in this study. The chapter establishes the
significance of hospitality in areas with power hierarchies encompassing human
relationships, relationships between state and people, and hospitality in the
representations of people and spaces in the three novels under study in this thesis to
investigate resistance to dominant discourses and doctrines through interactive
communications. Through a brief review of the literature, this chapter also justifies the

significance of the current study.

Chapter Two sets the theoretical background for the analyses of the novels studied in
this thesis. It presents an outline of interrelated theories and philosophical concepts,
which in their tailored format can be applied to investigating Gurnah’s novels in this
study in light of the suggested argument and discussion. Although from a miscellany
of philosophies and theories, when connected to one another, these theories form the

most relevant analytic framework for the specific purposes of this study.

Chapter Three, the first analytic chapter of this thesis, following an outline similar to
that of the two following chapters, analyzes relationships between characters or
between state and characters and their negotiations of hospitality, identity, and
narrative agency in the asymmetric power relations in By the Sea (2001). By using
theories of hospitality and multiculturalism, this analysis sheds light on the politics of
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inclusion and/or exclusion and negotiations of identity and narratives as far as the
characters are concerned. Needless to say, these characters are from diverse national,
ethnic, racial, class, and gender backgrounds, and their marginalization, which occurs
in inhospitable spaces, is not restricted merely to certain ethnicities, classes, or
genders. In other words, these characters, irrespective of the identity factors mentioned
above, might be prone to inhospitalities and exclusions, even authorial inhospitalities,
and thus, their negotiations of identity and narrative within dominant discourses might
be hindered. The analyses focus on the representation of relationships and characters
and on certain aspects of the novels’ poetics, such as incorporating and juxtaposing
sociopolitical references and literary intertextualities to delineate these relationships.
In this regard, hospitality in representing female characters and their narratives is also

significant, and this perspective drives the last part of analyses in each chapter.

Chapter Four concentrates on Gurnah’s The Last Gift (2011) and implements the same
(mentioned above) analytic theories to study the characters’ negotiations of identity
and narrative agency as ways of resisting dominant discourses of knowledge. The Last
Gift hosts several first- and second-generation immigrant characters whose lives are
portrayed through the focalization of four protagonists. For this reason, this novel’s
analysis follows a more complicated approach than the other two novels studied here,

where the attempt is to locate the discussion on each aspect and character separately.

Chapter Five analyzes Gurnah’s Gravel Heart (2017), again with analytic tools similar
to those mentioned above, but focusing more on human relationships through writing
letters. All the three novels analyzed in this thesis present familial and societal
relationships as the space for negotiations of identity and subjectivity, where the
uneven power relations and the range of hospitality in these relationships determine
the success/failure of these negotiations. It is argued that the narratives produced in
these spaces and relationships if communicated in hospitable environments, can
challenge and may even subvert powerful discourses of institutional knowledge, which

have perpetuated stereotypical perceptions and marginalized other discourses.

Finally, Chapter Six concludes the discussions made in all the previous chapters and
closes the arguments put forward in the hope of opening up new perspectives to
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Gurnah’s fiction and his treatment of the narratives, especially stories arising from the
position of the subaltern. Through the theoretical perspectives applied to study the
texts in question, this thesis indicates the significance of interactive communications,
which necessitate the hospitality of the interlocutors in characters’ constructing and
negotiating their identities by sharing their discourses and narratives. Thus, this thesis
will allow and shed light on Gurnah’s attempt to portray multiplicity, pluriversality,
and relationality of people’s experience in colonial, postcolonial, neocolonial, and

migration spaces and situations.
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CHAPTER 2

HOSPITALITY AND MULTICULTURALISM: IDENTITY AND
NARRATIVE AGENCY

2.1 Introduction

Power relations and identity and narrative agency negotiated through hospitality and
multiculturalism in multicultural home/hostland and immigrant diaspora settings are
among the focal points in Abdulrazak Gurnah’s By the Sea, The Last Gift, and Gravel
Heart. Abdulrazak Gurnah’s novels host several themes and subjects such as home
and displacement, memory, migration, pre- and post-independence Zanzibar, and
narration of the Indian Ocean, colonialism and racism, to name just a few. Other
broader themes like human relationships in the multicultural spaces of immigrant
diasporas and Zanzibar are also illustrated in these three novels. Multiethnic and
multicultural settings serve primarily to open discursive spaces to negotiate
hospitality, power relations, and identity as well as narrative agency regarding people
in those settings. In Gurnah’s fictional world, the representations of these settings and
of characters at the intersections of class, race, gender and sexuality, and nationality,
illustrate (in)hospitality to identity negotiation processes, and the texts show this
(in)hospitality through political and social references and literary intertextualities in
the texts as well as through the actual stories shared by the characters. The first analytic
perspective of this thesis addresses the nature and the representation of (in)hospitable
multicultural home/hostland settings in these novels through sociopolitical allusions
and references and literary intertextualities, to probe into their impact on negotiations
of identity and agency. Secondly, with regard to the formation of identity and agency,
the significance of storytelling in the (in)hospitable multicultural spaces and settings
— within familial and societal relationships — and its contribution to the

power/knowledge system in the novels will be further elaborated and posited. Finally,
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the positionality (and specificity of those positions) in sharing those stories will be
shown to contribute significantly to the characters’ negotiation of identity and
hospitality and to their resistance to dominant discourses of knowledge. Based on these
three interrelated and multi-layered perspectives, as stated previously, the thesis argues
that the novels present inhospitality and inhospitable spaces and relationships as
hindering characters’ negotiations of identity and narrative agency, and thence as
blocking their resistance to dominant and powerful discourses that define them through
stereotypical perceptions and representations, undermining any multiculturalism
practiced in home- and hostland settings. In other words, as a result of this
hypothesized finding, it is suggested that, although partially empowered through their
stories narrated in hospitable relationships and spaces, inhospitality is shown,
ultimately, to disallow the subversion of subalternity and negotiation of power. If
given a chance to be related in hospitable spaces, however, such stories and narratives,
particularly when they are told from the subaltern’s perspective, can challenge and
resist dominant discourses of knowledge and definitions of national identity — although
perhaps not to the extent of deconstructing and/or subverting those discourses. Such
challenges or actions of resistance are possible because such stories can potentially
gain the power to contribute to knowledge production, which may overthrow
stereotypical understandings. In other words, the stories narrated within familial and
interpersonal societal relationships are ways for the subaltern to speak and negotiate
his/her identity and attain agency. Nevertheless, as the analyses of Gurnah’s novels
will show, these resistance activities, if not articulated and practiced in hospitable
environments and spaces, will not successfully challenge the dominant discourses of
specific racial, class, and gender binaries. As John McLeod notes in Postcolonial
London (2004), “Sadly, even if oppressed peoples intend and attempt resistance at a

local level, it does not always follow that their tactics have significant global impact”

(13).

As mentioned above, this study focuses on the representation of hospitality in human
relationships, i.e., relational spaces, and the dialogic communications made in the
multicultural home/hostland as they are found in three of Gurnah’s novels. These

connections are made across different levels of what Stuart Hall calls “the positions
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of enunciation,” which help them negotiate their identity in and through the existing
power relations and (in)hospitable spaces. According to Hall, positionality and

representation play essential roles in the process of a person’s identification:

Practices of representation always implicate the positions from which we
speak or write — the positions of enunciation. What recent theories of
enunciation suggest is that, though we speak, so to say ‘in our own name,’
of ourselves and from our own experience, nevertheless who speaks, and
the subject who is spoken of, are never identical, never exactly in the same
place. (Hall, “Cultural Identity and Diaspora” 222)
As happens in discourse, the concept of representation is embedded within what
Foucault referred to as the “Power/Knowledge” system (further discussed below) in
multicultural and (in)hospitable spaces. Representation entails positionality and can
be related to subaltern studies’ within diaspora/multicultural contexts, which —
considering the focus of this thesis, is the situational position occupied by the
characters in Gurnah’s novels, and might lead to their marginalization and exclusion
through inhospitalities. This thesis will analyze such representations and positionings
through the concepts and practices of hospitality and multiculturalism to probe the
characters’ negotiations of identity and (narrative) agency within powerful discourses.
There is no dichotomous divide between the characters in these novels as regards
subalternity. This position is not confined to the presumption that all subalterns are
non-Westerns and mainly immigrant characters. Furthermore, unlike theoretical
discussions of real-life subjects, here, the concern lies specifically with the fictional
characters within the texts of Gurnah’s novels, their relationships, their process of
identity-formation, and the implications of those relationships in the (in)hospitable

system of dominant and powerful discourses.

Since the novels analyzed in this research involve several demographic diversities,
settings and time periods, the theoretical framework needs to be tailored to address the
texts’ complexities. This framework requires the use of foundational theories that have

been revisited and criticized by later critics who are, nevertheless, dependent upon the

5 o . . . . . . ,
The term “subaltern studies” is intentionally written in lowercase to differentiate from Ranajit Guha’s
and the Subaltern Studies group’s works.
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older works for delineating areas of study. In the following section, some theories are
introduced and discussed in detail to lead to the concrete analyses of the selected three
Gurnah novels. As introduced above, the concepts of power relations and powerful
discourses, and their roles in representation and negotiation of hospitality and
heterogeneous (subaltern) identities or “identities of difference” (Hall, “The
Multicultural Question” 122) in the multicultural (in)hospitable settings of the texts,
invite theories from Foucault, Hall, Spivak, Derrida, and McLeod. The combination
of notions from these philosophers and theoreticians, as implemented in this study (in
a format customized to account for the time lag between some of these theories’
production and the publication dates of the novels) is the most relevant methodology
for the materials and specific aims of this thesis. The methodological approach of this
thesis, thus, incorporates notions of hospitality and multiculturalism and their practice
and impact on power relations and negotiations of identity and (narrative) agency in
multicultural settings represented in Gurnah’s fiction. For the sake of clarity
concerning the interconnected theoretical and philosophical concepts used, this
chapter is divided into two major sections: the first part introduces the concept of
Derridean hospitality, which for the specific purposes of this study and their
codependency (as discussed in Chapter One), is linked to the notion of
multiculturalism(s), i.e., the text’s experience of multiculturalism at narrative and
metanarrative level. The second section, tracking down narrative agency and
negotiations of identity, focuses on the concept of Foucauldian power/knowledge,

interlinked and read through notions of subalternity, identity, subjectivity, and agency.
2.2 Hospitality

The philosophical concept of hospitality, following Jacques Derrida’s definition of the
term in Of Hospitality” (2000), will pave the way for putting the argument regarding
the multicultural settings of Gurnah’s novels and prepare the context for reading this

notion along with the concept of multiculturalism. Derrida based his argument

® It was first published as De [’hospitalite in 1997, stemming from a 1996 seminar series.
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concerning hospitality on Kant’s definition and understanding of the notion. In

agreement with Kant that hospitality is an “obligation,” he noted:

Hospitality is certainly, necessarily, a right, a duty, an obligation, the
greeting of the foreign other [I’autre étranger] as a friend but on the
condition that the host, the Wirt [a German word], the one who receives,
lodges or gives asylum remains the patron, the master of the household, on
the condition that he maintains his own authority in his own home, that he
looks after himself and sees to and considers all that concerns him [qu il
se garde et garde et regarde ce qui le regarde] and thereby affirms the law
of hospitality as the law of the household, oikonomia’, the law of his
household, the law of a place (house, hotel, hospital, hospice, family, city,
nation, language, etc.), the law of identity which de-limits the very place
of proffered hospitality and maintains authority over it, maintains the truth
of authority, remains the place of this maintaining, which is to say, of truth,
thus limiting the gift proffered and making of this limitation, namely, the
being-oneself in one’s own home, the condition of the gift and of
hospitality. (Derrida, Of Hospitality 4)
Derrida goes on to make a distinction between the “law of hospitality” and “laws of
hospitality.” The former stands for the unconditional acceptance of a guest, while the
latter delineates the “rights and duties that are always conditioned and conditional” in
offering one’s hospitality (Derrida, Of Hospitality 77). Derrida disagrees with Kant’s
idea of “unconditional hospitality” (4), and believes that such “unconditionality” is
impossible based on the “constitution and the implosion of the concept of hospitality
[which can also be called its] self-deconstruction” (ibid 5). By calling hospitality a
“self-contradictory concept and experience” (ibid) when practiced, Derrida indicates
the “intentionality” (ibid 8) of this concept; I suggest, and also according to Derrida’s
quote above, that these ideas can be linked to the experience of “accepting” asylum-
seekers, immigrants, visitors, and travelers into one’s territory, home, and country,
which is also an intentional action. In this regard, concerning the British context and
proliferation of migration there, Derrida stated that “[i]n the British press refugees and
asylum seekers are often portrayed as parasites upon the nation’s hospitality” (61). As
explored by Derrida, the topic or concept of hospitality significantly illuminates the

dynamics concerning the way Gurnah’s fictional characters are received as

7 The Greek word oikonomia, which in turn is composed of two words: oikos, which is usually translated
as “household”; and nemein, which is best translated as “management and dispensation” (Leshem 228).
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guests/strangers in the represented home- and hostland spaces, i.e., in Zanzibar and
England respectively; in other words, the extent to which they are included, or
excluded as “the Other” or “parasites.” The specific example of Saleh in By the Sea,
at the moment of arrival at Gatwick airport — the very “threshold” (Derrida 9) of
England — and dealing with the immigration officer is a case in point; Chapter Three
will examine this perspective in relation to By the Sea. In The Last Gift, explored in
Chapter Four, Abbas and his second-generation immigrant family, and the way their
English hosts receive them, are notable examples, as well. Finally, Chapter Five shows
how Gravel Heart represents this concept in practice regarding characters in relational
and relative spaces of homeland and hostland. In this regard, Peter Barry points out
that “a seemingly innocent word like ‘guest’, is etymologically cognate with ‘hostis’,
which means an enemy or a stranger, thereby inadvertently manifesting the always
potentially unwelcome status of the guest” (Beginning Theory 62). He relates this

specific example to deconstruction and continues:

deconstructive reading uncovers the unconscious rather than the conscious
dimension of the text, all the things which its overt textuality glosses over
or fails to recognise. This repressed unconscious within language might be
sensed, for instance, in [...] the word ‘guest’ [which] is cognate with (that
is, has the same original root as) the word ‘host’, which in turn comes from
the Latin word hostis, meaning an enemy. This hints at the potential double
aspect of a guest, as either welcome or unwelcome, or as changing from
one to the other. This notion of ‘hostility’, then, is like the repressed
unconscious of the word, and the process of deconstruction, in revealing
the unconscious of the text, might draw upon such disciplines as
etymology in this way. (Beginning Theory 68)
Following the distinction between Kant’s and Derrida’s definitions of hospitality, and
how, according to Derrida, this notion may problematize the negotiation of being
“accepted” as a guest, refugee, citizen, and so on, it is equally important to study how
the concepts of “community” and “guest and parasite” entail hospitality and vice versa.
Derrida believes that community is based on “nationalist identitarianism” (qtd. in
Caputo 107), where it often “implies a harmonious group, consensus, fundamental
agreement beneath the phenomena of discord or war” (ibid). In agreement with
Derrida’s point, although this may be a general belief, it is certainly not the case

because of diversities and heterogeneities, as will be discussed in detail in the section
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on multiculturalism. Derrida holds that such a belief about harmony or homogeneity
renders the community “as much threat as promise” (ibid). This perception of the
community can be considered in light of hospitality, where the guests are seen to
threaten the community’s harmony and cohesion. The community, then, tries to
“prevent the ‘other’ from crossing over ‘our’ borders [...] from disturbing ‘our’
language, culture, religion and public institutions. As a result, they could not be more
inhospitable to the coming of the other” (Caputo 106). From the point mentioned
above, the distinction between the guest and parasite is made clear, as Derrida

explains:

In principle, the difference is straightforward, but for that you need a law;
hospitality, reception, the welcome offered have to be submitted to a basic
and limiting jurisdiction. Not all new arrivals are received as guests if they
don’t have the benefit of the right to hospitality or the right of asylum, etc.
Without this right, a new arrival can only be introduced ‘in my home’, in
the host’s ‘at home’, as a parasite, a guest who is wrong, illegitimate,
clandestine, liable to expulsion or arrest. (Derrida, Of Hospitality 59)
Similarly, in such circumstances, Kevin Nosalek suggests that if immigrants want to
survive in the host’s territory, they have to obey its rules and keep its order, and go
through certain stages of “acculturation” and “assimilation” (28). In such a situation,
“the recreation of an image of the homeland in the hostland becomes difficult if not
impossible, especially for the first generation immigrant” (Nosalek 5). This discourse
was prevalent — again as discussed below — in England during the 1960s and 1980s,
with Thatcherism as its pinnacle, and also in Gurnah’s novels which refer to
sociopolitical issues such as Zanzibari independence and revolution, the 9/11
bombings, and the US-Iraq War, to name just a few. As observed in Gurnah’s narrative
settings, the discourses regarding foreigners and immigrant groups as parasites and as
risking community cohesion are affecting the characters’ lives in their interpersonal
and social relationships, even leaking into private spheres of familial relationships.
The reflection of this concept, i.e., hospitality, in Gurnah’s novels can be noted in
different levels: in the relationships between the characters and the state, irrespective
of home/hostland; also, in the interrelationships between the characters, irrespective
of their ethnicity and nationality. For instance, in the metropolitan hostland, hospitality

can be applied to the case of all the immigrant, refugee, asylum-seeker, and self-exile
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characters and how they are either received by the state or by the host culture people.
On the other hand, the host/guest relationship is evident in the way hospitality can be
applied to the homeland. That is to say, in Gurnah’s fiction, this notion addresses both
homeland and hostland spaces and affect familial and societal relationships as well,
and also leak into the relationships even between the characters from similar ethnic,

cultural, gender, and class backgrounds.

The politics of hospitality and inclusion/exclusion in the three novels studied in this
thesis can be detected in numerous cases, for instance, in the case of Saleh’s
interpersonal societal relationship with Celia and Kevin Edelman and such relationship
of Latif with Jan and his mother, Elleke, in By the Sea. In The Last Gift, the concept
emerges in the host and guest relationship when Anna visits Nick’s parents’ home and
when Jamal and Lena visit Harun’s home. The same may be said of visits in Gravel
Heart, in scenes where Salim is in his uncle’s home, the uncle is in his sister’s (Salim’s
mother’s) home, and finally, where Billie is seen in Salim’s home. These cases are
sometimes in sharp contrast with the hospitality and cultural values Gurnah sketches
out in scenes depicting some Zanzibari hosts in their own country and their guests;
examples of these are the visits of Martin Pearce to Hassanali and Rehana’s house
in Desertion (2005), and Hussein to Rajab Shaaban’s home in By the Sea.
Nevertheless, Gurnah also pinpoints inhospitalities attributed to the Zanzibari state and
homeland people, and thus, undermines the connotation of homeland as a hospitable
space and people from the same national background as hospitable hosts and thus,
renders the practice of this concept extremely ambivalent and open to questions. The
idea of the guest and parasite mentioned above will be discussed more fully in the
following sections, and the examples mentioned here will be analyzed separately and

in full detail in the analytic chapters.

Another significant point about Derridean hospitality is his use of the term “hostage.”
Pointing out the word’s etymological connections with the words hospitality, host, and
guest (in French, both host and guest are “I’hdte”) (Derrida 9), Derrida states that “[t]he
one inviting becomes almost the hostage of the one invited, of the guest [hote], the

hostage of the one he receives, the one who keeps him at home” (ibid). In the
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multicultural context of the represented home/hostland (Zanzibar and England) in
Gurnah’s fiction, this notion can be observed in the threatening impact of the
immigrants, refugees, asylum-seekers, and visitors/travelers upon the “host” country,
its culture, and people. This is also true about some interpersonal and familial
guest/host relationships portrayed in the novels. A passage about traveling tradesmen
in Zanzibar in By the Sea is a case in point, for it shows that the demographic changes
caused by these people can be felt by the local community, as recognized in Saleh’s
narration; he perceives a reversal of the roles of host and guest, as Derrida suggests.
Such reversal of the roles is a situation that Derrida sees as being criticized, mainly
when applied to the postcolonial situation of refugees and immigrants. He expresses a
desire to change the status quo as in the following: “[w]e know that there are numerous
what we call ‘displaced persons’ who are applying for the right to asylum without
being citizens, without being identified as citizens. It is not for speculative or ethical
reasons that [ am interested in unconditional hospitality, but in order to understand and
to transform what is going on today in our world” (Derrida 33). According to Derrida,
what determines the label “displaced persons” — as reflected in Bhabha’s analysis of
the Other — is their “birthplace” or where they come from. Moreover, Derrida’s
suggestion that “[i]n general, it is the birthplace which will always have underpinned
the definition of the stranger” (14) needs to be extended to lineage, for the birthplace
of one’s forebears underpin the definition just as much with respect to the admission
of strangers to both one’s home and one’s home country. Other than (ancestral)
birthplace, homogenizing racial differences also affirm the boundaries mentioned
above, as suggested by Hall, and even those born in the metropole do — sometimes but
not in all the cases — feel like “familiar strangers™ (Hall, Interview with Chen 192). In

this regard, McLeod’s explication of this situation seems apt:

[...] two conflicting models of national identity [that] sit uncomfortably
together: the first derived from one’s place of birth (jus soli), the second
predicated upon lineage and racializing notions of inheritance and blood-
lines (jus sanguinus) — and the shift from the former to the latter will come
to dominate British notions of national identity in subsequent decades
(Cohen 1994; Baucom 1999). (McLeod 78)

31



The critical point in these questions also refers to how Gurnah’s characters of
immigrant descent — especially in The Last Gift — face exclusion based on not only
their place of birth, which is England but on where the lineage is deemed to start. From
such perceptions arise the question of who is regarded as “proper[ly] English” (LG 95).
As in The Last Gift, Anna, when a guest at Nick’s parents’ home, is pestered with the
question of “[w]here are you from, Anna?”’ (LG 116). This repeated question sets and
reinforces a boundary between the guest and the host and renders her a “stranger” as
well as, or perhaps more than, a guest, even though she was born and raised in England.
Following this philosophical background delineating the politics of hospitality and
inclusion/exclusion, the next section will put this concept in the framework of
multiculturality and multiculturalism, which will pave the way for the analyses of the

novels studied in this thesis.
2.3 Multiculturalism

This section explores the concept of multiculturalism and its relation to this thesis. In
light of the discussions below, I want to suggest that hospitality is inherent in
multiculturalism as its prerequisite, that these two concepts are commensurable and
operate through asymmetric power relations. Therefore, this section will cross-
reference to its previous and following sections to define its applicability to the novels
studied in this thesis. Firstly, this topic is relevant to Gurnah’s novels’ settings, as the
characters live their lives in multicultural spaces of home- and hostland, that is, in
Zanzibar and England. As regards Zanzibar, the multiculturality of the island can be
linked to its history of Persian settler colonialism since the 10" century CE and Arab
and European colonialism since 16™ and 17" (Wachtel, “Writers and Company” [no
page]). It can also be traced back to its long history of musim trade (seasonal trade) as
a result of “musim, the winds of the monsoons™® (By the Sea 14; emphasis added) —

where a considerable number of merchants from the Indian Ocean littoral come during

¥ “The word ‘monsoon’ comes from the Arabic word mausim, meaning season. Basically, it describes
a seasonal wind shift over a region that is usually accompanied by a dramatic increase in precipitation.”
(Community Collaborative Rain, Hail and Snow Network. http://www.weatherfarm.com). Here, the
word refers to the seasonal trade in and through the Indian Ocean littoral.
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the trade season, and where British (former)-colonizers also frequent. England is also
a multicultural space with vast numbers of immigrants and its inorganic and diverse
nation dating back to even before the Empire Windrush migrations starting in 1948.°
Several cultures co-exist in both locations where these novels are mainly set. Both the
multiculturality of these places and the multiculturalism — or what Stuart Hall terms
“multiculturalisms” (Hall 96; Fish 386) — practiced in those settings are crucial to
understanding the (in)hospitable spaces and relationships between the characters and
how this notion (multiculturalism) affect negotiations of hospitality, identity, and

agency.

Furthermore, for the specific purpose of this thesis, the theories of multiculturalism,
employed together with the concept of hospitality, delineate spaces of subaltern
resistance and negotiations of powerful discourses within Gurnah’s fiction. Thus,
different definitions and perceptions of multiculturalism and its current shape, as they
indicate power/knowledge systems in practice, will help in a deeper reading of
Gurnah’s novels. Moreover, they provide a background for the discussion of identity
formation and negotiation of hospitality through power relations and dominant
discourses within these cultural settings. To discuss these ideas, a summary of the
conceptions of multiculturalism and the multicultural question seems apt here. In
doing so, this section firstly introduces the problems threatening the notion and
practice of multiculturalism, then suggests how those problematic issues can be
challenged or dealt with, and finally, how this whole discussion can be applied to

Gurnah’s fictional world.

In The Multicultural Question (2001), Stuart Hall explores the history of the
conception of multiculturalism at both academic and sociopolitical levels. In the face
of the current controversy about “multicultural” and “multiculturalism,” Hall

distinguishes between the adjective “multicultural” and the noun “multiculturalism”

? It should be noted that intermingling between people of different ethnicities and races was the natural
outcome of human beings’ first movements onward and perpetuated and intensified through colonialism
and the subsequent migration. Here, I have referred to the Empire Windrush of 1948 to distinctly point
to the multiculturality of the UK after this period which is closer in time to the settings of the novels
studied in this thesis.
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to point out the different ways in which these definitions can shape understandings of
the current situation in societies which claim to be multicultural. While the former is
used to denote a country comprised of diverse cultures and point to its cultural
heterogeneity, the latter term denotes the strategies such countries opt for in order to

deal with these cultural heterogeneities. In this regard, Hall pointed out that:

In fact, “multiculturalism” is not a single doctrine, does not characterize
one political strategy, and does not represent an already-achieved state of
affairs. It is not a covert way of endorsing some ideal, utopian state. It
describes a variety of political strategies and processes which are
incomplete everywhere. Just as there are different multicultural societies,
so there are very different “multiculturalisms.” (Hall, “The Multicultural
Question” 96)
Multiculturalisms show the variations and alterations in practice in multicultural
spaces, impurity, and heterogeneity of demographic features reflected in the
differences in population, as of race, ethnicity, class, and gender and sexuality. Hall’s
insight into these distinctions also benefits the analyses of Gurnah’s narratives, as the
portrayal of the characters happen in different multicultural spaces, and their

relationships can be read through multiculturalism(s).

Hall introduces the problematic area of multiculturalism and the multicultural
question, which hinders negotiation of multicultural identity at the intersections of
race, ethnicity, class, gender, and sexuality and which, as a result, lead to what he calls
“multicultural drift” or the “democratic cosmopolitan limit on both liberal and
communitarian alternatives” (“The Multicultural Question” 126; emphases removed).
In his view, “multicultural drift” is a current and “passive revolution,” as this thesis
may show Gurnah’s novels as such. Hall adds that “passive revolutions happen. Only
they happen more incrementally” (Hall, Interview with Back 291). Liberalism, with
its advocacy of “universal citizenship” and “cultural neutrality,” falls short of
responding to the multicultural question due to the increasing heterogeneity of the
population. “Universal citizenship” has not been applicable because of the inherent
disparities in its theory and practice. The latter concept’s achievements, “cultural
neutrality,” are significant; however, it works in homogenous communities and

societies and cannot address Britain’s multicultural metropolis (ibid 116). In fact,
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cultural neutrality is no far cry from the separation of public and private, which, in
reality, is impossible to sustain. That is because, “[e]verywhere, ‘the personal’ has
become ‘the political’” (ibid 118). That is to say, individual choices make sense only
in the cultural contexts in which they are situated. In response to the deficiencies with
the two concepts of “universal citizenship” and “cultural neutrality” mentioned above,
as Hall continues, British politics suggests a “social-democratic reformist program”
(ibid 119). This action has resulted in “a haphazard response to the growing visibility
and presence of the ethnic communities at the heart of British life, and it constitutes a

species of multicultural drift” (ibid).

According to Hall, on a spectrum ranging from “liberalism and universalism” to

2

“communitarianism and particularism,” the latter advocates the particularity of
communal characteristics regarding ethnic and racial identities. This particularity,
according to Hall, “overessentializes cultural difference [... and] gives power to
established authority over others” (“The Multicultural Question” 125). In this way of
thinking, then, binaries still exist, and there is no space for community members to
defy their communities’ doctrines, let alone define themselves in ways diverging from
them. In Hall’s words, “[t]his seems to be the critical frontier where cultural pluralism
or ethnic communitarianism encounters its /iberal limit”’ (ibid; emphasis original).
According to Hall, neither of the political actions, in the form of liberalism or
communitarianism, address the multicultural question in the British setting, which
eventually results in “multicultural drift” (Interview with Back 291). Gurnah’s fiction
shows this multicultural drift in the portrayal of the heterogeneous relationships and
spaces which undermine overessentializing differences through communitarianism;
his characters are not affiliated with specific communities, nor are they bound to
nationalistic feelings. Moreover, Gurnah’s representations of characters do not follow

liberalism and universalism, which flatten diversities and ignore heterogeneities.

In particular, Gurnah’s novels illustrate Hall’s belief that one of the factors intensifying
the multicultural question — and this is perhaps a controversial problem for the practice
of multiculturalism — is “globalization” (Hall, “The Multicultural Question” 100),

which has drastically changed the shape of social as well as political relations all over
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the world. It has opened up new world order and, despite having “differentializing
effects,” has undermined traditionalism through homogenizing tools and effects (ibid
99-102). However, in contrast to globalization’s homogenizing mission, these
“differentializing effects [...] entail more discursive model of power” and create
subaltern “resistance and counterstrategies.” In a discursive model of power, the binary
relation between “Traditionalism” and “Modernity” is displaced, opening up space for
the “proliferation of subaltern differences” (ibid 102). This is the case analyzed in this
thesis, with respect to the characters of Gurnah’s novels and their resistances and
challenges to dominant binaries. Despite the homogenizing and hegemonizing
measures of globalization, then, Hall accords these subaltern and marginal
proliferation of difference, which create “a new kind of localism,” immense
significance (ibid 103). Hall’s definition of the local is also applicable to some of
Gurnah’s characters. The relevance of his use of the term local, considering the local
as unstable and “transhistorical,” with “no fixed political inscription” (ibid 103), is

explained in the passage below:

The local[’s] political thrust is determined not by its essential content [...],
but by its articulation with other forces. It [the local] emerges at many sites,
one of the most significant being that planned and unplanned, compelled
and so-called “free,” migration, which has brought the margins to the
center, the multicultural disseminated “particular” to the heart of the
metropolitan Western city. Only in such a context can we understand why
what threatens to become the moment of the West’s global closure—the
apotheosis of its global universalizing mission—is at the same time the
moment of the West’s slow, uncertain, protracted decentering. (Hall, “The
Multicultural Question” 103)
This thesis looks into hospitality toward these cultural and political destabilizations of
hegemonic hierarchical structures by analyzing how margins come to the center and
question Western globalization’s supremacy and its practice of multiculturalism, albeit
in certain and limited respects within the boundaries of this piece of literary analysis.
The marginal or subaltern positions, if they operate in hospitable spaces, rigorously
undermine the boundaries between tradition and modernity as well as community- or

nation-state-driven concepts of culture, cultural identity, and belongingness through

perpetuating difference.
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Hall argues that in the negotiation of identity in the last decade of the twentieth century,
cultural differences manifest themselves in reaction to the modernizing mission of
universalism and globalization. This reaction creates hybridity in the sense of
translation between traditionalism and modernity. Thus, hybridity expands along this
spectrum and encompasses cultural negotiations, translations, and transformations,
which is the characteristic feature of multiculturalism. In this regard, Bhabha notes

that:

It is not simply appropriation or adaptation; it is a process through which
cultures are required to revise their own systems of reference, norms and
values by departing from their habitual or “inbred” rules of transformation.
Ambivalence and antagonism accompany any act of cultural translation
because negotiating with the “difference of the other” reveals the radical
insufficiency of our own systems of meaning and signification. (Bhabha,
“The Voice of the Dom” 14)
Bhabha’s point speaks to the criteria behind the universalizing and homogenizing
mission of Western liberalism in the name of multiculturalism. It undermines
flattening of heterogeneities and celebrates negotiating identities through ambivalence
and antagonisms. As will be indicated through the analyses in the following chapters,
Gurnah’s characters’ negotiations of identity and subjectivity follow similar lines as
Bhabha’s argument. Vijay Mishra, also questions the supremacy of “liberal universal
ideas,” i.e., that of liberal universalism, which according to him, erases or alters the
differences based on specific universally accepted criteria and thus, hinders “radical
reorganization of existing life and political worlds” (“Multiculturalism” 226). What
this notion (liberalism) overlooks, however, are the “identity politics” and
“citizenship” of those in the so-called multicultural countries, the concepts which are
complicated enough not to be addressed by merely liberal universalism and its
reference points. As a solution, Mishra follows Parekh in suggesting the “redress [of]
an educational system that makes little concession to other ethnic values” (ibid 227),
that is, “changes in institutional structures and their control” (ibid 229), which may
compensate for the disparities in the knowledge which causes racist views (ibid 227).
Like Parekh, Mishra “insists upon the dialogic nature of the multicultural enterprise”
(ibid 229). In this regard, and in order to see the nation as a whole in a “radical

postnational form” (Hall, “The Multicultural Question” 120), Hall argues that the
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multicultural drift — discussed above — can be turned into ““a political will” (ibid 119)
if racism’s two registers, i.e., the “interdependence of biological racism” and “cultural
differentialism,” could be obliterated through interaction between the concepts and
bodies of communities and nation-states where they would be considered as neither
distinct entities nor “abstract notions.” Thus, it can be argued that the representations
of hospitable relationships and spaces in Gurnah’s fiction, where the fictional
characters can attain agency to share their narratives through interactive
communications and negotiate their identities and subjectivities, address Hall’s

solutions to the problem of multicultural drift mentioned above.

According to David Morley, Stuart Hall’s theory of multiculturalism “explores the rise
— and subsequent demise: ‘multicultural drift’ — of multiculturalism in the UK and its
quite transformed relation, in the post-9/11 period, to new forms of social conflict
defined not so much by race as by religion” (230). Hall is thus seen to reject the idea
of basing multicultural questions on the differential characteristics of “race alone,”
which he considers reductionist. Instead, as he states in an interview with Les Back
(2008), other features determine differences and how they are negotiated in search of
a “common [living] space” (Hall 298). Furthermore, other sociopolitical and historical
discourses and events such as the 7/7/2005 London bombings can arouse religion-
based social conflicts, affect the relationship between non-immigrant and immigrant
groups in the country, and diminish hospitality to diasporic communities as well as to
foreigners and immigrants from outside. As Christopher Allen argues, such discourses
revive the Thatcherite discourses of assimilation of some twenty or thirty years before,
which attempted to flatten the heterogeneities and differences and show hostilities
toward resistance activities within and migrant flow from outside (16). In the context
of Gurnah’s novels, as well, references to 9/11 and its impacts on the lives of the
characters undermine the multiculturalism practiced in England, as exclusions pervade
the represented lives in these narratives. These circumstances are portrayed in
Gurnah’s fiction through hospitality in the relationships between the characters and

the state’s hospitality and inclusion of foreigners and immigrant groups.
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The depiction of this time interval helps read Gurnah’s fiction, which overlaps with
this period and has similar political, sociological, and cultural reverberations. In this
regard, the concept of historical specificity or conjuncture (Hall, “Gramsci’s
Relevance” 23) and also that of “intersections” or “crosscutting(s) [crosscutting
relations of regional, cultural, and national differences]” — or what Hall calls, “regional
specificity, social alliances, and the social foundations of the state” (ibid 27) — are “the
levels of determination” (ibid) for Gurnah’s texts and his characters’ lives. In
analyzing hospitality in the human relationships and negotiations of identity and
agency in Gurnah’s novels, different factors of race, gender, economic and social
status, and community affiliations should specifically be considered, along with the

historical specificity of those positionings.

Furthermore, in the circumstances of British society, as Hall introduced them,
negotiation of identity becomes more “associational,” rather than determined only by
the collective identity of the (diasporic) community/ies. In this multicultural context,
the question of “national identity” for the British locals becomes the critical criterion
determining different races and ethnicities within British society. Nevertheless, as
regards the community affiliations and filiations, it must be noted that within these
diasporic communities, “there are also differences which refuse to be consolidated [...
that is,] none [of those ethnic communities] is a racially or ethnically segregated
ghetto” (Hall, “The Multicultural Question” 106-7). Unfortunately, though, these
differences are flattened in light of sociopolitical events (some of which were
mentioned above), both in real-life England and in England as the represented hostland

in Gurnah’s fiction.

Nevertheless, as can be observed in multicultural situations, despite Western-oriented
hegemonizing global universalism missions, this homogenization process can be
challenged, as it is in Gurnah’s fiction. In such a situation, as McLeod points out by
referring to the impact of literary works, the subaltern negotiations of space is likely
to be realized. In this regard, and with multiculturalism used in the plural form, as
suggested by Hall, one of the many types of multiculturalisms, called “critical or

‘revolutionary’ multiculturalism, foregrounds power, privilege, the hierarchy of
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oppressions, and the movements of resistance. It seeks to be ‘insurgent, polyvocal,
heteroglossial and anti-foundational’” (McLaren & Goldberg, qtd. in Hall 97). As is
notable in Gurnah’s fiction, the characters’ stories and actions signify no linear
definition of their identity and character differences, evading any simple categorization
through their community traits or ethnicities. Gurnah’s novels, in their polyphonic
narrative style and depiction of hospitality through embedded sociopolitical context
and literary intertextualities, characterization, and hospitality in the representation of
familial and interpersonal societal relationships can be considered as “insurgent,
polyvocal, heteroglossial and anti-foundational,” where “vernacular modernities”
(Hall, “The Multicultural Question” 97) question the binaries buttressed by
universalism or what Stanley Fish calls, “supracultural universal” (382), in the guise
of multiculturalism.'’ Therefore, the negotiations of belongingness and ownership
reconfigure British identity and society (Hall, “The Multicultural Question” 108). In
other words, “[i]n diasporic conditions people are often obliged to adopt shifting,
multiple, or hyphenated positions of identification” (ibid 114). As it is also observable
in Gurnah’s fiction, the characters, irrespective of their cultural belonging and identity,
adhere to other and multiple ways of being British and cherish their hyphenated
identities if given the hospitable spaces to gain agency and share their narratives.
However, these characters, even the second-generation immigrants in The Last Gift,
experience problems with hostile hosts, who hinder their negotiation of identity and
the narrativization of their discourses, as discussed in the analyses of the novels in this

thesis.

Gurnah’s fiction can be read along lines similar to those of John McLeod’s study of
the literary productions in postcolonial London (2004). McLeod’s book refers to the
representations of immigrants and immigrant life in post-Empire Windrush (1948)
London. Their resistance activities have plenty of affinities with immigrant characters’
situation in Gurnah’s fiction and Gurnah’s own situation as an immigrant academic

and novelist in England. McLeod points to the immigrants’ ambivalent status as

10 Nonetheless, this is not the case with all Gurnah’s characters, as it will be shown, more often than
not, the female characters and their narratives are represented and defined through fixed binaries, unable
to challenge the patriarchal order and male discourses.
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“strangers” in cosmopolitan “polycultural” London, where their citizenship rights
were not reflected in housing, employment, or access to other institutional rights. On
the one hand, the Windrush immigration aroused “reactionary responses at the levels
of state and street which refused to accept the newcomers’ legitimacy and rights of
tenure” (McLeod 2). Gurnah’s characters’ struggles to negotiate hospitality and their
rights of belonging and tenure are similar to the immigrants depicted in McLeod’s
book. On the other hand, it can be said that the Windrush was the start of a long series
of responses, as a result of which “London occupies a particularly significant place in
the evolution of postcolonial oppositional thought and action, and has long been an
important site of creativity and conflict for those from countries with a history of
colonialism” (6). As an instance of these activities, the proliferation of literary works,
depicting subaltern lives in “frequently hostile and unwelcoming” London, which
“offer alternative and revisionary narratives of subaltern city spaces which do not
easily succumb to the demands of authority,” can be noted (McLeod 4). The
metanarrative elements within Gurnah’s novels, where the character(s) write down
their/their parents’ stories, too, can be regarded as some resistance activity against the
subordination of the subaltern figures to negotiate their identities and narratives in
generally hostile environments. Such activities challenge “English national identity
and belonging [...] by emergent alternatives that are by no means desirable” (McLeod
75). Subaltern resistance narratives such as Gurnah’s characters’ stories indicate the
continually changing definitions and perceptions of Englishness, which have tried to
negotiate hostility with hospitality. This moment is what Hall calls the crucial moment
of “recovery of lost histories” (Hall, “Old and New Identities” 74). This action is the
“imaginary political reidentification, reterritorialization and reidentification” (ibid). It
creates a ‘“counterpolitics [... which help the marginalized] resist their [the
marginalized’s] exclusion, their marginalization. That is how and where the margins
begin to speak. The margins begin to contest, and the locals begin to come to
representation” (ibid). In other words, with the emergence of various marginal groups
of migrants, especially after the Empire Windrush immigrations of 1948, there have

existed many different ways of being “British.”
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For Gurnah’s fictional characters, voicing the stories (of the past) in hospitable spaces,
i.e., narrativization of the characters’ identities, becomes the only possible way to
negotiate their hybrid identities in the home/hostland. Moreover, these narratives and
any hospitality offered will, it is hypothesized, ease the process of the negotiation of
their positionalities and heterogeneities (as discussed earlier). For the immigrant

characters, Stuart Hall’s point below seems particularly apt:

Third-generation young black men and women [...] will contest the
Thatcherite notion of Englishness, because they say this Englishness is
black. They will contest the notion of blackness because they want to make
a differentiation between people who are black from one kind of society
and people who are black from another. Because they need to know that
difference, that difference that makes a difference in how they write their
poetry, how they make their films, how they paint. It makes a difference.
It is inscribed in their creative work. They need it as a resource. (Hall, “Old
and New Identities” 80)
Hall also points out that differences should be recognized and registered; the strategies
which excluded and inferiorized the marginalized should be effaced, and the
eradication of different forms of racism should become an obligation on the
government (ibid). This argument, therefore, indicates the interconnections between
the practices of multiculturalism and hospitality, proving the latter as a prerequisite for
the practice of the former. In the illustration of characters in Gurnah’s novels, “the
dialogic nature of the multicultural enterprise” refers to the interactive
communications between the characters from various social, cultural, ethnic, and
gender backgrounds, whose relationships determine negotiations of identity and
narrative agency as they negotiate their ways in and through hospitality and hospitable
spaces. In line with Parekh and, following him, Mishra (discussed above), Gurnah’s
novels look for “changes in institutional structures and their control” and resistance to
dominant discourses, which can eventually deconstruct the binaries and produce new
and more encompassing discourses based on more “complex ways of knowing”
(Gurnah, “Writing and Place” 60). In this sense, then, Gurnah’s narratives become

instances of resistance literature and what McLeod terms the literary works’ impact as

a subaltern negotiation of space and resistance activities, where “the subaltern
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contingencies of everyday life contest and dismantle authority” (Postcolonial London

11).

Nevertheless, vis-a-vis the multicultural drift and the inadequacy of the Western
political traditions of liberalism and communitarianism, Hall calls for an analysis of
the changes in the British multicultural context that have come about during the nearly
sixty years since the Empire Windrush of 1948. In his interview with Les Back (2008),

Hall describes the current situation as follows:

I don’t mean that there’s nothing to multiculturalism but its drift. Without
antiracist politics, without the resistance to racism at the local level,
without a change of consciousness among black people, there’s no
multiculturalism of any kind. [...] There hasn’t been a profound change in
British society. We haven’t got to the deep level of racism in the culture
that I think throbs on. Well, has nothing changed? Yes, some thing has
changed. What has changed is, you go into the street—and I came here in
1951—and it just looks different. Britain will never go back to being a
culturally homogenous society ever again. [...] It doesn’t, unfortunately,
lead to or underpin a very active black politics, which, as you know, has
sort of declined since the 1980s in a way. [The years] 1980 and 1985 were
the last moments of a really big black conscious political movement.”
(Hall, Interview with Back 290)
According to this piece of the interview, which can also apply to the years Gurnah
emigrated to England and was writing his novels and the time settings of all the three
novels studied in this thesis, it can be argued that Hall’s views resonate with the
relationships and resistance activities Gurnah portrays in his fiction. As also argued by
Hall, these resistance activities are necessary and effective even at the local level.
Nonetheless, as will be discussed in the body of this thesis, the hypothesis is that
although they might be effective at a local level to challenge the dominant discourses,
they cannot open up subaltern negotiations of spaces to the extent of subverting those

powerful discourses.

Hall’s views can be taken as core elements in research into multiculturalism and novels
encompassing multicultural spaces and multiculturalism. Just as concepts like
“multicultural drift” open up to criticism the practice of multiculturalism in the

multicultural spaces depicted in novels, they also call for the discussion of hospitality
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in such spaces, and thence prepare the ground for a recognition of the importance of
hospitality in the practice and realization of multiculturalism. Therefore, a union
between these two concepts, i.e., multiculturalism and hospitality, creates more and
new ways to analyze literature related to multiculturalism. For this reason, this thesis,
in addition to presenting analyses of Gurnah’s novels through the lenses of
multiculturalism and hospitality coupled together, calls for further research using both
these theoretical perspectives and the analytic tools suggested and employed in this
study. In the following section, the focus will be on the concept of power/knowledge
as defined by Michel Foucault. It will concentrate on how the concepts introduced in
these sections, i.e., hospitality and multiculturalism, can be related to and read through

this concept.

2.4 Power/Knowledge and Negotiations of Narrative Agency

This section concentrates on the negotiations of identity, subjectivity, and narrative
agency, from subaltern positions of enunciation in asymmetric power relations, using
Foucauldian power/knowledge structure. The hospitality and multiculturalism
discussed throughout this thesis are interrelated with the notions of power and
knowledge discussed below. In the form of (shared) narratives, the discursive
representation of the existing power hierarchies and relations between Gurnah’s
characters will be examined in this thesis, to see whether these hierarchies can be
resisted, undermined, subverted, and altered within the represented (in)hospitable
multicultural spaces in the novels. It is suggested that the narratives and knowledge
produced by those with more social and political power, i.e., the dominant and
powerful discourses, can be problematized and resisted through the representation and
narratives of those in subaltern positions. Furthermore, the channels and agencies
involved in articulating and representing these subaltern positions, i.e., representation,
within the novels are crucial in negotiations of identity, subjectivity, and hospitality
within these powerful discourses. This point does not mean to imply that the characters
in Gurnah’s novels can be strictly divided into those who can exercise power and those
who cannot, for this thesis refers to the “specific conjunctural positionings” (Hall,

“The Multicultural Question” 103), which define subalternity as a fluid rather than as
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a clear-cut position occupied by the characters of his novels. In the following, the
definition of Foucault’s power/knowledge concept will prepare the context for

discussions of the power relations depicted in Gurnah’s fiction.

Based on the notion of power/knowledge (pouvoir/savoir) developed by Michel
Foucault — also implemented and criticized in postcolonial studies (discussed below)
— the idea of power and how it produces discourse and its interrelationship with
knowledge is explained, with a specific focus on the discourse of “the West and the
Rest” as suggested by Stuart Hall (1992). To start, a detailed definition of discourse
can embed the discussion of power/knowledge in the context of this research. In Hall’s

words:

Discourses are ways of talking, thinking, or representing a particular
subject or topic. They produce meaningful knowledge about that subject.
This knowledge influences social practices and so has real consequences
and effects. Discourses are not reducible to class interests but always
operate in relation to power—they are part of the way power circulates and
is contested. The question of whether a discourse is true or false is less
important than whether it is effective in practice. When it is effective—
organizing and regulating relations of power (say, between the West and
the Rest)—it is called a “regime of truth.” (Hall, “The West and the Rest”
160)
The given definition implies that discourse “limits the other ways in which the topic
can be constructed,” and that “it is itself produced by a practice: ‘discursive practice’
— the practice of producing meaning” (Hall, “The West and the Rest” 155). This
definition entails questions regarding the spaces where discourses operate and whether
they can be “outside power” and “ideologically innocent” (ibid 157). Concerning this
point, Hall criticizes binaries by referencing Derrida that, “[t]here are very few neutral
binary oppositions. One pole of the binary, he argues, is usually the dominant one, the
one which includes the other within its field of operations. There is always a relation
of power between the poles of a binary opposition (Derrida, 1974)” (Hall, The

Spectacle of the ‘Other’ 235).

Several of Foucault’s concepts and definitions are central to the argument of this

thesis. Considering power and knowledge as breeding each other, Foucault believed
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that each society has its “regime of truth” (“Truth and Power” 133), in the framework
of which knowledge is produced and accepted. This regime of truth is based on the
exclusion of and inhospitality toward others, through “(a) the construction of
‘otherness’ and exclusion; (b) stereotyping and power; (c) the role of fantasy; and (d)
fetishism” (Hall, The Spectacle of the ‘Other’ 257). Explanations of all these points
surpass the scope of this research, so suffice it to say about the role of stereotyping,
that in its production “there are gross inequalities of power” (ibid 258), and that it fixes
and essentializes differences. In Gurnah’s novels studied in this thesis, the regime of
truth is shaped through various ways of stereotyping the Other (immigrants and their
descendants), which not only impact hospitality in the relationships between the
characters but also, as will be shown through sociopolitical allusions of the texts, affect
the politics of inclusion/exclusion and hospitality in the depicted macro- and micro-
spaces.'' In other words, this regime of truth is observable — although “contested”
(ibid 249) and resisted — in the stereotypical “naturalizing” and “essentializing”
discourse of the fixity of the cultural attributes of the (black) Other, and especially the
immigrant people. In fact, the substitution of cultural differences with natural
differences works through “stereotypes” (ibid 257), avoids “modification and change”
in discourse, and “secures discursive or ideological ‘closure’” (ibid 245). In this

regard, Hall pointed out that,

Within stereotyping, then, we have established a connection between
representation, difference, and power. [...] We often think of power in
terms of direct physical coercion or constraint. However, we have also
spoken, for example, of power in representation, power to mark, assign
and classify; of symbolic power; of ritualized expulsion. Power [...] has to
be understood here [...] in broader cultural or symbolic terms, including
the power to represent someone or something in a certain way—within a
certain ‘regime of representation’. It includes the exercise of symbolic
power through representational practices. Stereotyping is a key element in
this exercise of symbolic violence. [...] The circularity of power is
especially important in the context of representation. The argument is that
everyone—the powerful and the powerless—is caught up, though not on
equal terms, in power’s circulation. No one—neither its apparent victims

11 . . . . . . . .
In this thesis, the term macro-space is arbitrarily used to show societal relationships and spaces, and
micro-space refers to familial relationships and spaces within Gurnah’s novels.
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nor its agents—can stand wholly outside its field of operation. (Hall, The

Spectacle of the ‘Other’ 259-261; emphases in original)
This type of discourse and “regime of representation” produces a type “of knowledge
[which] is internal, not external” (Hall 225-6), i.e., it becomes ossified through the
system of representation which refers to the channels and agencies mentioned
previously. Nevertheless, according to Foucault, the regime of truth mentioned above
is exposed to “the issue of a whole political debate and social confrontation
(‘ideological’ struggles)” (“Truth and Power” 131-2), i.e., referring to and
encompassing subaltern resistances and negotiations of space introduced earlier in this

chapter.

Such ideological struggles, for instance, start from undermining the production of
powerful discourse — which also may encompass stereotypical understandings — in and
through colonial discourse and context about (ex)colonized people, immigrant groups,
and foreigners. In this regard, Spivak pays attention to the notion of power/knowledge

embedded in decolonized spaces and people, where she discusses:

The political claims that are most urgent in decolonized space are tacitly
recognized as coded within the legacy of imperialism: nationhood,
constitutionality, citizenship, democracy, socialism, even culturalism. In
the historical frame of exploration, colonization, decolonization, what is
being effectively reclaimed is a series of regulative political concepts,
whose supposedly authoritative narrative of production was written
elsewhere, in the social formations of Western Europe. They are thus being
reclaimed, indeed claimed, as concept-metaphors for which
no historically adequate referent may be advanced from postcolonial
space. That does not make the claims less urgent. For the people who are
making the claims, the history of the Enlightenment episteme is “cited”
even on an individual level, as the script is cited for an actor’s
interpretation. (Spivak, The Spivak Reader 163-4; emphasis in original)

Spivak questions whether such narratives can be historically referenceable from a
postcolonial perspective by pointing to the site of the “authoritative narrative of
production” —i.e., Western Europe — which encompasses the production of knowledge
and thus power. Spivak’s point also interrogates the status quo after decolonization in
most decolonized spaces, where nationalisms, in their formulation of “regulative

political concepts,” follow the dominant discourses of the West, that of Enlightenment
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in particular. Gurnah’s novels, in the same vein, by depicting the inhospitalities in the
political system after the decolonization and revolution in Zanzibar, point to and
undermine the origin of those political discourses, i.e., Western Europe. Spivak’s
argument and ideological struggle reverberate with Hall’s discussion of the discourse
of “the West and the rest,” which stands on the premise of power/knowledge
mentioned above. According to Hall, the discourse of “the West and the Rest” was
produced during the Enlightenment, and as a product of the thinking characteristic of
that period; it organized people on hierarchical levels, shaping the West’s conception
of itself. This conception was based on “what it [the West] lacks, and what it differs
from, i.e., the ‘Other’” (Hall 177). It produces “knowledge” and “a system of
representation [which] draws crude and simplistic distinctions and constructs an
oversimplified conception of ‘difference’” (ibid 143-6). Hall argues that this discourse
was not “innocent,” having been shaped between “unequal powers,” the language of
which was “exploitation” of the “dominant power” (ibid 159). He further suggests that
this discourse, despite “many internal differences” (ibid 145) is still valid — regulated
and guaranteed through what Foucault called the “system of dispersion” (ibid 156), in
modern sociology because of the dominance of Enlightenment discourse within that
discipline. Therefore, it is perhaps inevitable where definitions of social identity are

discussed, even in this thesis.

Similar to Spivak, Hall questions the position from which this discourse is produced
and sustained. Disagreeing with Foucault’s “endless” play of power positions, Hall,
although admonishing against the pitfalls of “taking positions too seriously,” points to
their momentary correctness, i.e., that of, for example, Western exclusionary
discourses explained above. The play of positionalities also opens up a space for what
Hall calls the “instability of democratic rule” or “continuing problems of political
legitimacy and stability,” especially in decolonized spaces (Hall, “The Multicultural
Question” 99-100), which he believes: “[...] have roots in the countries’ recent
imperial history. This postcolonial ‘double inscription’ is taking place in a global
context where direct rule, governance, or protectorship by an imperial power has been
replaced by an asymmetric globalized system of power which is postnational,

transnational, and neo-imperial in character” (ibid). This situation, as mentioned
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above, is perpetuated in the post-revolution Zanzibar portrayed in Gurnah’s novels,
where neo-imperial regulations lead to purifying activities such as the expulsions and

exterminations of citizens.

Nonetheless, the institutional knowledge and discourse produced by “Western
Europe” is also contestable. Observations related to this led Jane M. Jacob to claim
that “Precisely because cities are sites of ‘meetings’, they are also places which are
saturated with possibilities for the destabilization of imperial arrangements. This may
manifest through stark anticolonial activities, but also through the negotiations of
identity and place which arise through diasporic settlements and hybrid cultural forms”
(qtd. in McLeod 12). In Gurnah’s fiction, the extent to which the dominant body of
knowledge and discourse can be undermined through the representation of hospitality
and characters and the stories narrated by them is explored; or, as McLeod puts it,
these novels question the extent to which “examples of postcolonial transformation
[may] disrupt the systems of power/knowledge in which they are contained” (13). In
the analyses of Gurnah’s novels presented in this thesis, it will be found that, especially
in the settings such as London, encounters between different kinds of people from a
diversity of ethnic backgrounds are encounters between different discourses of this

nature, that is encompassing the ideological struggles mentioned above.

In the modern definition of power and hegemony, resistance — or the ideological
struggle mentioned above — against the state becomes possible and realized. According
to Foucault, power is not necessarily negative and repressive: “it induces pleasure,
forms knowledge, [and] produces discourse. It needs to be considered as a productive
network which runs through the whole social body, much more than as a negative
instance whose function is repression” (“Truth and Power” 119). Nevertheless, Hall’s
definition of power and hegemony, which excludes repression as their single aspect,
and Foucault’s suggestion of the productive aspects of power, have been contested by
Gayatri Spivak in her claim that “[t]here is no need to valorize repression as negative
and production as positive” (Spivak, The Spivak Reader 151). Ania Loomba, too, has
questioned Foucault’s view mentioned above. Through reference to Megan Vaughan,

she makes the point that power, set against the backdrop of colonial Africa [...,] was
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“repressive;” it was argued that, unlike Foucault, who regarded power producing
“individuation,” in case of the African subjects, it worked the other way round as s/he
was considered already as “Other” (qtd. in Loomba 52-3). In a context closer to the
specific settings of the novels studied in this thesis, John McLeod’s depiction of power
hierarchies in Postcolonial London (2004) seems apt, as he points out that, “London’s
diaspora communities are not immune from pursuing internally their own forms of
compulsion which mobilize hierarchies of gender, sexuality, age, class, caste and other
social categories of identity; while structures of state authority are by no means
inevitably or perpetually oppressive” (11). In other words, the generation and
ossification of these hierarchies are not merely a result of the state’s oppression, but
also of different forms of inhospitalities. Therefore, in this study, both repressive or
productive aspects of power, with their subsequent positive or negative outcomes, are
discussed to form discursive knowledge about the characters’ identities. Moreover,
this productive or repressive power, as indicated through the analyses, can be resisted,
if given the hospitable spaces, through the marginalized or subaltern characters’
narrative agency and the relation of their stories, which define, even at a local level,
their subjectivity and confirm their individuality to pinpoint the complexity and

heterogeneity of knowledge about them and non-host country others.

The area of “ideological struggle,” i.e., resistance in the context of this thesis,
encompasses the relationship between civil society and the state on one level and the
relationships between people in the society on another. This notion connects
Foucault’s definition to this thesis with a focus on immigrant groups as well. The other
focal point here is what is regarded as “truth” incarnated in “institutional knowledge”
plus “ideological” differences and discrepancies in the characters’ consciousness in
Gurnah’s fiction. To clarify, Foucault’s idea of “relations of power” seems apt as it
divorces power from the state, claiming that this relation is based on “other, already
existing power relations” (“Truth and Power” 122). In fact, this notion regards power
relations in larger contexts, confirming the significance of hospitality in human
relationships, including the social and ideological confrontations mentioned above.
Such human relationships, in fact, comprise the core notion of hospitality and

determine negotiations of identity and agency as regards the characters in the analyzed
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novels in this thesis. The relationships analyzed in this study include those between
immigrant groups and the hostland state as well as people with their homeland. At the
interpersonal societal level, the analyses concentrate on immigrants’ relationships with

other immigrants in diasporic spaces and non-immigrants in the home- and hostland.

Gurnah’s treatment of the ideological struggle can be noted in his characters’
application of their narrative agency. In his essay, “Writing and Place” (2004), Gurnah
wrote: “with time, dealing with contradictory narratives has come to me to seem a
dynamic process even if by its very nature it is a process first undertaken from a
position of weakness” (60), which may refer to the heterogeneous positions of
enunciation in resisting discourses of power. In an interview with Tina Steiner, Gurnah

points out the significance and role of this positionality:

I think I would have meant that this is a defensive position. What I was
referring to is how these narratives, or narratives like these, are actually
challenging a dominant narrative, obviously a European or an imperial
one, because they offer more details, and even appear to contradict
themselves at times because they’re not as consistent as that all powerful
narrative. [...] Because quite often [...] it might be that it’s not possible to
actually deliver the definitive rebuttal to that imperial narrative. So, in that
sense, delivered from a position of weakness, but that too has a kind of
dynamism about it because you’re not seeking to produce one powerful
narrative. You’re already granting that this is a narrative which is bitty,
fragmented, incomplete, and a guy down the next street may very well
contradict it.” (Gurnah, Interview with Steiner 160-1)
Gurnah’s point speaks to the positionality and the ambivalence required in dealing
with these positions of enunciation, which undermines the production of all-
encompassing powerful narratives. Although these positions can have, as also
according to Hall, momentary correctness (“The Multicultural Question” 99), they
cannot be thought as perpetuating unlimited power and agency. Such also should be
the case with dominant and powerful discourses, i.e., their supremacy and power
should be challenged and undermined from other positions of enunciation. This
discussion will be followed up in the next section, where the focus will be on the
concepts of subalternity, identity, subjectivity, and agency and their negotiations
within lopsided power relations following the discussions in this and the previous
parts. It will concentrate on how the concepts introduced in these sections, i.e.,
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hospitality, multiculturalism, and power/knowledge determine negotiations of

subalternity, identity, subjectivity, and agency.
2.5 Subalternity, Identity, Subjectivity, and Agency

The discussion in this section mainly focuses on the definition of identity and of
cultural identity in relation to subalternity, subjectivity, and agency in the homeland
and diasporic hostland, mostly following Stuart Hall’s essay and lecture “Cultural
Identity and Diaspora” (1990) and “Through the Prism of an Intellectual Life” (2007).
Definition of the term identity commences with acknowledging the fact that “identities
are never completed, never finished, that they are always, as subjectivity itself is, in
process” (Hall, “Old and New Identities” 69). Identity is not “a sealed or closed
totality;” it can be “contradictory,” always in the “process of formation” (ibid 71). The
second aspect of this definition caters to the construction of identity within power
relations and elaborates that identity is embedded in “more than one discourse, as
composed always across the silences of the other, as written in and through
ambivalence and desire” (ibid). The third point by Hall, in this definition, is that
individuality, like identity, is “not settled in the past but always also oriented toward

the future,” molded by “conditions of existence” (Hall, “Through the Prism” 308).

Culture, discourse, and language'” are thus seen to be the primary zones for a person’s
identification. Hall argues that all subjects are “displaced” and “decentered”
(“Through the Prism” 308-9), and the identity of any subject is produced through the
discourse that surrounds it (“‘Cultural Identity and Diaspora” 224) with respect to the
“positions” the individual occupies within power relations. Furthermore, Hall points
out that Foucault’s insight that “in order to become ‘subjects’ we must be ‘subjected’
to discourses which speak us [i.e. representation — discussed below], and without
which we cannot speak,” is also relevant to the concepts of identity and subjectivity
(Hall, “Through the Prism” 308). Following Foucault, Spivak also suggests that “the
subject ‘subjects’ itself through ‘ability to know’” (The Spivak Reader 155), and Hall

2 . . .

Language may refer to both native or another language of preference/obligation as the
communication medium. Either language can have political and social criteria behind their selection
and can, thus, have discursive consequences based on certain choices.
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calls this process an “imaginative rediscovery” (“Cultural Identity and Diaspora” 224)
through discourse, which encompasses discovering “places from which to speak”
(ibid). In other words, Foucault and, following him, Spivak believed subjectivity can
be multiple, but contradictorily so because of working through subjectivization.
Subjectivity, concerning identity and agency, since it requires “self-consciousness” of
the subject, should go through the institution of pouvoir savoir, that is,

power/knowledge, to determine what Hall calls positionality.

As Gurnah’s fiction deals with the themes of identity and agency, as he noted in an
interview with Nasta (mentioned in Chapter One), “I’ve always been interested in the
issue of people negotiating their ‘identities’ (Gurnah 356), they can be read through
the concepts introduced above, more specifically through historical conjuncture and
positioning in discourse and power relations. Positionality and speaking from a
“position” in Gurnah’s context find their reflections in the characters’ narrative
agency, i.e., their narrations of themselves through their stories and their willingness
to know, which can be realized in hospitable spaces. Their negotiations of identity and
subjectivity, thus, happen in and through discourse and within the power/knowledge
structure discussed earlier. Moreover, at different stages of their lives, these characters
change their positions of enunciation of identity. These positionings change according
to the physical and metaphorical journeys these characters take and the range of
hospitality they receive in different spaces, which determine their positions on the
power hierarchies in their familial, and interpersonal societal relationships. For
instance, at the beginning of By the Sea, Saleh struggles to negotiate his identity from
the position of an elderly and poor asylum-seeker. However, when he recounts his past
story, he is seen — in his past life — in the position of a powerful and prosperous
furniture tradesman and a citizen in Zanzibar. These dramatically different positions
alter his way of negotiating hospitality and his individuality as he is located in different

discourses of power at these different points of time.

Thus, Gurnah’s novels illustrate that the (re)construction of identity in home/hostland
settings is embedded within one’s narratives and deeply connected to the

interconnections and dialogism, i.e., discourse, and takes place “within [...]
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representation” (Hall, “Cultural Identity and Diaspora” 222). This representation
includes dominant discourses that delineate power relations and hospitality in the
relationship between the characters at specific “historical conjuncture(s)” (Hall,
“Through the Prism” 313). The representation can take many forms, and it can lead,
in the case of immigrants and their narratives, to being rejected and excluded or
accepted and included or shades of both. In other words, people can get “subjected”
through various forms of representations that might/might not cater to and be either
hospitable or inhospitable to certain definitive factors. As discussed in the
Power/Knowledge section, the representation system can be inhospitable and thus may
flatten the diversities within race, ethnicity, gender and sexuality, and class, and
eventually lump individual subjects in the stereotypical discourses of representations.
Such representations are abundant in Hall’s The Spectacle of the ‘Other’ (1997a) and
“The West and the Rest: Discourse and Power” (1992). While “collective cultural
identities” (Hall, “Cultural Identity and Diaspora” 223) may reverberate with
similarities and the collective imaginary of people belonging to some specific
culture(s), reflected in their narratives, folktales, traditions, and practices, they are also
rife with heterogeneities and differences which should be taken into consideration in
representation. In representing communities of the same ethnic and cultural
background, it should be noted that since community members do not necessarily fit
within the communities’ pure and homogeneous understanding of themselves and their
practices, the “essentializing” definitions of community, where heterogeneity in the
practices of the members of those communities get obliterated, must be “resisted”
(Hall, “The Multicultural Question” 120). This is the case represented in Gurnah’s
fiction, where the characters’ heterogeneities cannot be identified through their
group/community traits and require hospitable spaces of negotiation through
narratives to make themselves known. For instance, concerning ethnic minority
communities — which can be extended to include Gurnah’s immigrant and immigrant

descendant characters —, Hall stated that:

Migrant communities bear the imprint of diaspora, “hybridization,” and
différance in their very constitution. [...] Their vertical integration into
their traditions of origin exist side by side with their lateral linkages to
other “communities” of interest, practice and aspiration, real and symbolic.
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Individual members, especially the younger generations, experience the
contradictory pulls which these different forces exert. Many are making
their own negotiated “settlements” within and outside their communities.
(Hall, “The Multicultural Question” 120)
Therefore, any claim about purity, exclusive national identity, and homogeneity,
despite nationalism’s rigidly imposed national and cultural boundaries, has to be
challenged and resisted. In other words, a “new [decentered] ‘transnational’ phase of
the system” is produced, which has a “cultural ‘center’ everywhere and nowhere”

(Hall, “Cultural Identity and Diaspora” 215). Cultural identity in the diaspora is not

based on the single premise of national roots. Therefore, Hall argues,

It is [...] important to see this diasporic perspective on culture as
subversive of traditional nation-oriented cultural models. Like other
globalizing processes cultural globalization is deterritorializing in its
effects. [...] Cultures, of course, have their locations. But it is no longer
easy to say where they originate. [...] They [black identities] are the
outcome of their own relatively autonomous formation. However, the
logic that governs them involves the same processes of transplantation,
syncretization, and diaspora-ization. (Hall, “Cultural Identity and
Diaspora” 215)
On the other hand, and as a contrary conception to the previous view of cultural
identity, this way of regarding cultural identity is sensitive to the “differences,” i.e.,
hybridity and heterogeneity, as well as similarities. It is rooted in the transforming
nature of history with which identity formation becomes a process based on different

“positionings” — discussed above.

The final concept in the discussion of identity, subjectivity, and agency is the closely
related concept of subalternity, which like multiculturalism, has a close relationship
with the concept of hospitality discussed earlier in this chapter. There is a direct link
between the two concepts as the more hospitable the space, the less subalternity is to
be experienced and observed in that space, and vice versa. This interconnection will
be explicated in more detail below, following an introduction to the concept of

subalternity as used by Spivak.

The term subaltern has been defined and used by a number of theoreticians who
usually base their discussions on Antonio Gramsci’s notions of ‘“subaltern” and
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“hegemony.” Ania Loomba points out that “Subaltern” was a “military term [... the]
origins [of which] is somewhat inconsistent with its current usage, borrowed from
Gramsci, as a shorthand for any oppressed person” (67). Regarding the use of the term
by Spivak, Moore-Gilbert notes that “Spivak extends the reach of the term [subaltern]
in essays like ‘Can the Subaltern Speak?’ [1988] by using it to figure social groups
further down the social scale and consequently even less visible to colonial and Third

World national-bourgeois historiography alike” (79).

Based on Moore-Gilbert’s reading of Spivak’s definition of the term subaltern, it is

suggested that:

the subaltern is to be seen above all else as an (empty) ‘space’, or rather
‘inaccessible blankness’, from which an interrogation of the dominant
conceptions of subject-constitution and practices of subject-positioning,
whether in the international division of labour or Western ‘radical’ cultural
theory, can potentially be mounted. (Moore-Gilbert 101-2)
Therefore, the power/knowledge dichotomy entails the existence of subalternity.
Moreover, the discourse of the West and the Rest suggested by Stuart Hall pinpoints
this very idea. In fact, this understanding of the term and its application resonates with
Hall’s notion of the positionality of the utterance/positionalities discussed earlier, in
that the specificity of the position can determine its acceptability or rejection, and thus,
its inclusion or exclusion, which connects it to the practice of hospitality mentioned
above. It also suggests that the position of subalternity can be a possible space where
dominant discourses can be resisted and challenged. In this regard, and in the specific
context of Gurnah’s fiction studied here, Guha and the Subaltern Studies group’s
question, “what are the archives and how are they produced?” (Chakrabarty 15), can
be paralleled with the knowledge produced through the consciousness of the
characters, which can be seen as a kind of resistance to those “archives” and dominant
narratives, i.e., the Eurocentric narratives and discourses, if shared in hospitable
spaces. It is important to note that these characters’ narratives need not necessarily
come from the immigrant, refugee, asylum-seeker, or self-exile characters. Instead, the
point is to tailor narratives produced from the subaltern’s subject position, which can

crisscross class, gender, race, ethnicity, and nationality.
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In the context of Gurnah’s novels, resistance is possible through agency as channeled
through hospitality. This thesis supports an idea of agency that adheres to that of
Spivak in the conception of “freedom of subjectivity” and the action done with
“responsibility,” which requires hospitable environments of negotiation — which lack
in most relational spaces between the characters, and also between the characters and
states in Gurnah’s fiction. According to Spivak, agency refers to the situation where
“one acts with responsibility, that one has to assume the possibility of intention, one
has to assume even the freedom of subjectivity in order to be responsible. That’s where
agency is located” (Spivak, The Spivak Reader 294). Concerning the context of
Gurnah'’s fiction and the representation of characters therein, the way agency is defined
and practiced by the characters in (in)hospitable spaces becomes relevant, for,
according to Spivak, it is one of the ways for the subalterns to undo the subaltern

space.

Nevertheless, subalternity in Gurnah’s fiction is to do with the inability of characters
to be heard and listened to, in the sense that they are not attended to when they speak
and form conversations, due to, for instance, colonialism, colonial ideology, racism,
and inhospitalities. In other words, “[...], ‘the subaltern cannot speak,” means that even
when the subaltern makes an effort to the death to speak, she [...] is not able to be
heard, and speaking and hearing complete the speech act [and thus dialogism and
hospitality needed to negotiate one’s identity]” (Spivak, The Spivak Reader 292).
Subalternity cannot thus be overthrown — or at least challenged — unless dealt with in
more hospitable space’> and with more consciousness about the situation, where
citizens across the intersections of difference can be equipped with the necessary
narratives to represent themselves. In relation to the three novels analyzed here, this
question can be asked regarding the relationship between the characters put in the
subaltern position, i.e., at a lower level in the hierarchy of powerful discourses, and

those with dominant knowledge and discourse. Specifically, the subalterns’ voices that

B Hospitable spaces connote spaces where racism and racist and colonial ideologies are obliterated.
Although this might not be easily possible, it is the optimal level of hospitality as discussed in this
thesis.
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are incarnated in the stories they share need to be heard in hospitable spaces in order

to give them agency to represent themselves.

More positive with respect to the subaltern’s potential agency, Bhabha believed that
the “split in colonial discourse,” what he called: “time-lag,” was a way to “subvert and
transform the centre’s narratives of self-description by revealing what has been left
out or repressed in their constitution as ‘monumental’ symbols” (Moore-Gilbert 124).
These “monumental symbols” can be extended to include the official systems of
knowledge and stereotypes, which Bhabha thinks can be subverted. However, such a
subversion requires attention and registration in the first place, and this is the very
element that is missing in some of the relationships — between the characters and the
characters and represented states — of Gurnah’s novels in their subaltern situations,
which affirms Spivak’s view that the “subaltern cannot be heard.” Nevertheless, “[...]
material forms of resistance to (neo-)colonial domination, whether these take the form
of insurgency, civil disobedience or peaceful democratic opposition” (ibid 148), can
also be detected in Gurnah’s fiction. In the section on hospitality, the effectiveness of
such resistances has been explored. In the larger context of cultural production,
referred to above, McLeod’s point about resistance through literary productions is also
worth noting; in his words: “[t]o live and write in London was not just to participate
in English high culture; it was also to discover the means to disrupt and change it as
part of a liberating and liberalizing postcolonial critique” (McLeod 62). The analyses
presented in this thesis will probe into whether the representation of characters will
provide them — especially the postcolonial immigrants and their descendants — with
“freedom of subjectivity” and “intention” toward their narratives and discourses. More
importantly, if these discourses are addressed and included in the metropolitan culture
of England depicted in the novels with hospitality. Therefore, the representations of
the characters’ narratives in the novels studied can potentially have such disruptive
effects and produce liberating agency if they (such narratives) are not assimilated into

the host/global culture’s grand narratives.

In the following chapters, the analyses of By the Sea, The Last Gift, and Gravel Heart

will indicate whether or to what extents these novels can be seen as instances of
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resistance literature, through the texts’ poetics and the representation of characters and
their negotiations of identity, subjectivity, and agency, in challenging the powerful
discourses of knowledge and destabilizing stereotypical understandings, especially
about immigrant and immigrant descendant characters. Furthermore, through
analyzing the hospitality of environments and relationships between the characters in
those spaces, the novels’ representation and experience of multiculturalism will show
if subaltern negotiations of space have been realized or if multiculturalism has drifted

into mainstream grand narratives and discourses.
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CHAPTER 3

NEGOTIATIONS OF HOSPITALITY AND NARRATIVE
AGENCY IN BY THE SEA

3.1 Introduction

Abdulrazak Gurnah’s sixth novel, By the Sea (2001), is co-narrated by two
protagonists, Saleh Omar and Latif Mahmoud, who are both from Stone Town,
Zanzibar, and have a shared history of familial ties and enmity, much of which was
unknown to Latif. By the Sea as a whole is Saleh Omar’s story, encompassing his
arrival at Gatwick airport in November 1993, England, as an asylum-seeker and his
life before (1960-1979) and after (1993-4) this moment in the narrative. The other
story in the novel is about Latif Mahmoud, a former refugee and a professor of English
literature in England. The aunt of Latif’s father’s (Rajab Shaaban), Bi Maryam, was
Saleh’s stepmother, through whom Saleh inherited a house which became one of the
reasons for Rajab Shaaban and Saleh’s enmity during the 1960s, in the heyday of
Zanzibari independence and revolution. However, their major conflict was rooted in a
deal through a Persian trader, Hussein, due to which Shaaban lost his house and its
contents to Saleh. Another point worth mentioning about Hussein is his pedophilic
abuse of Hassan, Rajab Shaaban’s son and Latif’s older brother. In the same period,
Shaaban’s house was used as security on a loan Saleh had given to Hussein. Following
this incident, after many prosperous years for Saleh during which he got married, had
a daughter, and established himself as a successful businessman, Shaaban’s wife,
Asha, by manipulations through some influential political figure who was her lover,
sends Saleh to prison on charges of fraud without proper trail. Saleh unfolds this shared
history to Latif some thirty years after those incidents in a different location, that is, in
England. Through Latif’s visits to Saleh, in which he tries to fill in the gaps in the

fami