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Bu arastirma, ¢ok yonlii mobilya tasarim diinyasini, tarihsel gelisimini, karakteristik
ozelliklerini ve Kkiiltiirel ¢esitliliklerini anlamay1 Onerilmistir. Arastirma, mobilya
tasarimini bir kavram olarak ve dnemini agiklayarak ve mobilyanin eski uygarliklardan
giiniimiize kadar olan tarihsel gelisimini bahsedilmistir. Mobilyanin islevi, ergonomisi,
malzemesi, liretim yontemleri gibi mobilyanin ayirt edici 6zellikleri ve islevsel 6zellikleri
tanimlanmistir. Mobilyay1 etkileyen kiiltiirel baglamlar ve tarzlar analiz edilmistir.
Japonya, Isveg, Italya, Fransa, Tiirkiye gibi farkli iilkelerdeki mobilyalarin karsilastirildig
bu arastirmada tasarim, yapim ve estetik Ozellik detaylar1 irdelenmistir. Metodolojik
olarak, her iilkenin mobilya geleneklerinin ayirt edici 6zelliklerini ve kiiltiirel kokenlerini
ortaya ¢ikarmak i¢in veriler toplanmis ve analiz edilmistir. Sonug olarak, bu aragtirmanin
sonuglari, sdylemleri tesvik eden ve alanda daha fazla aragtirma yapilmasini Oneren
kapsamli bir sonu¢ sentezine entegre edilmistir. Dolayisiyla bu arastirma, insan
uygarliginin temel 6zelliklerinden biri olan mobilya diinyasinda kiiltiir, tarih ve tasarim

arasindaki karmasik etkilesimin daha derinlemesine anlagilmasini saglamistir.

Anahtar Kelimeler: Mobilya, Mobilya Tasarimi, Ergonomi, Mobilya Ozellikleri.
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ABSTRACT

COMPARATIVE ANALYSIS OF POPULAR FURNITURE PIECES ACROSS
DIVERSE CULTURES: A COMPREHENSIVE STUDY

Esraa Mohamed Fetouh Mohamed MOHASSEB

AFYON KOCATEPE UNIVERSITY
INSTITUTE OF SOCIAL SCIENCES
DEPARTMENT OF ART AND DESIGN

July, 2024

Adyvisor: Assoc. Prof. MEHMET SARIKAHYA

This research proposes to understand the many-sided furniture design world—its
historical development, characteristic features, and cultural diversities. The research
begins by clarifying furniture design as a concept and its significance, discussing the
historical development of furniture from ancient civilizations to the present era. The
definition of distinctive characteristics and functional features of furniture, such as the
function, ergonomics, materials, and the creating methods of furniture are defined, and
the cultural contexts and styles that affect furniture are analyzed. Comparing furniture
from different countries, such as Japan, Sweden, Italy, France, and Turkey, the research
scrutinizes the details of the design, construction, and aesthetic tastes. Methodologically,
data is collected and analyzed to bring out the distinctive features and cultural origins of
furniture traditions of each country. In conclusion, the results of this research are
integrated into a comprehensive synthesis of results that encourages discourse and
suggests further research in the field. Therefore, this research has enabled a deeper
understanding of the complex interaction between culture, history, and design in the world

of furniture as one of the essential features of human civilization.

Key Words: Furniture, Furniture Design, Ergonomics, Furniture Features.



ONSOZ

Mobilya tasariminin incelenmesi, toplumlarin kiiltiirel, tarihi ve sosyal yapilarina
bliyiileyici bir pencere sunar. "Farkh Kiiltiirlerde Popiiler Mobilya Parcalarinin
Karsilastirmah Analizi: Kapsamh Bir Calismasi" baglikli bu tez, bes farkl kiiltiirdeki
oturma mobilyalarinin karmasik diinyasina daliyor. Bu iilkelerin her biri, benzersiz
degerlerini, estetiklerini ve pratik ihtiyaglarini yansitan zengin bir tasarim gelenegine
sahiptir. Bu cesitli bolgelerdeki oturma mobilyalarini inceleyerek, bu c¢alisma bu
tasarimlar1 etkileyen temel ilkeleri, malzemeleri, is¢iligi ve Kkiiltiirel 6nemi ortaya

cikarmay1 amaglamaktadir.

Bu tezin ilham, farkl kiiltiirlerin 6zellikle giinliik yasamin ayrilmaz bir pargasi
olan oturma olmak {izere mobilya tasarimi kavramina nasil yaklastiklar1 konusundaki
kokli bir meraktan kaynaklanmistir. Bu ¢alisma, birkag bireyin ve kurumun rehberligi,
destegi ve tesviki olmadan miimkiin olmazdi. Tez danismanim [Dog¢. Dr. Mehmet
SARIKAHYA'ya tesekkiir ederim. Bu yolculuk boyunca daha bigilmez i¢goriileri, sabri
ve stirekli destegi i¢in. Bu tez sadece akademik bir caba degil, ayn1 zamanda mobilya
tasarimi yoluyla kiiltiirel ifadelerin giizelligine ve ¢esitliligine bir 6vgiidiir. Bu ¢caligmanin
baskalarma kiiresel tasarim geleneklerinin zengin dokusunu takdir etmeleri ve

kesfetmeleri i¢in ilham vermesini umuyorum.

Esraa Mohamed Fetouh Mohamed MOHASSEB
2024, Afyonkarahisar
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PREFACE

The study of furniture design offers a fascinating window into the cultural,
historical, and social fabrics of societies. This thesis, titled "Comparative Analysis of
Popular Furniture Pieces Across Diverse Cultures: A Comprehensive Study" delves
into the intricate world of seating furniture across five distinct cultures. Each of these
countries boasts a rich tradition of design that reflects their unique values, aesthetics, and
practical needs. By examining the seating furniture from these diverse regions, this study
aims to uncover the underlying principles, materials, craftsmanship, and cultural

significance that influence these designs.

The inspiration for this thesis arose from a deep-seated curiosity about how
different cultures approach the concept of furniture design, particularly seating, which is
an integral part of daily life. This work would not have been possible without the guidance,
support, and encouragement of several individuals and institutions. I would like to express
my deepest gratitude to my thesis advisor, [Assoc. Prof. Mehmet SARIKAHYA], for
their invaluable insights, patience, and continuous support throughout this journey. This
thesis is not just an academic endeavor but a tribute to the beauty and diversity of cultural
expressions through furniture design. I hope that this work will inspire others to appreciate

and explore the rich tapestry of global design traditions.

Esraa Mohamed Fetouh Mohamed MOHASSEB
2024, Afyonkarahisar
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INTRODUCTION

The selection of leading furniture firms from Japan Sweden Italy France and
Turkey is academically motivated by the need to study designs that have a significant
impact on both local and global markets. These firms are often at the forefront of
innovation. They set trends. They set standards in the furniture industry. By focusing on
well-established and popular firms, the study ensures that analysis covers products that
are widely recognized and used. This offers a reliable representation of each country’s
design ethos. Furthermore, these firms typically have extensive portfolios. These
showcase a variety of seating designs, from traditional to contemporary. This provides a
rich dataset for comparison. Their influence on consumer preferences and industry trends
makes them ideal subjects for an academic study aimed at understanding the intersection
of design culture and functionality in seating furniture.

The choice to examine 50 chairs with 10 chosen from each of five distinct
countries, is firmly rooted in necessity for both comprehensive and in-depth comparative
analysis. A sample size of 50 strikes a balance between manageability and statistical
significance. This enables substantial comparisons across various cultural and design
frameworks. By ensuring an equal representation of chairs from each country the study
mitigates the risk of biases that may result from dis-proportionate sampling. This
methodology permits an in-depth investigation of design trends, ergonomic factors, and
cultural influences in each nation. Furthermore, it supports cross-cultural comparisons
effectively. The selection of 10 chairs from each country is adequate to reflect the
diversity inherent in each nation's design heritage. This establishes a solid basis for
deriving generalizable insights regarding cultural and functional dimensions of seating
furniture.

The selection of seating furniture as the primary subject of this research is
attributed to its pivotal role in both functional and aesthetic dimensions of interior design.
Chairs in particular serve as essential components of daily life. From an academic
standpoint, seating furniture presents a valuable domain for investigating ergo-nomic
design user engagement and cultural implications. The diversity found within seating
options spanning from ergonomic office chairs to opulent dining chairs facilitates an in-
depth analysis of how various design features cater to the needs of a wide array of users.
Furthermore, chairs frequently embody broader design movements and cultural
ideologies. Concentrating on seating furniture allows for a focused exploration of the

interplay between form function and cultural influences in design.
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CHAPTER I
THE STUDY OF FURNITURE DESIGN, THE HISTORY & THE FEATURES OF
THE FURNITURES

1. FURNITURE DESIGN

Furniture designing is a very intricate work of art and functionality creation
combined with cultural expression, a process to expose the world to human artistic and
innovative capacities. Furniture is a unique cultural expression that varies from one
history and geography to another and evolves to accommodate the needs, desires, and
dreams of changing societies. From the intricacy of flourishing themes of centuries past
to the minimalistic approaches of today, furniture greatly impacts our environment and
our mode of life. Within this context, the design of furniture can be considered to be based
on the outcome of both practical and aesthetic issues. Every structure presenting itself as
a work of art, a chair, a table, or a cabinet, should not be a result of separate functions, but
it is a combination of a shape and a purpose. Designers employ magnitudes, forms, and
styles to produce a vision in line with the culture and fashionable trends of the
contemporary world, bearing in mind the elements that are most relevant to them. It is not
just utensils that have a symbolic cultural function. The design of the furniture can tell
what traditional culture is or just reflect social values. Every type of decor, whether fancy
Baroque or clean Scandinavian, contains a story about the place and time it originates
from. These imprints are the very soul of the furniture — they lie at the heart of the
furniture, showing the world the views, desires, as well as artistic tendencies of that era.
In a world that is becoming more and more connected, the studying of furniture design
can give us a global way how to do it. The exchange of ideas on a global level instigates
us to shatter the boundaries and appreciate the designs that have evolved as a consequence.
Whether it's how traditional Japanese interior design depicts the fusion of culture and
craftsmanship or how grandiose is the interiors of Versailles, each space gives insights

into the best of both worlds. (Turgut KALAY, 2017)

1.1. IMPORTANCE OF FURNITURE DESIGN
Furniture design, a field of design that determines the appearance and functionality
of our spaces in many respects, affects us from both a functional and aesthetic standpoint.
(Uzun & Per¢in, 2023)
a. Functionality and Comfort: With respect to furniture, well-designed ones add a sense

of comfort and functionality within dwelling spaces. Additionally, these products are
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designed, ergonomically, in such a way that they are unquestionably comfortable to
use and support the human body's natural postures, which in turn, make up a better
quality of life. (Uzun & Pergin, 2023)

Space Utilization: Efficient furniture layout allows to fully utilize the limited space
which is especially true for people who live in small flats or studio apartments. Multi-
thing and space-saving furniture elements are important to creating flexible and well-
utilized living spaces.

Aesthetic Appeal and Style: Furniture designing is the basis of the shape the interior
presents. It in fact creates the shapes and the mood in a place like a modern, vocal, or
minimalist style. The best furniture, being well-planned, helps create an interior that
is well-organized and visually appealing.

Cultural Expression and Heritage: In many cases, furniture styles evince such cultural
norms, traditions, and historical impact. These works of art are material evidence of a
nation's cultural patrimony which conserves the oral traditions and exhibition of
the superiority of a distinctive society or period.

Innovation and Technological Integration: With the leap in materials and
manufacturing methods, the incorporation of technologies in furniture is in progress
for ease and efficiency in use. Smart furniture that has multifunction integrated
technology is one such example of this modern trend. It is the feature of furniture and
furniture elements to fulfill their function in a way that does not pose a danger to the
user. (Burdurlu & Ejder, 1999)

Environmental Considerations: While sustainable and eco-friendly furniture design is
regularly a focus of attention in terms of environmental conservation, it is becoming
more and more significant. Eco-friendly living means smart materials selection,
sustainable sourcing, and the continuum of environmental impact along the life cycle.
Personal Expression and Customization: Customized furniture provides people with
an opportunity to customize their living spaces, as they can reflect their outlook and
preferences their way. That means they can design the settings where they will feel

themselves to the fullest and correspond to their lifestyles and personalities.



Overall, the role of furniture art history in the history of art should be considered
as the science that explains the stages of furniture through the ages and the major
changes it has undergone during these stages. Because there is a meronymy between
the art of architecture and furniture. In other words, furniture is an equipment tool, an
accessory of architecture, especially interior architecture. Therefore, in the
examination of the development of furniture through the ages, architectural styles that
directly affect it should be included as much as necessary. Furniture design is a
complex field that combines aesthetics and utility, shaping our everyday lives,
surroundings, and cultural background. It goes beyond just the tangible aspects,
affecting our interactions and perceptions of the environments we live in. Therefore,
the significance of creative and forward-thinking furniture design is crucial in today's

society. (Dincel 1979)

i

Figure 1 Furniture design
https://www.behance.net/gallery/61666287/DESIGN-SKETCHBOOK-2018


https://www.behance.net/gallery/61666287/DESIGN-SKETCHBOOK-2018

1.2.HISTORY OF FURNITURE DESIGN

Throughout history, furniture has occupied a significant role in our cultural identity
and daily existence. It serves not only practical purposes but also as a medium of
communication. The design of furniture incorporates various indicators, symbols, and
elements. These contribute to a distinct visual language. Recognizing the communicative
potential of design in early twentieth-century furniture evolved into a means of expressing
messages and ideologies. In contemporary times, advancements in technology have
further expanded the meanings and diversity associated with furniture design. (Oz¢am and

Uzunarslan, 2013)

1.2.1. Ancient Furniture

Although much ancient art such as pottery and jewelry survives from the earliest
civilizations, ancient furniture was mostly wooden and has long since rotted away. Our
knowledge of ancient furniture is mainly derived from scenes depicted in early art forms,
such as pottery decorations and frescos. Perhaps the earliest furniture in existence is that
found at Catal Huyuk in Turkey which dates from around 3000 BC. The best examples of
ancient furniture still in existence are those found in the tombs of Egyptian noblemen.
Egyptian furniture was placed in tombs for the use of the deceased in the afterlife, and
many items are still in good condition due to the hot, dry climate and the fact that they
were sealed inside the burial chambers. (furniturestyles.net)
Ancient Egypt 2500 — 1075 Bce

The ancient Egyptians formed the first of the great
classical While most of Europe was still in the Stone Age,
the Egyptians were building palaces, studying mathemat-
ics and writing on papyrus. They were great builders and
great artists, drawing the inspiration for their art from
nature. A complex social and religious structure was in
place. (furniturestyles.net)

Egypt was eventually conquered by Alexander the
Great, and later by the Romans. Both the Greek and
Roman conquerors were significantly influenced by

Egyptian culture, art and philosophy, so that to some extent

it was a case of the conquerors being civilized by the

conquered. (furniturestyles.net) Figure 2 Stool image
https://www.furniturestyles.net/
ancient/
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Egyptian antique furniture provides almost the only surviving examples of actual
ancient furniture. Egyptians believed that possessions could still be used in the af-terlife,

and items of furniture were buried with the dead in sealed tombs. (furni-turestyles.net)
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Figure 4 Pharaoh Tutankhamun’s replica of burial chamber and throne - History of
furniture (FFD301)

Figure 3 Photos by Mansell & Co. of the originals in the British Museum — History of
furniture (FFD301)



Ancient Greece 499 BC to 79 BC

The Greek history of furniture can be traced back to the heritage of Egyptian
furniture, evolving into softer lines, subtle and elegant curves, and more attention was
given to comfort. (History of furniture - FFD301)

Greek furniture styles were simple, elegant, and tasteful. Although carving and
inlays were used, furniture was not over-decorated. Houses were not cluttered with
much furniture. However, the Greek love of beauty and art extended to furniture design,
and the few simple items of furniture in an early Greek household were often works of
art in their own right. (History of furniture - FFD301)

The Greeks followed the Eastern tradition of lying down to eat. These couches,
known as klines, had a headboard that could be used as a backrest while sitting and was
elegantly upholstered. They could be made entirely of wood but often had bronze legs
cast in animal styles. The klines would be placed around the walls, and small tables
would be placed next to them to hold the food and drink. (History of furniture -
FFD301)

Cupboards and shelves were unknown. Various types and sizes of chests were
used for storage. These were usually decorated, perhaps painted with a frieze of leaves
and flow-ers. Chests were prized pieces of furniture, and would often be passed down

from one generation to another. (History of furniture - FFD301)

Figure 5 Greek Furniture Pictures - — History of furniture (FFD301)

Ancient Rome 509bc-180

Furniture in Roman houses tended to be sparse since the occupants liked space
and simplicity in their decor. Beauty was created by mosaics, frescos water features,
and other features of Roman interiors rather than by use of elaborate furnishings.

(History of furniture - FFD301)



However, the few items of Roman Empire furniture were elegant and costly, using
excellent materials and craftsmanship. Pictures of ancient Roman furniture painted on
frescos and other artworks, together with the few pieces still in existence today, have
made it possible to reconstruct with accuracy the furniture in Roman times. (History of
furniture - FFD301)

Much furniture that we take for granted was entirely unknown to the Romans.
The main items of Roman furniture found in the best houses were couches or beds
(lectus), chairs and stools, tables, and lamps. Adding chests or wooden cabinets with
doors, an occasion-al brazier, and still seldomer, a water clock, we have assembled
everything that can be called furniture, except perhaps for tableware and kitchen

utensils. (History of furniture - FFD301)

1.2.2. Middle Ages Furniture 400 — 1500 Ac
With the collapse of the Roman Empire during the 4th—5th centuries, Europe
sank into a period in which little furniture, except the most basic, was used: chairs,

stools, benches, and primitive chests were the most common items. (History of

furniture - FFD301)



Medieval furniture was primarily made of oak since it was easy to obtain, strong
and durable. Perhaps the most important piece of medieval furniture was the chest or
coffer. Chests were originally made from hollow tree trunks banded with iron, hence the
origin of the modern word 'trunk'. A type of chest known as the hutch could be used for
packing household possessions when traveling, but it was also used as a seat, a desk, a
table, and a couch for sleeping purposes. When not traveling, the hutch was used for

storage. (History of furniture - FFD301)

Figure 7 Medieval Furniture: Cupboards, Benches, Stools, & Chairs - History of
furniture (FFD301)

Gothic Furniture 1150- 1500 Ac

Gothic wood furniture was mostly made from oak, although local softwoods were
also used towards the end of the period. Medieval Gothic-style furniture was heavily
carved and decorated. Religious themes were popular in carvings, as were heraldic
symbols such as griffins, lions, or hawks. Floral themes were also widely used. Paintings
and inlays were also used for furniture decoration so that the whole effect was much more
ornate than the furniture of earlier eras. Furniture pieces were large and solid, following
the lines of Gothic church furniture. (History of furniture - FFD301)

Gothic cabinet furniture progressed a long way from the simple storage chests and
coffers of earlier times. Gothic bedroom furniture featured massive four-poster beds, with
linenfold-carved valences, and heavily carved and decorated posts and bedsteads.
Gargoyles and other horrific mythical creatures were popular motifs since it was believed

that they would frighten away evil spirits. Bed coverings and hangings in rich colors



completed the elaborate Gothic bedroom style. (History of furniture - FFD301)

Figure 8 Gothic Furniture — History of furniture (FFD301)
1.2.3. Modern Furniture
Renaissance 1450 — 1600 AC

Characteristics of Renaissance furniture show a shift from Gothic design
influences of geometry and foliage themes to images from the Bible, mythology, and
history.

Renaissance furniture reflected a renewed interest in the arts by the wealthy, with
ornate carving on chairs, table legs, and cabinets adorned with figurines. This era in
history was inspired by Greek and Roman ideals. (History of furniture - FFD301)

Renaissance furniture first appeared in Italy, where craftsmen began adorning their
work with ornamental scenes taken from art and an evolving interest in science. Religion
and Christianity might be represented by carved panels inspired by churches and palaces.
Early pieces of Renaissance furniture focused on the tastes of the wealthy and were not
considered suitable for common domestic use. (History of furniture - FFD301)

Artisans from other European countries traveled to Italy to learn the emerging style
of furniture building, beginning in the 14th century. French artists copied Italian designs
but refined the style by carving intricate patterns on drawers and cabinet panels. The
French craftsmen continued to incorporate Gothic foliage designs in Renaissance
furniture. Chairs became larger and more ornate with high, richly carved backs. (History
of furniture - FFD301)

Dutch furniture builders began using ebony and other wood in place of the
traditional oak during the Renaissance period. The Flemish Renaissance furniture during
the 17th century saw a shift from the Italian influence to more original designs. Tables

commonly took a rectangular form, with scrolling on the legs. Artists began using marble
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or mosaic designs on table tops. Upholstery emerged, with silk, tapestry, or leather seats
appearing on chairs. (History of furniture - FFD301)

The Tudor style and Elizabethan furniture of England also evolved during the 17th
century. English furniture builders combined Gothic influences with images from
mythology and Christianity. During the reign of Elizabeth I, knobs were added to the legs
of furniture, along with the design of massive, four-poster beds known as Elizabethan
beds. Decorative cornices and richly carved posts typically graced these beds. Furniture
during this period began appearing with carved shields, family crests, or coats of arms to

recognize family ancestry. (History of furniture - FFD301)

Baroque 17th Century

The Baroque style uses exaggerated motion and clear detail to produce grandeur
and exuberance in painting, sculpture, music, and decoration. Baroque furniture captures
that flair and is obvious in rich detail, vibrant colors, and opulence. Decorations of the
period were profusely detailed and highly ornamental. The Baroque started in the early
1600s in Rome and spread all around Europe. (History of furniture - FFD301)

The Roman Catholic Church encouraged the opulent style by using Baroque
furniture and paintings. The church said it wanted to use Baroque art and style to inspire
raw emotions, thus enabling people to feel closer to religion. Aristocracy also ap-
preciated the dramatic style of Baroque furniture and used it in their palaces. Ba-roque
style favors large pieces, exaggerated decorations, colossal sculptures, and high volumes.

(History of furniture - FFD301)

Figure 9 Carved walnut wood Italian chairs — History of furniture (FFD301)
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Small details were generally incorporated into Baroque furniture. They were also
used as an accent in the furniture, often being carved into an armchair or sofa. Nymphs

and angels often accompanied, or replaced, the cherubs. (History of furniture - FFD301)

Rococo 18th Century

In the eighteenth century, furniture design began to develop rapidly, although there
were some styles that belonged primarily to one nation, such as Palladianism in Great
Britain or Louis Quinze in French furniture, others, such as the Rococo and
Neoclassicism were commonplace throughout Western Europe. In reality, the term '18th-
century furniture' therefore refers to a wide variety of styles including William and Mary,

Queen Anne, Georgian, Chippendale, Hepplewhite, Sheraton, Adam, Regency, Federal,

and the French periods of the several Louis, Directories, and Empire. (History of furniture

- FFD301)

Figure 10 Rococo furniture: chairs and bed - https://www.pinterest.com/pin/531635930986179820/

While separate, all 18th-century furniture, whether American, British, or French
shared a similar style of construction that is distinct from the subsequent mass-produced
furniture of the 19th century. Eighteenth-century furniture is commonly thought of as
representing the golden age of the highly trained master cabinetmaker, trained in the craft
of furniture design which manifests in highly finished, sophisticated designs. (History of

furniture - FFD301)
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Neoclassic

The name "Art Nouveau" is French for 'new art', and it emerged in the late 19th
century in Paris. The style was said to be influenced strongly by the lithographs of Czech
artist Alphonse Mucha, whose flat imagery with strong curved lines was seen as a move
away from the academic art of the time. Art Nouveau furniture used lines and curves as
graphical ornamentation and hardwoods and iron were commonly used to provide strong

yet slim supporting structures to a furniture piece. (History of furniture - FFD301)

Figure 11 Neoclassic furniture: chair and table
https://www.onlinedesignteacher.com/2016/02/furniture-design-history.html

Bauhaus Furniture

Because of the greater availability of a wider array of materials than ever before,
and because of an ever-expanding awareness of historical and cross-cultural aesthetics,
20th-century furniture is perhaps more diverse, in terms of style, than all the centuries
that preceded it. The first three-quarters of the twentieth century saw styles such as Art
Deco, De Stijl, Bauhaus, Wiener Werkstatte, and Vienna all work to some degree within
the Modernist idiom. The Bauhaus school was founded by Walter Gropius in Weimar in
1919. In spite of its name, and the fact that its founder was an architect, the Bauhaus was
founded with the idea of creating a 'total' work of art in which all arts, including furniture,
would eventually be brought together. The furniture designs that emerged from the
Bauhaus became some of the most influential designs in modern design. (History of

furniture - FFD301)
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Figure 12 Bauhaus chair: Wassily Chair 1950 - https://www.interiornotes.com/100-
anniversary-bauhaus-iconic-furniture/

Art Deco Furniture

The Art Deco movement began in Paris in the 1920s and it represented elegance,
glamour, functionality, and modernity. Art Deco's linear symmetry was a distinct
departure from the flowing asymmetrical organic curves of its predecessor style art
nouveau. Art Deco experienced a decline in popularity during the late 1930s and early
1940s when it began to be derided as presenting a false image of luxury. Eventually, the

style was ended by the austerities of World War II. (History of furniture - FFD301)

Figure 13 Art Deco Furniture examples -
https://www.onlinedesignteacher.com/2016/02/furniture-design-history.html
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2. SEATING FURNITURE

Seating furniture, an essential component of interior spaces, encompasses a diverse
array of items designed specifically for sitting, including chairs, sofas, benches, and
stools. The evolution of seating furniture is a testament to human ingenuity, reflecting
significant cultural, technological, and aesthetic developments throughout history. From
the symbolic thrones of ancient civilizations to the ergonomic office chairs of today,
seating furniture has continually adapted to meet the changing needs and preferences of
societies. Materials used in seating furniture range from traditional wood and metal to
modern plastics and advanced upholstery, each contributing to the piece's durability,
comfort, and visual appeal. The design of seating furniture integrates considerations of
ergonomics, functionality, aesthetics, and sustainability, ensuring it not only supports
healthy posture and comfort but also complements the surrounding decor. Moreover,
seating furniture often carries cultural significance, embodying the values and traditions
of different societies, as seen in the minimalist tatami mats of Japan, the elegant
craftsmanship of Italian chairs, and the richly decorated seating influenced by Ottoman
heritage in Turkey. In sum, seating furniture is more than just a utility; it is a reflection
of human culture, history, and innovation. (Mahmut Atilla Sogiit, 2023)

Seating furniture plays a crucial role in both functional and aesthetic aspects of
interior spaces. Its importance can be categorized into several key areas: (Kemal
YILDIRIM, 2017)
¢ Functionality and Utility

Basic Human Need: Seating furniture fulfills a fundamental human need for
comfort and rest. It provides a designated space for sitting, which is essential for various
activities such as dining, working, socializing, and relaxing. (N. AYALP, K. YILDIRIM,
K. CAGATAY, 2017)

Ergonomics and Health: Well-designed seating furniture supports good posture
and reduces the risk of musculoskeletal issues. Ergonomic chairs, for example, are
designed to minimize strain on the body, particularly in environments where people sit
for extended periods, such as offices.

Versatility: Different types of seating furniture serve diverse functions. From sofas
that accommodate social gatherings to specialized seating like recliners for relaxation or

office chairs for work, the variety ensures that specific needs are met in different contexts.
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e Aesthetic and Design Impact

Interior Design Element: Seating furniture is a central element in interior design,
influencing the overall look and feel of a space. The choice of materials, colors, and styles
can enhance the aesthetic appeal and create a cohesive design scheme. (deskera.com)

Expression of Style: Seating furniture often reflects personal taste and cultural
identity. For example, minimalist Scandinavian designs convey simplicity and
functionality, while ornate French chairs can express luxury and sophistication.
(deskera.com)

Cultural Significance: Certain seating designs carry historical and cultural
significance, reflecting the values, traditions, and artistic heritage of a particular region
or era. For instance, the iconic Barcelona Chair by Ludwig Mies van der Rohe is not only

a functional piece but also a symbol of modernist design. (deskera.com)

¢ Social and Psychological Roles

Facilitating Interaction: Seating arrangements influence social dynamics. In
homes, offices, and public spaces, seating furniture is often arranged to encourage
conversation and interaction, contributing to the social fabric of the environment.

Comfort and Well-being: Comfortable seating enhances the overall well-being of
individuals, contributing to a sense of relaxation and contentment. In hospitality settings
like hotels and restaurants, well-designed seating is crucial for customer satisfaction.

Productivity and Focus: In work environments, seating furniture directly impacts
productivity. Ergonomic office chairs and seating arrangements that promote comfort

and reduce distractions can lead to better focus and efficiency.

e Economic and Environmental Considerations

Economic Value: Seating furniture is a significant economic commodity,
contributing to the global furniture industry. High-quality, well-designed seating can be
a long-term investment for both consumers and businesses.

Sustainability: The production and disposal of seating furniture have
environmental implications. Sustainable design practices, such as using eco-friendly
materials and promoting longevity in furniture design, are increasingly important in

reducing the environmental footprint of furniture.

In summary, seating furniture is vital not only for its functional purpose but also

for its role in shaping the aesthetics, social interactions, and well-being of individuals
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and communities. It is a key component in creating environments that are comfortable,
attractive, and conducive to human activity. (N. AYALP, K. YILDIRIM, K. CAGATAY,
2017)

Seating Furniture Features and Characteristics

Furniture is a complex field within applied arts, with pieces sharing similar

characteristics in structure, technology, function, operation, and aesthetics. These

commonalities make it challenging to neatly categorize them. Challenges in

Categorization: (Smardzewski, 2015)

Technological Advancements - Constant evolution in manufacturing technologies
and the introduction of new materials make traditional classification methods
outdated. (Hongtao Zhou, 2008)

Versatility in Use - Furniture is used across diverse environments and conditions,
making it difficult to assign rigid classifications. (Hongtao Zhou, 2008)
Coincidental Similarities - Some furniture pieces may serve similar functions in
similar contexts, adding to the complexity of categorization. (Hongtao Zhou, 2008)
Unclear Criteria - Lack of clearly defined criteria for classification leaves room for

interpretation and subjective judgment. (Hongtao Zhou, 2008)

To overcome these challenges, a systematic classification framework is necessary.
Purpose: Segmentation of furniture according to place of usage—residential,
commercial, or outdoor settings.

Function: Grouping furniture according to the specific human activities for which it
provides a medium, such as seating, storage, or work surfaces.

Form and Construction: Design principles to be considered include structure,
integrity, and aesthetic appeal.

Technology: Understanding materials, manufacturing processes, and surface finishes
employed in production.

A systematic classification framework confers discernible benefits, furnishing

clarity amidst the intricate tapestry of furniture design and employment contexts, thereby

facilitating judicious decision-making in realms spanning interior design to industrial

production. (Hongtao Zhou, 2008)
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2.1. PURPOSE OF FURNITURE

Furniture can be classified into three distinct categories based on its purpose,
contextual conditions, and patterns of use. These categories include furniture designed
for offices and public buildings, such as (office furniture, educational institution
furnishings, accommodations for residential facilities, lodging establishments, cinematic
venues, medical institutions, dining facilities, and communal spaces. Another category is
furniture specifically created for residential areas in both multi-unit dwellings and
standalone structures, which includes furnishings for (apartments, culinary spaces,
sanitary facilities, and outdoor recreational areas). In the realm of furniture designed for
offices and public buildings, there is a further breakdown that caters to specific human
activities. This includes furniture specifically designated for administrative tasks,
furniture tailored for office and study environments, and furniture created for laborers.
(Smardzewski, 2015)

Given the diverse range of professional tasks and spatial utilization within office
and public spaces, it is necessary to develop furniture that caters to the varied roles of
managers, team leaders, administrative staff, secretarial personnel, and employees
engaged in both individual and collaborative work. This furniture must serve both
internal and external clientele. This subdivision also extends to specialized categories
such as hospital furnishings, fixtures for educational institutions, seating arrangements
for transportation hubs like train stations and airports, as well as furniture for dining
establishments such as restaurants and cafes. (Smardzewski, 2015)

The design of these furniture pieces must closely align with the specific
requirements of a diverse and often unidentified user base. For instance, furniture
intended for educational and professional settings must be tailored to accommodate the
anthropometric characteristics of its users. On the other hand, hospital furnishings should
prioritize factors that promote patient rehabilitation while minimizing the negative
effects of prolonged seating or lying down. Additionally, furniture intended for waiting
areas must be highly durable and functional, suitable for the transient nature of its user
base. (Smardzewski, 2015)

Furniture intended for residential use in both multi-unit complexes and detached
dwellings must meet the diverse needs of individuals and families living in these spaces.
Additionally, it should seamlessly blend into the layout of the room while facilitating
daily activities. This involves addressing the functional requirements of different areas
within the home, such as relaxation, sleeping, work, study, meal preparation and

consumption, personal hygiene, and storage. (Smardzewski, 2015)
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2.2. FUNCTIONALITY OF FURNITURE

From a functional standpoint, furniture can be divided into several distinct groups.
These include furniture for seating and resting, reclining, work, and dining, learning
furniture, storage furniture, multifunctional pieces, and complementary items.
(Smardzewski, 2015)

Each of these groups has a variety of attributes and requirements attached to it.
Functional operativity refers to the type of operation that can be carried out through the
use of furniture. Anthropotechnical considerations call for the accommodation of the
anthropometric characteristics of the user with the technical aspects of the furniture piece.
Sanitary and hygienic requirements are another set of considerations that have to be
made. Then there are pedagogical and structural considerations. (Smardzewski, 2015)

Seating and resting furniture include pieces like chairs, stools, armchairs, sofas,
chaise lounges, and so on. Each of these pieces provides varying degrees of support for
the back. (Smardzewski, 2015)

Reclining furniture, on the other hand, is meant to provide support for an extended
period while in a recumbent position but some are also capable of seated support. It can
be further broken down into two categories: those meant exclusively for recumbence,
like beds and mattresses, and those meant to provide support for both recumbence and
seating, like sofa beds, and settees. (Smardzewski, 2015)

The furniture category specifically designed for work-related activities and dining
encompasses a wide range of items, including tables, desk accessories, desks, side tables,
buffets, and reception counters. Tables serve multiple purposes, such as providing
surfaces for work tasks, study sessions, meal preparation and consumption, recreational
activities, and displaying objects like apparatus, instruments, floral arrangements, or
lighting fixtures. It is important to note that tables are tailored for specific settings, such
as dining rooms, kitchens, conference rooms, construction offices, commercial offices,
editorial spaces, educational institutions, and childcare facilities. (Smardzewski, 2015)

The selection of seating arrangements within the dining space significantly
influences customers' perception of privacy. This comes alongside the configuration of
tables. The strategic placement of tables can enhance the feeling of privacy. It can also
reflect intended functionality. Furthermore, it serves as a delineating boundary for
patrons. (N. AYALP, K. YILD-IRIM, K. CAGATAY, 2017) (Lin, 2004)

Dining room tables often have adjustable geometries, allowing for the extension
of the work surface to accommodate additional users or serving areas. On the other hand,

office tables and desks usually have fixed work surface configurations, although they
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may have provisions for height adjustments. Alterations to the workspace geometry in
office furniture are typically achieved through the integration of supplementary side
tables and desk add-ons. These furniture pieces are carefully designed to accommodate
essential workplace equipment, including computers, telephones, notepads, stationery,
files, and other office supplies. This requires the inclusion of compartments, drawers,

cubbies, slides, hooks, and extensions. (Smardzewski, 2015)

2.3. ERGONOMICS

The study of human characteristics and abilities is one of the primary tasks of
ergonomics. These studies help to fulfill the conditions necessary for the adaptation of
work and humans to each other. It is the task of ergonomics to find and investigate what
strains a human is exposed to under variable conditions and how he can best use his
special abilities. (Tolga ERDEM, 2007) (Hasan Kurban, 2016)

Furniture ergonomics is the specialty that deals with designing furniture for
comfort and functionality while at the same time catering to a variety of tasks. It takes
into consideration the biomechanics of human physiology and results in personalizing
furniture design. The attention to these minute details, from seat height adjustment to the
backrest angle, position of armrests, and the level of cushioning to be provided, is kept
in mind for a specified user group. The application of good furniture design with superior
ergonomics promotes good health and enriches the functionality and livability of living
spaces. Apart from the physical aspects of furniture, ergonomic principles are concerned
with usability and user experience. Since it is user-oriented, furniture ergonomics ensures
the creation of environments that are not only aesthetic but at the same time foster
comfort and productivity. (Smardzewski, 2015) (Hasan Kurban, 2016)

The primary focus of contemporary ergonomics, stemming from its historical
origins in occupational ergonomics, remains centered on optimizing work and leisure
environments for human occupants. The effectiveness of these environments relies on
several factors, with a key emphasis on the careful design and construction of essential
elements within spaces designated for various activities such as work, study, dining,
relaxation, sleep, and more. In the domain of modern furniture design, a significant trend
is the prevalence of form-driven approaches that often prioritize aesthetics over
functionality and practicality. However, it is crucial to emphasize that furniture, as a form
of applied art, should seamlessly incorporate diverse requirements including visual
appeal, functional efficiency, usability, structural stability, technological adaptability,

economic viability, and societal significance. Striking a balance among these aspects
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ensures that furniture pieces fulfill their intended purposes effectively while enhancing

the overall quality of human environments. (Smardzewski, 2015)

Human Anthropometric Measurements

Anthropometry is a scientific field that involves measuring bodily dimensions in
different populations. When it comes to designing products, it is crucial to recognize the
natural differences in human size and shape. Anthropometric data varies significantly
among regional populations, highlighting unique physical characteristics. For example,
Scandinavians are generally taller, whereas Asians and Italians tend to be shorter. These
differences emphasize the importance of integrating region-specific anthropometric
factors into the design phase to enhance product usability and user satisfaction among
various demographic groups. (Allsteel, 2006)

Anthropometric parameters in a given population are usually tabulated and
expressed in percentiles, which reflect the range of body sizes. In design practice, a
common guideline specifies that the Sth percentile (5%) female should be used as the
lower limit and the 95th percentile (95%) male as the higher limit for anthropometric
measurements. The 5th% female value for any given dimension, for instance, sitting
height, represents the lowest measurement for design and corresponds to those with the
smallest dimensions in the population. On the other hand, the 95th% male value gives
the maximum dimension that the design should take in order to accommodate the larger
dimensions. The distance from the 5th% to the 95th% percentile values corresponds to
approximately 90% of the population, which can be achieved in design practices. In cases
where even wider accommodation is required, designers may consider expanding the
design range from the 1% female to the 99% male. (Allsteel, 2006)

According to the principle of restrictive measures, a properly designed piece of
furniture should, therefore, take into account the dimensions adjusted to the dimensions
of the users, at least 90 % of the population, that is those, whose dimensions fall

between the values of the 5th and 95th centile (Figure 14)
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Figure 14 An illustration of restrictive measures in the design of furniture - Furniture Design (2015)

Sitting Furniture Requirements

Different kinds of sitting furniture, such as chairs, armchairs, and stools, and such
types of tables, benches, and desks serve different purposes: work, study, and dining,
while soft armchairs and sofas are meant mainly for rest. Because of these purposes, these
two groups of furniture have to satisfy the different sets of requirements concerning
dimensions, mechanics, and functionality. (Smardzewski, 2015)

If the piece of sitting furniture is used at the table, it is essential not only to
consider the individual dimensions of the chair, armchair, or table but also the correct
dimensional relationships between the furniture. The right proportions of the chairs
should allow for free movement of legs and provide appropriate width so that the user
can bend their legs at the knee. The correct height of the worktop should also be
considered, the height of rails that could limit the movement of the legs, the width of the
table's top to provide freedom of action, and the depth of the table to have convenient
reach from a sitting position. All these aspects are important to consider in creating
practical and comfortable sets for table use. (Smardzewski, 2015) Research on ergonomic
chairs has demonstrated that users can differentiate between aspects associated with
aesthetics and comfort. They struggle to identify specific ergonomic features. (Helander,

2003).

2.4. CONSTRUCTION, SHAPE & FORM
The variability in furniture design is attributed to the structural composition of the
seating element, the configuration created by the covering material, and aesthetic
considerations. The design of furniture plays a crucial role in integrating aesthetic artistry

into living environments. Each furniture piece must not only serve a functional purpose
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but also possess visual appeal. Aesthetics significantly influence the overall appearance,
choice of materials, and intricate details within furniture design. (Mahmut Atilla Sogiit,

2023)

Design Characteristics

Two main categories can be identified when considering the inherent
characteristics of furniture design:
a) Case Furniture

b) Skeletal Furniture

Case Furniture Characteristics

Case furniture comprises items characterized by a volumetric structure where
surface components delineate and enclose a distinct space. Within this classification,
components of case furniture can be categorized as follows: (the main element) integral
to the functional essence of the furniture. In its absence, the item loses its designated
purpose and is reduced to a mere mechanism. (Supplemental Element) while the structure
may exist without this element, the furniture piece will not effectively fulfill its intended
functions, (Compensation Element) - although the function and structure can be sustained
without this element, its inclusion significantly bolsters the furniture's rigidity, strength,

longevity, and dependability. (Smardzewski, 2015)

Skeletal Furniture Characteristics
Skeletal furniture is characterized by its linear and surface structures, which do not
enclose any space. It shares similarities with case furniture and is composed of various

components: (Smardzewski, 2015)

a) The main element serves as the fundamental function and construction of the
furniture piece. This includes components like legs, backrest boards, seat frames, and
top panels, which typically function as the worktop of a table.

b) Complementary elements provide additional functionality to the furniture piece.
These can include inserts for worktops and armrests, enhancing the overall usability
of the furniture.

¢) Compensatory elements are designed to enhance the furniture's stiffness, strength,
durability, and reliability. Examples of such elements include supports, bars, beams,

or rods made from wood, metal, or plastic profiles.

23



Skeletal furniture elements can be further categorized into three types:
a) Beam or rod elements, which are derived from wood or profiles made of metal or
plastic.
b) Board elements, which are made from wood or fittings made of metal or plastic
¢) Panel elements, which are made from materials such as MDF board, HDF board,
composite boards with lignocellulosic particles, plywood, and other similar materials.

Skeletal furniture is typically composed of a skeletal bearing structure, a seat and
backrest for chairs, and a worktop for tables. The diversity of finishes and craftsmanship
in skeletal furniture is significantly influenced by the characteristic surfaces of these
components. These surfaces can be classified into two categories: external surfaces and
invisible surfaces. (Smardzewski, 2015)

Chairs are often considered the quintessential representation of skeletal furniture.
In general, the structural components of chairs are assembled using fixed connections,
providing superior rigidity and durability in contrast to connections that rely on metal
fasteners like bolts and screws in wooden furniture. (Smardzewski, 2015). Chair seats
are typically a distinct subassembly, although they can also be seamlessly integrated into
the frame. The design of chair seats varies depending on their intended purpose, with
options ranging from upholstered seats, plywood and plastic moldings, and flat or curved
boards, to materials such as leather, wicker, or rattan weaves. The backrest of a chair,
like that of an armchair, offers extra support for the user's body weight and usually acts
as the connection point for the back legs. Backrests can function as independent elements
or sub-assemblies attached to the seat, frames, or rails, depending on the type of furniture.
The materials used for the backrest can vary, including plywood, plastic moldings, flat
or profiled boards, leather, wicker, or rattan weaves. Stools and benches, which are
common in kitchens and public buildings, are a type of skeletal furniture that often does
not have backrests. However, benches in public waiting areas may include backrests for
ergonomic purposes, supporting either the entire back or just the lower lumbar region.
Similar to chairs, the seats of stools and benches can be hard or upholstered.

Various furniture designs can be identified based on the type of support provided

to the seat or worktop. (Swaczyna and Swaczyna 1993)
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2.5. INNOVATION TECHNOLOGIES

The introduction of daily life technologies fundamentally alters the dynamics of
the user's interaction with these tools. This interaction disrupts established routines. It
particularly concerns the act of sitting. The evolving relationship between daily life
technologies and various sitting postures necessitates a redefinition of design parameters
for seating solutions. Notably, emergence of innovative seating styles in professional
settings prompts areassessment of design standards for office environments and
furniture. Furthermore, this transformation challenges traditional design paradigms
shaped by static ergonomics of seating arrangements. (Fiisun CURAOGLU, 2017)

This factor revolves around the cutting-edge techniques, materials, and
technologies utilized in the manufacturing of furniture products. It encompasses
advancements in research and development of the design, integration in construction, and
utilization of the item. For instance, innovation may involve the use of 3D printing for
intricate details, smart technologies for advanced functions, and sustainable materials and
production methods. Understanding the innovations and technologies involved in
producing a single furniture piece showcases the complexity, efficiency, and
customization potential of the product. Moreover, it highlights the industry's dedication
to creating new designs and production methods that align with changing consumer
preferences and environmental considerations. This aspect primarily emphasizes the
fusion of art with engineering and technology in crafting modern furniture designs. When
classifying furniture according to technological characteristics, it is essential to take into
account the variety of machining methods, materials employed, and finishing techniques
applied to visible surfaces. The production technologies for furniture can be divided into
four main categories: machine cutting, machine bending, weaving, and the technology of
cutting and sewing cover materials. Consequently, furniture can be grouped into the
following distinct categories: carpentry, bent, woven and upholstered. (Smardzewski,

2015)

2.6. MATERIALS

Various factors are taken into account when choosing the material for furniture,
such as density and workability. The strength of the material is often determined by its
density, which also influences the weight it can support and its workability. Workability,
in turn, impacts the processing time and cost. Additionally, the density of the material
affects how easily it can be handled during processing. It is commonly advised that

furniture material should be lightweight and simple to work with. Other important
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considerations involve the availability of materials in the market, their cost, any special
treatments required, environmental sustainability, and customer preferences.
furniturematerials.pdf (unl.edu)

The utilized material retains its inherent qualities while being shaped. This
enhances the overall quality of the work through the influence of human craftsmanship.
Consequently, the designs embody a spectrum of emotions. They range from calm to
dynamic, aggressive to peaceful, and assertive to modest. These characteristics are
influenced by lifestyle choices distinctive traits, cultural exchanges, and habitual
practices. In this context, the culture of furniture serves as a medium through which
societies articulate their aspirations. Thus, it has long been a significant aspect of the

broader cultural framework. (Turgut Kalay, 2017) (Tolga ERDEM, 2007)

Furniture Materials and Characteristics
The range of materials covered by furniture design includes wood, plywood, MDF
(medium-density fiber), chipboard, cane & wicker, metal, plastic, glass, acrylic,

polyurethane, leather, synthetic leather, and fabrics. furniturematerials.pdf (unl.edu)

MATERIAL CHARACTERISTICS

Woods: e Plywood is strong and resists splitting and warping. It is made of layers
Solid, of wood glued together with the wood grain at right angles.

Plywood, e Veneer is the thin sheet or slice of wood used to make plywood
Veneer, ¢ Solid wood can be refinished many times if it is scratched or damaged.
Hardboard, Depending on the wood, it is generally more expensive. Many older
Particle pieces were solid wood or solid with veneer and can be refinished for
Board, quality wood and structure. Chips, scratches, and gouges are exposed
Composite like wood and can be covered more easily.

wood, etc. o Hardboard is made of wood fibers sealed together with adhesives,

steam, and pressure. It comes in 1.6 mm and 19 mm thickness and is
often used in unseen parts of furniture such as back panels and bottoms,
drawer dividers, and bottoms.

e Particle board is made of wood particles and adhesive. It is formed by
flat-pressing, extrusion, or mat-forming. Thickness varies from 3.2 mm
to 51 mm. and comes in several sizes. Particle board has no grain so
doesn’t split easily. It is often used in place of plywood and then
finished with veneers or laminates. It can be painted or enameled.

Table 1: Materials Features and Characteristics - furniturematerials.pdf (unl.edu)
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MATERIAL
Paper/
Cardboard

Metals:
Steel,
aluminum,
copper,
brass,
bronze, iron

Glass

Plastics

Bamboo,

rattan, and

wicker

CHARACTERISTICS

Paper is commonly utilized as a base for photographic imitations of
wood, which are subsequently applied as a layer over more affordable
materials to mimic the look of wood. This paper coating is usually
topped with a delicate film or coating, like plastic, to offer a smooth
surface. Nevertheless, without a highly protective coating, this substance
is not very durable and can be easily damaged by heat, moisture, frequent
use, and scratches, making it difficult to clean. Moreover, it is not simple
to refinish or repair. As a result, it is frequently used in inexpensive
furniture.

Metals vary in strength based on weight and construction. Stainless steel
is highly resistant to rust, but other metals may need coatings to prevent
rust or oxidation. These coatings affect appearance, rust resistance, and
durability. Metals are generally low maintenance, but copper and brass

coatings can wear thin. Iron needs a protective coating to avoid rust.

Tempered or heavy glass possesses greater strength compared to
lightweight glass. To ensure maximum durability, it is advisable to opt
for a thickness of 12 mm or above. Despite being relatively easy to clean,
glass remains delicate and susceptible to breakage.

Plastics have various degrees of heat, scratch, chemicals, and sunlight
resistance. They are normally rigid yet lightweight. While most plastics
are petroleum-based, some have alternative sources in soy. Some
plastics can readily scratch and get damaged by chemicals or cleaners.
Oftentimes, plastics are fabricated to imitate other materials, such as
wood. Over time, the surface layer of these plastics tends to fade,
exposing the plastic beneath.

Certain materials are known for their strength in relation to their weight
and their ability to resist water. It is important to have high-quality
construction, especially in the areas where different parts are joined
together.

Rattan is a strong and durable material. The poles should be smooth,
consistent in size, and without any dark marks. High-quality rattan is

light in color.

27



e Bamboo, although it looks similar to rattan, is hollow instead of solid.
Its joints tend to bulge and are darker in color. Bamboo is less flexible,
which means it cannot bend as easily.

e  Wicker refers to a construction technique rather than a specific material.
Wicker furniture can be made from various materials such as rattan,
reed, willow, bamboo, and flexible twigs or branches.

Marble e Marble is sometimes applied to furniture tops. It has a nature to break
easily along its veins. Travertine marble is usually porous and often
filled and polished before use in furniture. Marble can be stained with
acids, oils, and metals. If the protective sealer is gone, the marble surface
may scratch and look worn with time.

Table 2: Materials Features and Characteristics - furniturematerials.pdf (unl.edu)

2.7. COLORS

The color of a piece of furniture significantly influences its visual impact and
aesthetic appeal. Furniture with a vibrant color tends to have a more striking visual effect
and improved aesthetic appeal. Color choice is one of the most important components of
any design, as it can activate different emotions, set the vibe, and do the final touch,
making the space harmonious. For example, tones like beige or grey may be used to create
a calming and versatile effect whereas a vibrant and energetic impact can be had with the
use of bold and colorful tones. The choice of color is driven by factors including design
purpose, cultural trends, and the mood that the required atmosphere of the place intends
to create. The explanation of the color scheme that the designer has chosen, allows one
to know the mindset of the designer and the design’s visual effect within a certain
environment. This understanding too provides a sophisticated approach to the pattern of
the furniture design. Certain colors often evoke excitement, stimulation, and activation,
while others may create a sense of alienation, calmness, and soothing. Additionally, they
can inspire concentration and evoke a nostalgic or melancholic mood. The color of a
product and the color of the environment in which an individual is situated are crucial
factors that influence both mental and physical health outcomes. It is claimed that colors
with a cold tone have a soothing and relaxing effect while tones of warm colors add

liveliness and energy.

Psychological interpretation of colors:
e Yellow, which symbolizes the Sun, has a positive impact on the nervous system. It

possesses the advantage of stimulating creativity, reducing fatigue, and instilling a
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sense of enthusiastic motivation and determination. Yellow is often associated with
science, intellect, optimism, and happiness.

e Orange serves as a strengthening medium and represents vitality. It is recognized as
a color that evokes optimism. However, some psychologists argue that it is
particularly effective in calming children.

¢ Red is reminiscent of flames and has a stimulating effect on individuals. It raises blood
pressure and stimulates appetite. Additionally, it elicits emotions and promotes well-
being by creating a vibrant atmosphere filled with movement and intensity.

e Purple colors, generally beneficial for the nervous system, can be perceived
differently depending on the individual. The gloomier and more sentimental the
weather, the more susceptible people become. This color preference is particularly
prominent during economic downturns and periods of financial constraints.

e Blue, commonly associated with a relaxing and inspiring nature, is a color often
associated with spaciousness. Being surrounded by blue has been found to lower heart
rate and blood pressure, inducing a sense of tranquility. This method is also beneficial
for individuals with a fever.

e Green represents peace, harmony, and the concentration of mental power. It has the
potential to enhance team spirit, calm the mind and body, and promote the proper
functioning of the cardiovascular system. Green is typically helpful for individuals
experiencing stress and can help alleviate depression. Dark green is associated with
male spaces, while light green symbolizes hope and youth.

e Brown evokes feelings of comfort, safety, and harmony. It is often associated with
objects that have been familiar to people for many years and centuries.

In general, color plays a critical role in our lives and has a significant impact on

our emotions and level of commitment.

2.8. PRODUCTION METHODS
Furniture production has evolved significantly over time, transitioning from
traditional craftsmanship to modern, technologically integrated manufacturing methods.
Initially, furniture manufacturing relied on skilled artisans who used rudimentary tools
and manual techniques. This traditional craftsmanship was time-consuming and labor-
intensive, producing unique, handcrafted furniture that reflected the artisan's skill and
local cultural influences (Ratnasingam, 2015).
The Industrial Revolution introduced mass production systems, which leveraged
electric power and mechanical wood processing technology. This approach enabled high-
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volume production with minimal diversity, featuring a continuous manufacturing flow
where each workstation performed specific operations. The result was the efficient
production of large quantities of standardized furniture with consistent quality
(Ratnasingam and Tanaka, 2002).

As consumer demand for diverse products increased, batch production systems
emerged. These systems are characterized by small production quantities and greater
product diversity, necessitating flexible and intelligent machines to handle smaller
batches. This method allows for customization and a variety of designs while maintaining
production efficiency (Muhammadi et al., 2020).

For unique, customized furniture pieces, the one-piece production system is
employed. This method is often used to replicate antique furniture or create pieces with
exceptional materials, involving high-quality craftsmanship and significant manual labor.
Due to the high costs and the need for master craftsmen, this production system is
relatively rare (Yao and Carlson, 2003; Hunter, 2008).

Technological advancements have greatly influenced modern furniture
manufacturing. Computer-aided design (CAD) software is now widely used for
visualizing, improvising, and altering designs quickly and accurately. CAD enables 3D
modeling, rapid design changes, and detailed visualization, significantly reducing product
development lead time and improving design precision and creativity (Zhao and Li, 2014).

Computer-numerical controlled (CNC) machines further enhance manufacturing by
executing precise machining operations based on CAD data. These machines offer high
precision, automated tool changes, and the ability to perform complex operations,
resulting in improved productivity, reduced handling and tool change time, and better
machining quality (Gawronski, 2013).

Flexible manufacturing systems, designed to handle diverse product manufacturing
with quick changeovers, have become essential. These systems support frequent new
product launches, optimize manufacturing capacities, and reduce machine downtime. This
flexibility allows manufacturers to respond quickly to market needs and achieve
economies of scale (Ratnasingam, 2015).

Automation and robotics play a crucial role in modern furniture manufacturing.
Automated technologies are categorized into low-cost automation (LCA), mid-range
automation requiring skilled supervision, and high-range automation operating with
minimal human intervention. The use of automation increases production rates, reduces
labor costs, and enhances efficiency in handling and machining operations (Ratnasingam

etal., 2018).
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Advanced manufacturing techniques, such as Computer-Integrated Manufacturing
(CIM), extend computer control beyond design and manufacturing to include production
scheduling, quality assurance, and inventory management. CIM integrates CAD, CAM
(Computer-Aided Manufacturing), CAE (Computer-Aided Engineering), CAPP
(Computer-Aided Process Planning), CAQ (Computer-Aided Quality Assurance), and
CAT (Computer-Aided Testing) to manage the entire manufacturing process, enhancing
overall efficiency and quality control (Bortolini et al., 2018).

The advent of Industry 4.0 and Batch Size 1 (BS1) production has introduced
intelligent and flexible machines capable of highly customized and diverse product
manufacturing. This approach supports personalized furniture production with high
efficiency and minimal waste (Muhammadi et al., 2020). Additionally, the use of big data
and predictive analytics allows manufacturers to analyze consumer behavior and market
trends, leading to more targeted and informed design and production decisions, ultimately
improving alignment with consumer preferences (UNCTAD, 2018).

These methods and technologies collectively enhance the efficiency, precision,
and customization capabilities of furniture manufacturing, enabling the industry to meet

diverse market demands while maintaining high standards of quality and craftsmanship.

29.STYLE

The style of a furniture part or a piece conveys its unique characteristics of
appearance, which include fashion and lifestyle elements such as design motifs, shapes,
lines, and ornamentation. It emphasizes the core design language and the artistic way
in which it's partly done. Designs can vary greatly and range from a minimalistic and
modernist style marked as smooth and neat lines with no extra detail, to a complex and
lavish style elaborated with embedded details. Every creational direction has its own
cultural, historical, and design background which is widely reflected in the art of the time
and in the most fashionable trends of the region where the items are from. Knowing the
style of a furniture item reveals provided dec-ade deep insights into the whole design

world and admiration of its beauty and cultural value.

Contemporary Style Furniture
A contemporary furniture style is furniture that is popular here and now. For a
minimalist aesthetic, it focuses on clean lines, solid wood, and neutral colors.
Contemporary furniture styles offer an incredible range of choices. Each has its own

features, benefits, and disadvantages. (homestratosphere.com) (Table. 3)
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a)

b)

9

d)

Coastal Furniture Style: The coastal style gets its inspiration from the ocean or the
sea. It radiates a holiday or vacation ambiance because of the cool nautical colors.
Furniture with this style often uses reclaimed wood and light-colored fabrics.
(homestratosphere.com)

Scandinavian Furniture Style: Scandinavian contemporary design gained
popularity because of its simplicity and functionality. Furniture pieces use natural
wood with clutter-free and neutral tones. Scandinavian contemporary gives off a
clutter-free look. (homestratosphere.com)

Shabby Chic Furniture Style: Compared to the Scandinavian furniture style the
shabby chic style has earthier roots. It originated in elegant homes in the French
countryside. The style involves more up-cycling of furniture showing signs of daily
use over a very long time. It has a feminine feel yet lacks the smoothness of the
provincial style. (homestratosphere.com)

Transitional Furniture Style: The transitional style combines traditional and
contemporary furniture styles. the style likes straight lines and simple colors. It can
also feature fabric patterns, mirror surfaces, and lacquered finishes.

(homestratosphere.com)

CONTEMPORARY FEATURES PROS CONS
STYLE
COASTAL Natural materials, Relaxed, Not as
light colors airy look durable
SCANDINAVIAN Simple lines, light Clean, Less
woods minimalist
comfort
look
SHABBY CHIC Distressed paints, Romantic,
Messy,
vintage fabrics cozy feel worn look
TRANSITIONAL Blends traditional Balanced, Less
and modern versatile C
distinctive
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Table 3 Features, pros and cons of the contemporary style types - 34 Different Types of Furniture
Styles (2023 Photo Guide) - Home Stratosphere

Modern Furniture Style

Sleek and stylish, modern furniture styles combine many elements. Materials like
leather, vinyl, or natural wood are used in creating an elegant design. Originals from the
Modernist period have become highly collectible, rare, and expensive antiques. The
modern design is a broad range, featuring sub-categories with different features. (Table

4)

MODERN

FEATURES PROS CONS
STYLE
MIiD- Clean lines, Sleek, retro Less comfort
CENTURY geometric feel
MODERN shapes

Bright colors, Fun, nostalgic Can look kitschy
RETRO geometric

patterns

N . Sparse, open Clean, simple Impersonal

MINIMALIST designs

Opulent and Inviting, More upkeep
CASUAL relaxed 1 i

uxurious

LUXE
RELAXED Softens sharp Cozy, inviting Less bold
MODERN edges

Ornate Glamorous, Overly extravagant
ART DECO geometric luxurious

motifs

Table 4 Features, pros and Cons of the modern Style types - 34 Different Types of Furniture Styles
(2023 Photo Guide) - Home Stratosphere

a) Mid-century modern designs: originated with contrasting textures and dark wood
tones. Furniture with this style features subtle curves, splayed legs, and handpainted
elements. Some could have minimal to no accent details. (homestratosphere.com)

b) Retro Furniture Style: It comes in modular, geometric shapes, either spray painted

or coated in pastel colors. The style creates an emotional connection like this retro
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d)

dining table and chair set. (homestratosphere.com)

Minimalist Furniture Style: A minimalist style has a distinct utilitarian design, often
with rounder shapes. This is among my go-to styles when I want to avoid intricate
carvings and details. The style’s neutral colors and subtle details are ideal for open
spaces. (homestratosphere.com)

Luxe Furniture Style: This style has a refined rustic look combining neutral colors
and distinctive silhouettes. this style often conveys a luxurious yet casual appearance.
Furniture with this style is generally scaled and spacious for a cozy feel.
(homestratosphere.com)

Relaxed Modern Furniture Style: Relaxed modern furniture styles have sleek
silhouettes and plush furnishing. (homestratosphere.com)

Art Deco Furniture Style: The Art Deco style offers an attitude of glamour, luxury,
modernity, and faith in progress. Art Deco furniture emphasizes geometric silhouettes

and a variety of materials. (homestratosphere.com)

Traditional Furniture Style

Traditional styles first became popular during the reign of England’s Queen

Victoria. Drawing inspiration from classical furniture styles, it has elegant fabrics and

hand-crafted woods. (homestratosphere.com)

a)

b)

c)

d)

Farmhouse Furniture Style: This style flourished after the Industrial Revolution. It
often uses distressed wood, natural colors, wrought iron, and solid wood furniture. The
organic look is perfect for interiors aiming for comfort and practicality.
(homestratosphere.com)

Vintage Furniture Style: Vintage furniture is at least second or maybe even third- or
fourth-hand. It is used furniture that could have been used in the lifetime of someone
you know. Vintage furniture could have contrasting veneers, upcycled materials, and
neutral colors. (homestratosphere.com)

Industrial Style Furniture: Drawing inspiration from the Industrial Revolution, an
industrial style has minimalistic pieces. It can use leather upholstery, metals, and
natural and salvaged woods to create a rugged look. (homestratosphere.com)

Antique Furniture Style: Genuine antique furniture is at least 100 years old. It reflects
the materials of their times, mostly wood. Their rarity and collectibility, determine the
value of antique furniture. Most budgets restrict the purchases of antique furniture.

(homestratosphere.com)
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e)

g)

h)

i)

Mission Style Furniture: The Mission style comes from the 19th century. It features
straight lines in 90 degrees, rectangles, and spindles. most pieces are also typically
bulky. Still, it makes excellent accent pieces because of the flat paneling and finishes.
(homestratosphere.com)

Victorian Furniture Style” Victorian furniture is named after Queen Victoria. The
design uses heavy proportions, elaborate ornamentation, and dark finishes. Victorian
furniture pieces often use rosewood, mahogany, walnut, leather, or velvet. This is one
of the best styles to use if you want bulky yet elegant pieces. (homestratosphere.com)
Louis XVI Furniture Style: Louis X VI furniture was designed for Marie Antoinette
during the French Revolution. The style draws inspiration from Greco-Roman and
Neo-classical furniture styles. Straight lines, rich carvings, and classical motifs like
fluting characterize it. (homestratosphere.com)

Rustic Furniture Style: Rustic furniture style is much less formal. It seeks to capture
a warm, homey feeling using animal hides or raw timbers. Warm colors predominate
over dark colors, and finishes may or may not be smooth. (homestratosphere.com)
Asian Style Furniture Style: Asian furniture incorporates designs from the continent.
Especially Chinese, Japanese, and Tibetan pieces with exotic wood. It could have
Imperial Chinese-inspired pieces. The Japanese furniture features bold, colorful
There could from Tibetan furniture.

designs. also be handpainted details

(homestratosphere.com)

TRADITIONAL

FEATURES PROS CONS
STYLE

Distressed wood, Rustic, Less refined look
FARMHOUSE

simple lines welcoming feel

. Not new, 20-100 Unique, cost Wear and tear,

VINTAGE

years old effective flaws

Metal, reclaimed Urban, edgy look Not for all spaces
INDUSTRIAL wood, exposed

hardware

. Over 100 years Valuable, Expensive, high-

ANTIQUE

old collectible maintenance
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Simple geometric Clean, utilitarian Plain, austere
MISSION designs, stained design

wood

. . Ornate shapes, Elegant, romantic Overly

VICTORIAN

opulent fabrics extravagant

Elaborate Refined, majestic Over-the-top
LOIUS XVI carvings, curved opulence

legs

. Raw wood, Organic, Rougher texture

RUSTIC

unfinished look outdoorsy

Lacquered Exotic cultural Specific aesthetic
ASIAN surfaces, bamboo flair

accents

Table 5 Features, pros and cons of the traditional style types - 34 Different Types of Furniture Styles
(2023 Photo Guide) - Home Stratosphere

2.10. STYLE

The cultural context in this case refers to the background of creative art. It is
influenced by societal, historical, and artistic factors. Culture, including customs, values,
and artistic movements, plays a significant role in shaping the art. In this discussion, we
will focus on one criterion that highlights the cultural identity, technological approach,
and design aesthetic of the art's country of origin. For example, artwork from a remote
island in Japan reflects concepts like simplicity, harmony with nature, and high-quality
craftsmanship, which are representative of Japanese aesthetic philosophy. Understanding
the cultural background helps us gain insight into the theme, symbolic impressions, and
values cherished by the community during the artwork's creation. This interpretation
enhances our understanding of the artwork's historical and cultural significance and
enriches our storytelling from a design perspective. The environmental factor considers
the best possible location for the artwork, taking into account spatial layout, lighting
conditions, and overall design scheme. For instance, a cozy and compact sofa may be
ideal for an urban apartment, while a grand dining table could serve as a central focal
point in a stately house. By identifying the right integration of art into a given space, we
can ensure a more thoughtful process that enhances both the art and the practicality of the

environment. (Ratnasingam, 2022)
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Furniture design has played a critical role in the development of human
civilization. History records that people belonging to numerous societies, including
royalty, artisans, architects, designers, and ordinary people, have made significant
contributions to the development of the field of furniture design. Early evidence indicates
that early human societies used tree stumps and rocks as furniture. Thus, archaeologists
have discovered the oldest examples of furniture made from wood, stones, and bones that
date back around 30,000 years. However, it was during the time of ancient Egyptians that
construction techniques like joinery developed, resulting in the manufacture of stools and
tables. (Ratnasingam, 2022)

Furniture design underwent rapid changes during the era of ancient Greece and
Rome to cater to the needs of palaces and forts. Oak wood furniture characterized by its
large size and intricate decorations became popular during the Middle Ages. The Italian
Renaissance during the 14th and 15th centuries further diversified the universe of furniture
design. European influence on furniture design gained prominence during the 17th
century, particularly with the emergence of Baroque styles. The 19th century witnessed a
resurrection of various design styles, giving way to a transition toward modernism as the
new millennium approached. It may be noted here that post-modern furniture design
evinces a preference for natural shapes and textures. (Ratnasingam, 2022)

The history of furniture design reflects the creation and evolution of objects
conditioned by factors such as culture, politics, and economics. Thus, tracing the history
of furniture design enables us to comprehend the approach that various societies have
adopted toward design and production using an extensive variety of materials and
techniques. Reviewing the chronology of design is thus imperative in undertaking a study

of the history of furniture design. (Ratnasingam, 2022)
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CHAPTER 11
THE STUDY AND DATA COLLECTION OF SEATING FURNITURE FROM
THE 5 NATIONS

1. NATIONS SAMPLE
The selection of Japan Sweden, Italy France, and Turkey for this comparative
study of seating furniture is academically justified. Each nation embodies rich and diverse
cultural, historical, and design traditions. Japan represents a unique blend of traditional
craftsmanship and minimalist modernity. It offers insights into how cultural values
influence design. Swe-den known for its Scandinavian design principles, prioritizes
functionality simplicity, and ergonomics. This makes it an essential region for studying
user-centered design. Italy, with its long history of artistic innovation and craftsmanship,
provides a perspective on how aesthetics and functionality can be harmonized. France’s
contribution to classical and contemporary design traditions makes it a key player in
understanding the evolution of furniture aesthetics. Finally, Turkey’s fusion of Eastern
and Western influences presents a distinctive approach to furniture design. Here cultural
heritage meets modern needs. Studying these nations allows for acomprehensive
examination of how different cultural contexts shape the design, functionality, and

ergonomics of seating furniture.

1.1.JAPANESE FURNITURE
Introduction

Japanese furniture design is well-known for its simplicity, grace, and alignment
with nature. With a strong foundation in long-standing traditions, Japanese furniture has
adapted to incorporate contemporary aesthetics while upholding its cultural core. Ranging
from the clean lines of a tatami mat to the detailed artistry of a hand-carved wooden chair,
Japanese furniture embodies the Japanese concept of wabi-sabi, appreciating beauty in
flaws and transience. Japanese Furniture design revolves around the concepts of
equilibrium, concord, and minimalism, where a small number of carefully chosen pieces
establish the ambiance and atmosphere of a space. This principle is known as the "Beauty
of Less" or the "Beauty of Simplicity," emphasizing that a serene and harmonious room
with minimal embellishments can evoke a sense of tranquility, serenity, and inner

calmness. (Japanese Furniture — Haiku Designs)
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Culture

Japanese home furnishing, to a large extent, is shaped by its cultural background.
Japanese culture considers nature to be one of the sources of the pristine soul which made
harmony its priority over balance, and the profound respect to nature. These concepts
represent everyday life in Japan and they are seen in furniture style creation. While in the
past, traditional Japanese interiors were characterized by the diverse nature of materials,
bamboo, and paper- they are nowadays known for their relaxing haven that is strikingly
close to the outdoors. Japanese interior design meticulously selects furniture and
accessories to establish a feeling of equilibrium, coziness, and practicality. Through the
integration of low furniture, sliding doors and screens, traditional bedding, shoji lamps and
lanterns, ikebana, bonsai, and the tokonoma, Japanese interior design achieves a seamless
fusion of minimalist beauty, warmth, and a profound connection to the natural world. These
components elevate the overall design, delineate the space, and offer adaptable and
welcoming environments that encapsulate the essence of Japanese culture. (Japanese

Furniture — Haiku Designs)

Style

Japanese furniture and Japandi furniture are usually confused with one another
because of their similarities. However, they have their particular features by which they
differ from each other. Japanese Furniture originates from Japan and Japanese culture and
aesthetics, using natural materials like wood, bamboo, paper, and straw as an adornment.
Its minimalist design, clean lines, and made to perfection is what put it on the map.
Opposite to that, Japandi furniture style marks the mix of Japanese and Scandinavian
design techniques bringing together the natural materials and minimalism of Japanese style
and the contentment and relaxation component of Scandinavian design.
(chosenfurniture.com)

The main difference can be found in their aesthetics and design principles with
Japanese furniture being more traditional and concerned with natural materials and Japandi
furniture being more modern in its looks. Regarding the colors, Japanese furniture mostly
has neutral ones like beige, white, and black, but homes in Japandi concept might use warm
tones such as light woods, soft grays, and muted greens. One more thing is that Japanese
furniture typically makes use of more natural and raw textures, whereas Japandi furniture

features smoother and more polished surfaces. (chosenfurniture.com)
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Characteristics - Features

The simplicity of Japanese furniture plays a crucial role in its popularity in
contemporary home decor. A serene and clutter-free living environment is highly desirable
in today's fast-paced society. The emphasis is on achieving harmony and equilibrium,
mirroring the Japanese way of life. Japanese-style furniture is appealing due to its
versatility in blending with various interior design themes. Whether your home has a
modern, minimalist, or traditional style, Japanese furniture can seamlessly fit in. It adds
warmth and depth to a space while promoting a sense of balance and harmony. Rooted in
the Edo era (1603-1867) of Japanese history, Japanese furniture reflects the exceptional
craftsmanship and attention to detail of that time. Known for its durability, practicality, and
aesthetic charm, Japanese-style furniture has stood the test of time. (chosenfurniture.com)

The impact of Japanese furniture can be observed in contemporary furniture designs
worldwide. The clean lines and minimalist beauty of Japanese-style furniture have served
as inspiration for many designers. Traditional Japanese furniture is characterized by its
simplicity, elegance, and minimalism. It is associated with a sense of peace and tranquility
within the home. Made from materials like wood, bamboo, and paper, each piece is crafted
to withstand years of use. With its lack of ornate embellishments and focus on natural
materials, Japanese furniture exudes a minimalist aesthetic. It is not only visually pleasing
but also a practical choice for maximizing space in small apartments and living areas.

(chosenfurniture.com)

Materials

When it comes to furniture made in Japan, many different kinds of materials are
used in the making of those elegant things. Wood is the preferred material because of its
wide availability and the degree of mastery required for it to be crafted into intricate
furniture designs. Besides wood, Japanese furniture craftsmen tend to use organic materials
such as bamboo, rattan, and wicker, which broaden the tactility and visual realm of their
work. (chosenfurniture.com)

Certain Japanese furniture artisans use traditional lacquering techniques to raise the
class and longevity of their creations. These finishes not only protect the pieces from any
dangers, but also create a unique style of art that is closely linked to Japanese culture. By
combining the fine skill of working with different materials such as metals and finishes,
they skillfully create unique and functional pieces of furniture that are suitable for both
home and commercial spaces. (chosenfurniture.com)

In addition, some Japanese furniture craftsmen prefer to use eco-friendly materials,

40



such as recycled paper and seagrass in their designs. This introduction of a material not
only textures and enhances the appearance of the furniture pieces, but also reduces the
production footprints. Selecting furniture made of such recyclable materials is the best
option to enjoy the balance between trendiness and environmental responsibility.

(chosenfurniture.com)

Production Methods & Techniques

Japan has a long-lasting heritage of woodworking that has been continuously
refined and developed through the generations. Numerous wood items, including dishes,
kitchen utensils, tables, and other daily necessities, and even decoration and art have been
made of locally extracted wood all over the nation. Currently, Japan has various
woodworking hubs that house a minimum of eighty traditional crafts which are supported
by wood alone. Below are some of the techniques employed in the following:

Sashimono: is a traditional method of furniture crafting from trees without using
any nails and other joint tools. Rather than, the wood being delicately carved to create
mortises or grooves, these are the attachments that unite the two boards together thereby
providing the desired shape. Interestingly, there are thought to be over 1000 variations of
“Kumite,” which 1is the technique used to assemble these wooden boards.
(chosenfurniture.com)

Chokoku (Carving/engraving): In Japan, there exists a form of interior
embellishment known as "Ranma" or transom. This entails the insertion of intricately
carved wooden open structure panels above sliding outer partitions called "shoji" and
sliding doors known as "fusuma." These panels serve the purpose of providing both lighting
and ventilation, while also adding a decorative touch. They act as partitions between rooms
or between rooms and corridors. The art of carving, known as "Chokoku," finds its
application not only in Ranma but also in various other aspects. It is commonly employed
in signboards, furniture decorations, Buddhist statues, and Buddhist ritual implements. The
techniques utilized in this craft include "Maru-bori" or round carving, "Uki-bori" or relief
carving, "Shizume-bori" or sunken carving, and "Sukashi-bori" or openwork carving.
(chosenfurniture.com)

Tagamono: This method involves arranging boards in a circular layout and securing
them with a "taga," a fastening tool crafted from bamboo or metal, to create a container.
Due to the ability to utilize thicker and sturdier wood, the production of barrels and pails
with enhanced durability became achievable. As a result of this technique, there has been

a significant advancement in the manufacturing and delivery of sake, soy sauce, miso, and
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other fermented foods that Japan is renowned for, as they can now be stored and transported
over extended periods without any alterations. (chosenfurniture.com)

Seikei-gohan (Molded Plywood): Japan's advanced technology in molded plywood,
known as seikei-gohan, has enabled designers worldwide to bring their intricate curved
designs to life. The beauty of the surface grain in seikei-gohan adds to its appeal,
showcasing the natural beauty of the wood. Recently, there has been an increase in the
production of seikei-gohan furniture made from Sugi and Hinoki woods, indicating a
growing trend in its usage. Introduced to Japan post-World War II, this technique has
become popular due to its lightweight, durable, and aesthetically pleasing qualities, finding
its way into various public spaces across the country. The widespread use of seikei-gohan,
despite the availability of cheaper plastic alternatives, reflects the deep-rooted attachment
of the Japanese people to wood and their rich wood culture. (chosenfurniture.com)

Magegi: Mageki-kagu, also known as curved wood furniture, was pioneered by
Michael Thonet, a furniture maker from Germany and Austria, approximately two
centuries ago. This innovative technique involved steaming and bending wood, where the
wood was soaked in water or exposed to steam to make it pliable, then shaped with heat or
pressure, placed in a mold to dry and harden, and finally crafted into curved designs and
patterns. Given that Japan had a similar woodworking technique called magemono, which
included methods like yumage and mushimage and had been practiced for around 900
years, it is believed that Japanese artisans who were already familiar with these techniques
found it relatively easy to adapt to making Western-style furniture. Regions like Tohoku
in Japan and Hida in Gifu Prefecture, known for their craftsmanship, have become
renowned for producing magekikagu. The human body is not made up of straight lines but
rather curves, making the rounded shape of magekikagu a perfect fit that provides a

comfortable and gentle touch to the body. (chosenfurniture.com)

1.2.SWEDEN FURNITURE
Introduction

Swedish furniture design is part of the design philosophy that includes the dominant
Scandinavian approach. It delivers this extremely modern visual of well-established and
strong values such as recreation, minimalism, and the feeling of being close to nature. A
rather representative region of minimalist sophistication related to utilitarianism and
ergonomics, this style was spread throughout the world through the socio-economic
landscape of Sweden. It depicts a community that endorses the notion of equality and which

recognizes the use of correctly designed furniture as a precious birthright, rather than a

42



luxury. In a way, Swedish furniture-making combines traditional craft with creative
technologies, by designing furniture that is not only visually appealing but also improves
the quality of daily life. Through the lens of contemporary Swedish furniture, we stumble
upon the balanced combination of cultural heritage and modern essence that concentrates

its attention on the practical side.

Culture

In the 19th century, Swedish furniture attained the highest level of finesse and the
best of the artistry bringing together many different skills used in the game of creating
furniture. Movement furniture pieces during this period were a stamp of the astonishing
accuracy and delicacy of the art of that era. It was particularly the elemental grace of
Swedish furniture from the period of the 19th century to be noted. The addition of high-
quality woods such as mahogany, rosewood, and oak together with the elaborate carving
and minute details that were painstakingly put in place, the pieces appeared to be epitomes
of refinement. Either the chairs or cabinets that were astutely designed inform the Swedish
craftsmen’s grandeur.

Swedish furniture is identified as a traditional aspect of the Scandinavian style
which combines simplicity, minimalism, and functionality. This style of design is
characteristic of Scandinavian countries and is heavily influenced by the social democratic
ideas that have long been used in these countries. The proposal was to develop furniture
that was aesthetically appealing and best most importantly affordable not the privileged

few. (19thcentury.us)

Style

The Scandinavian design style originated in the Scandinavian countries: Denmark,
Finland, Iceland, Norway, and Sweden. It’s characterized by the seasons in the north,
where winter days are very short, resulting in a style that’s defined by warm and cozy
elements in a space, meant to withstand and bring comfort in a long, dark winter.
Scandinavian furniture became prominent in the 1950s, around the same time as modern
style took hold in America and Europe. While the Scandinavian countries differ in many
ways, they also do have several cultural and historical similarities, but no one could have

predicted just how much they became unified by home decor specifically. (19thcentury.us)

Characteristics & Features
Swedish furniture is renowned for its distinct qualities that distinguish it from other

contemporary styles. A prominent attribute is its minimalist and uncluttered design, which
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reflects the influence of the Swedish era. It is frequently characterized by its light-toned

finishes, notably pale gray, off-white, or cream paint, that contribute to a feeling of

luminosity and spaciousness in the space. The incorporation of these gentle hues was

inspired by the aspiration to replicate the ornamental style of Swedish palaces and manor

houses, which favored a light and refined aesthetic. (19thcentury.us)

Functionality: In Nordic countries, furniture is viewed as more than just decorative
objects - it's an essential part of everyday life. As such, Scandinavian designers place a
great deal of importance on creating pieces that serve a practical purpose while still
maintaining a sleek and minimalist look. For example, many Scandinavian sofas
feature built-in storage compartments, while dining tables are designed to be
extendable for larger gatherings. (19thcentury.us)

Simplicity: Embracing a minimalist ethos, Nordic designers favor clean lines, simple
forms, and unadorned surfaces. This approach allows the natural beauty of the materials
to shine through, and it creates a sense of calm and serenity in the home. Scandinavian
chairs, for instance, often feature smooth curves and unembellished upholstery, while
tables may be made from a single piece of wood without any intricate carvings or
decorative details. (19thcentury.us)

Comfort: Nordic designers understand that furniture should not only look good but also
feel good to use. As such, many Scandinavian sofas and chairs feature generously
padded seats and backs, as well as ergonomic designs that support the body's natural
contours. Additionally, many Scandinavian designers also use soft and warm materials,
such as wool and leather, to create furniture that feels cozy and inviting.
(19thcentury.us)

Sustainability: Many Nordic designers prioritize environmentally friendly materials
and manufacturing processes. For example, many Scandinavian furniture pieces are
made from sustainably sourced wood, such as oak and beech, which are native to the
region. Additionally, many Nordic furniture manufacturers use eco-friendly finishes,
such as natural oils and waxes, to protect the wood and enhance its natural beauty.
(19thcentury.us)

Durability: Scandinavian designers understand that furniture should be built to last,
both in terms of its physical structure and its aesthetic appeal. Making it so
Scandinavian furniture pieces are made from high-quality materials and feature sturdy
construction. Nordic designers also prioritize timeless designs that are not overly trend-
focused, which ensures that the furniture will remain relevant and stylish for years to

come. (19thcentury.us)
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Materials

The primary materials used in Swedish furniture include various types of wood
such as oak, birch, pine, and beech. These are often complemented with other natural
materials like glass, leather, wool, and linen textiles. The choice of materials reflects a deep
respect for sustainability and environmental consciousness

e Wood: Wood takes center stage in Scandinavian furniture, and for good reason. The
region’s rich forests have provided an abundant source of timber, which craftsmen
skillfully transform into stunning furniture pieces. Oak, birch, pine, and beech are
commonly used woods that imbue furniture with warmth, durability, and a connection
to nature.

e Leather and Wool: essential components of Scandinavian furniture that add both
comfort and texture to the design. Leather upholstery provides a touch of luxury and
sophistication, while woolen textiles, such as cozy throws and cushions, create a
welcoming atmosphere.

e Stone: Stone elements, such as marble or granite, are often incorporated into
Scandinavian furniture to introduce a sense of sturdiness and contrast. These materials
not only offer visual interest but also connect the furniture to the raw beauty of the
Nordic landscape. Recent architectural and design trends highlight a growing
preference for locally sourced stone, reducing carbon emissions associated with

transportation.

Production Method / Techniques

The Swedish furniture of the 19th century was famous for its exquisite handicrafts.
Skilled craftsmen were the inheritors of the traditional techniques of their ancestors who
dabbled in making furniture that not only had an aesthetic appeal but somehow possessed
remarkable durability and functionality. Every part of the furniture was carefully worked
out, adopting the joint methods that guaranteed its longevity. (19thcentury.us)

Additionally, Swedish furniture makers mastered their craft by adding a touch of
art to their creations. The Gustavian style, symbolized by straightforwardness and clear
lines, has become a hallmark of 19th-century Swedish furniture. Taking a cue from the
neoclassical style of the period, Gustavian furniture highlighted light colors, complex
carving, and beautifully shaped legs, all capturing the essence of class and elegance.
(19thcentury.us)

Swedish furniture making employs both traditional craftsmanship and modern

manufacturing techniques. The focus is on durability and quality, with many pieces
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designed to last and be passed down through generations. Techniques such as joinery are
crucial, and there’s a growing trend towards using automated processes like CNC machines

for precision and efficiency.

1.3.FRENCH FURNITURE
Introduction
French furniture includes the highly refined furniture crafted in Paris for royalty
nobility and the wealthy upper class. Additionally, there existed traditional rural
craftsmanship of French country furniture. This provincial furniture was made in smaller
cities and towns such as Lyon and Li¢ge. It maintained unique cultural characteristics
separate from the capital. This traditional craftsmanship persisted until the introduction

of rail transportation in the mid-1800s. (Wikipedia)

Culture

French furniture culture is deeply ingrained in the historical and artistic legacy of
the nation. It reflects the social political and economic landscapes of different time
periods. This offers insights into the evolving tastes and values of France. The opulence
of the Louis XIV era is exemplified in the lavish and intricately decorated furniture. It
symbolizes the absolute power and affluence of the monarchy. As France progressed
through the Enlightenment and Revolution. Furniture styles such as Louis XVI and
Directoire became more restrained and balanced. They mirrored the era's emphasis on
rationality, equality, and simplicity. French furniture culture is characterized by lasting
admiration for craftsmanship and attention to detail. The craftsmanship of master
cabinetmakers like Andre-Charles Boulle and Jean-Henri Riesener highlights the
exceptional skill and artistry that define French furniture. Techniques like marquetry
gilding and elaborate carving are distinctive features of this tradition. The influence of
French furniture was not limited to the aristocracy. It shaped the preferences of the middle
class and influenced domestic interiors across Europe and America. Presently, French
furniture continues to be esteemed for its grace and refinement. Its enduring beauty makes
it an essential element for both classic and contemporary interiors. (French Furniture-

Theodore Child)

Style
French-style furniture encompasses a diverse range of designs and styles that span
from the reign of Louis XIV to Louis XVI. There are several popular types of French

furniture. They showcase the unique characteristics of each era. One such style is French
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Provincial Furniture. It is renowned for its rustic and unpretentious designs. This type of
furniture often features natural wood finishes. It has minimal ornamentation exuding a
sense of simplicity and charm Another style is Louis XIV furniture. It is characterized by
its opulent and extravagant designs. These pieces often boast gilded finishes. Intricate
carvings and the lavish use of marble and stone reflect the grandeur and sophistication of
the era Louis XV furniture, also known as Rococo or Late Baroque furniture is celebrated
for its graceful curves and asymmetrical designs. This style showcases intricate carvings,
ormolu mounts, and delicate pastel-colored finishes. It creates an atmosphere of elegance
and refinement. In contrast, Louis XVI's furniture embraces neoclassical influences and
simpler designs. This style emphasizes straight lines, geometric shapes, and naturalistic
motifs. It reflects a more restrained and balanced aesthetic.

Directories Furniture emerged in late 18th century France. It is a transitional style
characterized by clean lines understated designs and more straightforward decoration.
This style represents a departure from the ornate and elaborate designs of previous eras.
Lastly, Empire Furniture emerged during the Napoleonic era. It is known for its grandeur
and imposing presence. These pieces often feature ornate carvings rich materials and
strong geometric forms. These elements reflect the power and influence of the time.
Overall, French-style furniture encompasses a rich tapestry of designs and styles. Each
represents a distinct period in French history and offers a unique aesthetic experience.

(French Furniture-Theodore Child) (chosenfurniture.com)

Characteristics & Features

French furniture is recognized for its elegant curves and intricate details inspired
by nature. The craftsmanship involves traditional woodworking techniques. These
include hand carving and marquetry. This showcases the excellence of French furniture
makers. High-quality materials like mahogany and cherry wood are commonly used along
with gilded accents and marble. French furniture is versatile. It suits both formal and
casual settings. It adapts to various interior design styles. The Rococo style originating in
18th-century France, is characterized by ornate designs and playful motifs like shells and
cherubs. This was popular among the French aristocracy. The Louis XVI style developed
in the late 18th century. It features clean lines and classical motifs influenced by the neo-
classical movement. It had more understated designs compared to Rococo and Louis XV
styles. French furniture is known for its refined style intricate artistry and versatility to

suit different interior types. (chosenfurniture.com)
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Materials

e WOOD: French furniture manufacturers are renowned for their use of high-quality
solid woods such as mahogany cherry and walnut. These woods are highly valued for
their durability and aesthetic appeal. They provide a sturdy foundation for intricate
carvings and decorative details.

e BRASS: When it comes to ornamental hardware. French furniture often incorporates
handles and hinges. Other fittings are made of brass. Brass is chosen for its durability
and its ability to develop a rich patina over time. This further enhances the overall
aesthetic.

e MARBLE: Marble a natural stone, is frequently utilized in French furniture for table
tops and decorative elements. Its inherent beauty and durability make it a prized
material. Available in a variety of colors and patterns to suit different design
preferences.

e FABRICS: In terms of upholstery French furniture often features high-quality fabrics
such as silk, velvet, and damask. These fabrics are selected for visual appeal and
durability. They add texture and color to furniture pieces.

Overall, French furniture is renowned for exceptional craftsmanship and attention
to detail. It employs high-quality materials like solid wood, gilt, and marble. The
incorporation of luxurious upholstery fabrics also enhances it. Intricate decorative
techniques make French furniture a timeless investment for any interior.

(chosenfurniture.com)

Production Methods / Techniques

= Gilt: One notable decorative technique used in French furniture is gilt. This involves
the application of a layer of gold leaf or gold paint to the surface. Gilt is often used to
accentuate the intricate carvings and decorative elements. The use of gilt adds a sense
of luxury and opulence to the furniture pieces.

= Inlay: Another notable decorative technique employed in French furniture is inlay.
This involves embedding small pieces of contrasting material into the surface to create
intricate patterns or designs. The inlay is commonly used on table tops. It is also seen
on cabinets and other surfaces. It adds a touch of elegance and sophistication.
(chosenfurniture.com) (meublefrenchfurniture.com)

= Carving: Highly skilled artisans meticulously crafted intricate designs through
detailed carving.

= Veneering: By carefully affixing thin slices of wood ébénistes enhanced the
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furniture’s overall appearance. This created a refined and polished look.

» Joinery: Traditional joinery techniques were employed to ensure durability and
strength. Methods like dovetail joints, mortise, tenon, and doweling involved precise
craftsmanship. The result was furniture pieces that were visually appealing and

structurally sound. (meublefrenchfurniture.com)

1.4.1TALIAN FURNITURE
Introduction
Italian furniture is often seen as fancy, stylish, and full of new ideas. From the
grand halls of old castles to the neat look of today's rooms, this furniture has always led
the way in how things look, mixing good looks with being useful. This rich history shows
Italy's deep skill in making things and its big impact on worldwide design styles. (Cassina

- Italian Furniture Design History)

Culture

The rich culture surrounding Italian furniture design is deeply ingrained in the
historical and social fabric of the country. Italy's reputation as the hub of art culture and
innovation has profoundly influenced its design principles. Several key cultural factors
contribute to the unique style of Italian furniture. These factors underscore the nation's
commitment to creating timeless pieces.

Artistic Heritage: Italy boasts an extensive artistic legacy. Masterpieces from
renowned periods such as the Renaissance and Baroque are prevalent. This rich artistic
tradition has left a lasting impact on furniture design. Emphasizing the importance of
beauty, proportion, and harmony in every piece.

Craftsmanship Traditions: Various Italian regions including Tuscany, Veneto, and
Lombardy have nurtured centuries-old traditions of woodworking. They also specialize
in marquetry and metalworking. These time-honored techniques are passed down through
generations. Ensuring that Italian furniture maintains a high standard of craftsmanship.

Cultural Festivals and Events: Prominent events like the Milan Furniture Fair also
known as Salone del Mobile, serve as platforms to showcase Italy's leadership in design.
These gatherings bring together designers’ artisans and manufacturers. They celebrate
and push the boundaries of innovation within the field of furniture design.

These cultural influences have shaped Italian furniture design into a unique and
highly regarded art form. It is admired worldwide for its aesthetic appeal and meticulous
craftsmanship. (Poltrona Frau - Italian Craftsmanship) (Kartell - Innovation in Italian

Furniture)
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Style

Italian furniture styles exhibit a wide range of diversity. They showcase the
various regional variations and historical influences of the country. The major styles
encompass Classical Modern, Rustic, and Baroque. Classical Italian furniture draws
inspiration from Roman and Renaissance influences. It is characterized by its opulence
symmetry and intricate ornamentation. These pieces often incorporate lavish materials
like mahogany, walnut, and gold leaf. The furniture is adorned with detailed carvings and
motifs inspired by nature and mythology. Modern Italian furniture pioneered by renowned
designers such as Gio Ponti and Ettore Sottsass, is renowned for its cleanlines functional
forms, and innovative use of materials. (Italian Classical Furniture Design: Italy
Magazine)

The modernist movement emphasizes simplicity and places a strong emphasis on
the relationship between form and function. Rustic Italian furniture reflects the country's
rural heritage. It highlights natural materials like wood stone and terracotta. This style
often features simple yet robust forms. Along with a warm and earthy color palette, it
evokes the charming essence of the Italian countryside. Lastly, Baroque furniture
originated in the 17th century. It is characterized by its elaborate and dramatic nature. It
showcases bold curves. The intricate detailing and use of luxurious materials. Baroque
furniture was frequently employed in royal and noble residences to convey power and

grandeur. (Baroque Furniture Design: Encyclopedia Britannica)

Characteristics / Features

Italian furniture is characterized by several distinctive features. One of these is its
ability to exude elegance and luxury whether it is designed in classical or modern style.
This is achieved through careful and thoughtful design. The use of high-quality materials
and meticulous craftsmanship also contribute. Italian designers and craftsmen place great
emphasis on attention to detail. Every aspect of the furniture is considered. This includes
the selection of materials to the finishing touches. This enhances the furniture's beauty
but also ensures its durability and functionality. (Minotti) (Poltrona Frau)

Another notable characteristic of Italian furniture is its innovative design. Italian
designers constantly push the boundaries of what furniture can be. They explore new
forms, materials, and technologies. This commitment to innovation results in pieces that
are aesthetically pleasing and cutting-edge. Italian furniture is known for its versatility
and functionality. Many pieces are designed to fit into various interior styles. They also

serve multiple purposes. (Kartell)
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This adaptability is particularly evident in modern designs. These prioritize
functionality. They do this without compromising on aesthetics Overall Italian furniture
stands out for its elegance, attention to detail innovative design, and versatility. This
makes it a popular choice for those seeking sophisticated and refined furnishings. (B&B

Italia)

Materials
Italian furniture design incorporates a diverse array of materials, carefully chosen

for their aesthetic appeal, longevity, and adaptability to different design aesthetics. Some

of the most commonly utilized materials include:

= Wood: Italian furniture frequently showcases premium quality woods like walnut,
cherry, oak, and mahogany. These woods are prized for their robustness, intricate
grain patterns, and ease of manipulation through carving techniques. (Cassina)

= Marble: Marble stands out as a quintessential Italian material, extensively employed
for tabletops, ornamental details, and even entire furniture pieces. Italian marble
varieties, such as Carrara, are esteemed for their pristine quality and sophisticated
appearance. (Artemest)

= Leather: Italy’s reputation for producing exquisite leather goods extends to furniture
as well. Top-notch leather is utilized for upholstery, imparting a lavish and long-
lasting finish to the furniture pieces. (Natuzzi)

= Metal: Modern Italian furniture often incorporates metals like steel, aluminum, and
brass. These materials facilitate the creation of sleek, contemporary designs and are
frequently combined with other materials such as wood or glass. (Poliform)

* Glass: Glass finds versatile applications in Italian furniture design, ranging from
tabletops to decorative embellishments. Italian designers leverage glass to craft
luminous, ethereal pieces that introduce an element of refinement to any living space.

(Fiam Italia)

Production Methods7techniques
Italian furniture production combines the artistry of traditional craftsmanship with
advancements in modern technology. This results in furniture of exceptional quality and
innovation. The production process involves several key methods and techniques.
Firstly, handcrafting plays a significant role in the creation of Italian furniture.
Skilled artists meticulously craft each piece by hand. This ensures a remarkable level of
detail and quality. This approach guarantees that every piece is unique and showcases the

artisan’s expertise. (Artemest)
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In addition, techniques like inlay and marquetry are employed to create intricate
patterns and designs. These methods involve embedding pieces of wood, metal or other
materials into the furniture’s surface. The result is visually stunning and ornate pieces.
(Encyclopedia Britannica)

Moreover, modern Italian furniture production incorporates advanced
manufacturing techniques. This includes the utilization of CNC machining and innovative
joinery methods. These cutting-edge techniques enable precise and consistent production
ensuring that each piece meets the highest standards of craftsmanship. (B&B Italia)

Furthermore, sustainability has become an increasingly important aspect of Italian
furniture production. Manufacturers are actively incorporating sustainable practices into
their processes. This involves using eco-friendly materials. Minimizing waste. And
adopting energy-efficient manufacturing techniques. By prioritizing sustainability, Italian
furniture makers contribute to the preservation of the environment while still delivering
exceptional furniture. (Natuzzi)

In conclusion, the production of Italian furniture is a harmonious blend of
traditional craftsmanship and modern technology. Through handcrafting, inlay and
marquetry advanced manufacturing and sustainability practices, Italian furniture makers
continue to create pieces that are not only aesthetically pleasing. But also, of the highest

quality and innovation.

1.5.TURKISH FURNITURE
Introduction

Turkish furniture design is well-known for its exceptional artistry extensive
historical background and distinctive fusion of classic and modern features. Having
alegacy that spans centuries, Turkish furniture has progressed into a representation of
sophistication and creativity. It epitomizes luxury and creative ingenuity. Ranging from
elaborately crafted wooden items Turkish furniture design remains captivating with its
everlasting allure. The contemporary reimagining of age-old patterns also stands out. This
article delves into the core of Turkish furniture design. Its fundamental attributes and the

factors contributing to its lasting popularity are also explored. (build.com.pk)

Culture

Turkish furniture design is a reflection of the country's rich cultural heritage and
historical background which has been shaped by various civilizations over time. Influences
from Byzantine, Ottoman Persian, and Arabic cultures have made Turkey a melting pot of

diverse traditions The historical context and geographical location of Turkey have played
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a significant role. This has shaped the culture surrounding furniture design in the country.
Situated at a crossroads between Europe and Asia, Turkey has integrated a wide range of
cultural elements. These elements have been incorporated into its furniture styles. The
legacy of the Ottoman era characterized by intricate woodwork, luxurious textiles, and
elaborate detailing has had a profound impact on Turkish furniture design. Today,
designers in Turkey continue to draw inspiration from this rich cultural tapestry. They

blend traditional influences with modern and global trends. (build.com.pk)

Style

Turkish interior design seamlessly combines elements of tradition with modernity.
This creates a unique and captivating aesthetic. Drawing inspiration from centuries-old
craftsmanship techniques Turkish design incorporates traditional motifs, particularly those
from the Ottoman era into contemporary interiors. The fusion of old and new is evident in
Turkish furniture. This furniture showcases a harmonious blend of traditional features such
as intricate carvings, mother-of-pearl inlays, and luxurious fabrics alongside modern
elements like clean lines minimalist forms, and a muted color palette. This juxtaposition of
styles results in a distinctive and versatile design that caters to adiverse range of

preferences. (build.com.pk) (berra.ca)

Characteristics & Features

Turkish furniture is characterized by detailed craftsmanship high-quality materials
and a focus on aesthetics and functionality. The furniture often features intricately carved
wood and metal accents. Traditional motifs like geometric patterns and floral designs are
prevalent. These elements come together to produce pieces that are not only visually
appealing but also long-lasting. The expertise of Turkish artisans is showcased in their
work. Skilled craftsmen meticulously carve wood. They create intricate patterns and motifs
resulting in stunning pieces. These are considered true works of art. The emphasis on
natural materials such as walnut, oak, and beech highlights the beauty of nature. This
ensures the furniture’s durability. Turkish furniture also stands out for intricate inlays
including marquetry and mother-of-pearl. These add a touch of luxury and sophistication
to cabinets, tables, and seating. Every detail is given meticulous attention. This includes
delicately carved legs and handcrafted hardware. Additionally, rich textiles like velvet and
silk are used for upholstery. Brocade is also common, adding texture and elegance to sofas

and chairs. (build.com.pk)
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Materials

Turkish furniture is meticulously crafted using a meticulous selection of materials
such as wood brass and copper. The expertise of skilled craftsmen guarantees both
durability. It also ensures quality. The range of materials employed in Turkish furniture
design spans from traditional to contemporary. Throughout history, wood varieties like
walnut oak and beech have been predominantly utilized due to their robustness. Their ease
of manipulation is also a factor. In addition, modern Turkish furniture makers incorporate
metals, glass, and various types of plastics to achieve diverse aesthetic effects and
functionalities. Furthermore, textiles hold a significant role in Turkish furniture. Opulent
fabrics like velvet, silk, and leather are frequently used to upholster seating and other soft

furnishings. (build.com.pk)

Production Methods / Techniques

Turkey's furniture production is divided into wooden furniture (solid and veneered)
metal furniture and other materials. Wooden furniture, particularly made from ash beech,
oak-pine, linden, and mahogany holds a significant portion of the market. Turkish furniture
factories utilize advanced technologies. These technologies include CNC benches and meet
global standards. Quality control is maintained throughout the production process. Many
companies hold ISO 9000 certificates. Packaging materials such as PE, PP foam
polyurethane and cardboard boxes are used. Some companies have specialized packaging
sections. Turkish designers keep up with consumer preferences in foreign markets. This
helps to introduce new designs and improvements. (trade.gov.tr — furniture industry in

Turkey)
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2. DATA ANALYSIS
2.1.JAPANESE FURNITURE
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2.2.SWEDISH FURNITURE
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2.3.FRENCH FURNITURE DATA
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2.4.Italian Furniture Data
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2.5.TURKISH FURNITURE DATA
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CHAPTER III
THE ANALYSIS RESULTS OF THE TOTAL 50 CHAIRS (10 CHAIRS / NATION)
FIND OUT THE SIMILARITIES & DIFFERENCES.

1. PURPOSE & SIGNIFICANCE

This paper is primarily aimed at exploring the complex area of furniture design,
particularly its historical evolution, defining characteristics, and cultural diversities. The
study examines an explanation of the role and significance of furniture design by tracing
it from its earliest civilizations to the present age. It is supposed to outline the peculiar
characteristics and practical aspects of furniture, functionality, ergonomics, materials,
and construction techniques. The study mainly desires to look out for cultural influences
and style nuances inherited in furniture design, comparatively analyzing traditions of
furniture in countries like Japan, Sweden, Italy, France, and Turkey. Ultimately, the
research hopes to brook insights that increase understanding of the complex relationship
between culture, history, utility, materials, and design in furniture.

The research is of prime importance since it could eventually account for all the
complex relationships aloud between cultural influences and material use with
functionality and structure in furniture design. The study has added much value to
knowledge about how these features determine the aesthetic and functional properties
of designs by attending to history in the course of evolution and furniture design across
countries. Consequently, this work can be a great source for designers, historians, and
cultural theorists alike to draw further insight from the history and other miscellany of
furniture design. It will also provide an opportunity for cross-comparison to enable
research in the discovery of possible unique design principles and practices across these
categories from dissimilar furniture traditions of different cultural backgrounds,

allowing cross-cultural understanding and innovation in furniture design.

2. HYPOTHESIS
The primary hypothesis of this investigation suggests that cultural contexts
material choices and functionality significantly impact the design, production, and
aesthetic preferences of furniture. The hypothesis can be outlined as follows.
1. Cultural Influences: Furniture designs from different countries exhibit unique
features. These styles are shaped by their specific historical and cultural contexts.

ii.  Material Selections: The choice of materials in furniture design varies
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significantly across cultures. This influences both the overall design and
practicality of the furniture.

iii.  Functional Requirements: The functional needs of furniture are a key
determinant. Each culture has distinct requirements and uses. These influence the
shapes and characteristics of furniture.

iv.  Construction Techniques: The methods and approaches used in furniture
construction differ among cultures resulting in distinct structural features and
aesthetic qualities.

By conducting empirical analysis and comparison of furniture traditions in Japan

Sweden, Italy, France, and Turkey this study aims to validate these hypotheses. It seeks

to shed light on the specific factors that contribute to the observed differences in

furniture design.

3. SCOPE AND LIMITATIONS

The research undertaken extends from the earliest civilization periods to the
modern periods in furniture design. The research targets the history, culture, and
functionality of furniture design in Japan, Sweden, Italy, France, and Turkey. The paper
analyzes various aspects of furniture design, such as function, ergonomics, materials,
techniques of creation, and characteristics of structure. The cultural settings for the
design styles that come into play in furniture design within these countries are also taken
into consideration by the research. On the other hand, there is a need for the study to
acknowledge the limitations that may influence the research findings. These are some
of the major limitations on the availability and accessibility of historical data, cultural
biases that may be used in the interpretation of design elements, and inherent diversity
within design traditions provided by each country. It is important to note that any
comparative analysis might not do justice in revealing the wholesomeness of these
design traditions. Notwithstanding, an all-rounded understanding of the dimensions

within furniture design is what this research seeks to achieve.

4. METHOD
The study is conducted through a qualitative comparative analysis, framed
between the furniture design traditions of Japan, Sweden, Italy, France, and Turkey.
From both historical document surveys and literature reviews, information on this was

acquired and complemented by examinations of already existing furniture pieces and
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design archives. Such a review looks into recognizing characteristic features, materials
used, functional aims, and cultural origin of furniture in each country, using thematic
analysis to identify key themes and patterns. Comparing the results in these countries
will help this study pinpoint unique and common features attached to furniture design
in different cultural and practical contexts. This methodological strategy ensures
a complex understanding of the interplay between culture, history, functionality,

materials, and design in furniture.

4.1.LITERATURE REVIEW

The literature review served as the foundation of my research, providing a
comprehensive understanding of the cultural, stylistic, and material aspects of furniture
design in each of the selected regions. This involved an extensive analysis of academic
papers, design journals, and historical texts that explored the evolution of furniture
styles, the cultural significance of various design elements, and the philosophical
underpinnings unique to each culture. By examining these sources, I gained insights
into the core principles that guide furniture design in Japan, Sweden, Italy, France, and

Turkey.

4.2.DATA COLLECTION

In addition to the literature review, I conducted a detailed analysis of specific
furniture pieces. This involved collecting data from various sources, including design
catalogs, and online databases dedicated to furniture design. The methodology in this
study involves a systematic process of data collection, analysis, and synthesis to make
an all-rounded assessment of the parameters and features of furniture pieces from
different countries. The principal method used is careful data collection on the various
features of furniture design, including materials, construction methods, dimensions,
styles, and cultural influences. The gathered data is then carefully organized and
tabulated, classifying each parameter for ease of analysis. The data collected is then
critically reviewed and appraised for spotting patterns, trends, and unique
characteristics specific to each country's furniture tradition. This employs qualitative
and quantitative approaches to gain insights into the data. The analysis is conducted in
an iterative process, refining the methodology constantly to-wards the appropriate one
to ensure the accuracy and reliability of the findings. Besides, comparative approaches

are also employed to see the differences and similarities between the furniture of
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different countries. The outcome of the methodology is to piece all the analyzed data
into coherent results accompanied by detailed discussion and suggestions for future
research. An iterative process of collecting, analyzing, and synthesizing data ensures a
robust and comprehensive understanding of the different aspects of furniture design

across various cultural contexts.

4.3.COMPARATIVE ANALYSIS
With the collected data, I conducted a comparative analysis to identify common
themes and distinctive characteristics among the seating furniture from each culture.
This analysis helped to highlight how cultural values and historical contexts shape
design choices, from material selection to stylistic features. It also provided insights
into how different cultures prioritize aspects such as aesthetics, comfort, and

functionality in their furniture design.

5. RESULTS
An analysis of seating furniture from Japan Sweden, France Italy, and Turkey
uncovers unique yet interconnected design philosophies that are deeply embedded in
the cultural and aesthetic principles of each country. Both quantitative and qualitative
evaluations reveal valuable insights. These insights encompass distinctions and
commonalities in furniture design. They highlight prevailing global trends in furniture

design.

5.1.JAPANESE FURNITURE

The examination of Japanese seating furniture indicates a significant preference
for modern minimalist design which constitutes 90% of analyzed chairs. This trend is
consistent with Japan's cultural focus on simplicity. It shows practicality, showcasing a
pronounced aesthetic of minimalism in everyday items. The sample exclusively features
indoor furniture with no outdoor options. This suggests a cultural emphasis on
the significance of indoor living environments. The distribution of functionality reveals
a balanced allocation among relaxation (50%) reading (30%) and dining (20%). This
reflects a comprehensive approach to various domestic activities. The predominant
shape of chairs is curvilinear (60%). This may be associated with ergonomic principles
that are characteristic of Japanese design. The types of chairs are evenly divided

between lounge chairs and armchairs. This further highlights a commitment to comfort.
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Wood, especially beech and oak is the primary material used (80%). It emphasizes
the value placed on natural materials in Japanese craftsmanship. A smaller percentage

of metal (20%) may serve structural or aesthetic purposes.

Attribute Category Percentage Count (out of 10
chairs)
Style Modern 90% 9 chairs
Minimalist
Traditional 10% 1 chair
Purpose Use Indoor 100% 10 chairs
Functionality Relaxing 50% 5 chairs
Reading 30% 3 chairs
Dining 20% 2 chairs
Shape Curvilinear 60% 6 chairs
Rectilinear 40% 4 chairs
Type Lounge Chair 50% 5 chairs
Armchair 50% 5 chairs
Material Wood (Beech, 80% 8 chairs
Oak)
Metal 20% 2 chairs

Table 11 Japanese furniture analysis results

5.2.SWEDISH FURNITURE

Swedish seating furniture demonstrates a pronounced inclination towards
modern mini-malist and Scandinavian minimalist aesthetics which together represent
the entirety of the sample. This trend underscores Sweden's established design ethos
that prioritizes simplicity. Functionality and incorporation of natural materials are
essential. In a manner akin to Japan, all chairs are designed for indoor environments.
This reflects a lifestyle that emphasizes indoor living. The primary functional focus is
on dining accounting for 50% of designs. This may suggest the significance of shared
dining areas within Swedish households. A notable 70% of the chairs exhibit a
curvilinear form. This aligns with ergonomic and visual principles characteristic of
Scandinavian design. The balance between standard chairs and armchairs is equal. This

indicates a flexible approach to seating options. Wood, particularly oak and beech
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constitutes 90% of materials used. This reinforces the Scandinavian design tenet of
blending natural elements into home furnishings. The limited presence of metal, at 10%

highlights the preference for warmth and organic textures in Swedish interior design.

Attribute Category Percentage Count (out of
10 chairs)
Style Modern Minimalist 70% 7 chairs
Scandinavian 30% 3 chairs
Minimalism
Purpose Use Indoor 100% 10 chairs
Functionality Dining 50% 5 chairs
Working 30% 3 chairs
Relaxing 20% 2 chairs
Shape Curvilinear 70% 7 chairs
Rectilinear 30% 3 chairs
Type Standard Chair 50% 5 chairs
Armchair 50% 5 chairs
Material Wood (Oak, 90% 9 chairs
Beech)
Metal 10% 1 chair

Table 12 Swedish Furniture analysis results

5.3.FRENCH FURNITURE

The seating furniture from France in the examined sample predominantly
showcases contemporary design. This accounts for 60% of the total followed by modern
minimalist styles at 30%. A minor representation of mid-century modern constitutes
10%. This distribution underscores the rich diversity and progression of French design.
It harmoniously integrates historical influences with modern aesthetics. Similar to
approaches seen in Japan and Sweden, this furniture is exclusively designed for indoor
environments. This suggests a shared emphasis on enhancing the quality of indoor
living spaces. The functional allocation is primarily divided between dining (50%) and
lounging (30%). A smaller segment is dedicated to work (20%). This distribution
reflects a well-rounded balance among social interaction relaxation and professional
activities within French homes, The design of chairs tends to favor curvilinear forms

(60%) indicating a preference for organic shapes that enhance comfort. Chairs and
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armchairs dominate the selection. Wood is the principal material (80%) which
emphasizes French dedication to traditional craftsmanship and the visual appeal of
natural materials. The inclusion of metal (20%) introduces a contemporary element

effectively merging tradition with modern innovation.

Attribute Category Percentage Count (out of
10 chairs)
Style Contemporary 60% 6 chairs
Modern 30% 3 chairs
Minimalist
Mid-century 10% 1 chair
Modern
Purpose Use Indoor 100% 10 chairs
Functionality Dining 50% 5 chairs
Lounging 30% 3 chairs
Working 20% 2 chairs
Shape Curvilinear 60% 6 chairs
Rectilinear 40% 4 chairs
Type Chair 60% 6 chairs
Armchair 40% 4 chairs
Material Wood (Oak, 80% 8 chairs
Beech)
Metal 20% 2 chairs

Table 13 French Furniture analysis results

5.4.ITALIAN FURNITURE
Italian seating furniture exemplifies a notable balance of modern (50%) and
contemporary (30%) styles, with minimalist designs accounting for 20% of the
collection. This combination underscores Italy's esteemed position in innovative design
while honoring its extensive artistic legacy. All chairs are intended for indoor
environments, consistent with trends observed in other nations that prioritize indoor
living spaces. The distribution of functionality is evenly split between lounging and
dining (40% each), with a lesser emphasis on working (20%), indicating a flexible
seating approach that merges comfort with utility. Rectilinear forms dominate (60%),

reflecting a preference for clean, geometric aesthetics in Italian design, although
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curvilinear shapes (40%) also play a significant role, likely addressing both ergonomic
and visual appeal. The predominant use of wood (70%) highlights a commitment to
traditional materials and craftsmanship, while the incorporation of metal (30%) suggests
a modern influence, potentially in structural components or to enhance a sleek,

contemporary look.

Attribute Category Percentage Count (out of 10
chairs)
Style Modern 50% 5 chairs
Contemporary 30% 3 chairs
Minimalist 20% 2 chairs
Purpose Use Indoor 100% 10 chairs
Functionality Lounging 40% 4 chairs
Dining 40% 4 chairs
Working 20% 2 chairs
Shape Rectilinear 60% 6 chairs
Curvilinear 40% 4 chairs
Type Chair 50% 5 chairs
Lounge Chair 30% 3 chairs
Armchair 20% 2 chairs
Material Wood (Ash, 70% 77 chairs
Beech)
Metal 30% 3 chairs

Table 14 Italian Furniture analysis results

5.5.TURKISH FURNITURE

The examination of Turkish seating furniture indicates a significant inclination
towards modern design which constitutes 50% of offerings. Contemporary styles follow
at 30%. Luxurious designs make up 20%. This distribution illustrates Turkey's unique
combination of modern aesthetics and a desire for luxury in its furniture design. In
contrast to other nations, Turkey features a considerable segment of outdoor furniture.
This accounts for 20%. It highlights the cultural importance of outdoor living
environments. The primary focus on functionality is evident in lounging. It represents

50% of the designs. This suggests a cultural prioritization of comfort and relaxation
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within Turkish households. Rectilinear forms are predominant comprising 60% of the
designs. This indicates a preference for structured and defined aesthetics. Nevertheless,
curvilinear designs, which make up 40% are also prevalent. This is likely due to their
ergonomic advantages. The material composition is predominantly wood at 70%. This
aligns with a global trend favoring natural materials. Meanwhile, 30% of the use of
metal reflects contemporary influences. It potentially aims at achieving sleek modernity

or enhancing the durability of outdoor furniture.

Attribute Category Percentage Count (out of 10
chairs)
Style Modern 50% 5 chairs
Contemporary 30% 3 chairs
Luxurious 20% 2 chairs
Purpose Use Indoor 80% 8 chairs
Outdoor 20% 2 chairs
Functionality Lounging 50% 5 chairs
Dining 30% 3 chairs
Working 20% 2 chairs
Shape Rectilinear 60% 6 chairs
Curvilinear 40% 4 chairs
Type Chair 40% 4 chairs
Armchair 30% 3 chairs
Lounge Chair 30% 3 chairs
Material Wood (Beech, 70% 7 chairs
Oak)
Metal 30% 3 chairs

Table 15 Turkish Furniture Analysis results

5.6.0VERALL QUANTITATIVE SUMMARY
The comprehensive quantitative assessment of seating furniture in Japan
Sweden, France Italy, and Turkey indicates notable variations in design preferences and
cultural influences. The modern design style emerges as the most dominant, accounting
for (58%) of the total sample. This highlights a worldwide trend towards contemporary
aesthetics in furniture. A significant (96%) of the furniture is intended for indoor use.

This reflects a shared emphasis on indoor living environments within these cultures.
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The analysis of functionality reveals a pronounced focus on lounging (40%) and dining

(38%). This suggests that comfort and social interaction are pivotal in design

considerations. The distribution of shapes is relatively even. There is a slight inclination

towards curvilinear forms (54%). This indicates a design philosophy that prioritizes

ergonomics and comfort.

Chairs represent the most prevalent category (48%). Armchairs follow closely

at (34%). This illustrates a general preference for adaptable seating solutions. Wood is

the predominant material utilized (78%). This indicates a global trend towards

appreciation of natural and sustainable materials. Metal is employed in a more limited

capacity (22%) to incorporate modern structural elements.

Attribute

Style

Purpose Use

Functionality

Shape

Type

Material

Category

Modern
Contemporary
Minimalist
Scandinavian
Minimalism
Luxurious
Mid-century Modern
Indoor
Outdoor
Lounging
Dining
Working
Curvilinear
Rectilinear
Chair
Armchair
Lounge Chair
Wood

Metal

Table 16 Overall results of 50 chairs
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Percentage

58%
20%
14%
6%

4%

2%

96%
4%

40%
38%
22%
54%
46%
48%
34%
18%
78%
22%

Count (out of 50
chairs)

29 chairs

10 chairs

7 chairs

3 chairs

2 chairs
1 chair
48 chairs
2 chairs
20 chairs
19 chairs
11 chairs
27 chairs
23 chairs
24 chairs
17 chairs
9 chairs
39 chairs

11 chairs



SIMILARITIES

DIFFERENCES

Style: All regions emphasize modern
minimalist and contemporary styles,
with variations reflecting local

aesthetics.

Japanese Furniture tends to be
more compact and minimalist,
focusing on simplicity and

functionality.

Purpose: The primary use is for
indoor settings, with multifunctional
designs catering to dining, working,

lounging, and relaxing.

Swedish Furniture incorporates
sustainable materials and ergonomic
designs, reflecting Scandinavian

values.

Materials: There is a strong
preference for using high-quality
wood across all regions, with metal

being a common secondary material.

French Furniture often includes
luxurious elements and is designed
with a focus on aesthetics as well as

functionality.

Shape: A balance between
curvilinear and rectilinear shapes is

observed in all regions.

Italian Furniture is more likely to
feature statement pieces with a blend
of elegance and practicality, using

diverse materials like glass.

Turkish Furniture tends to be
larger and more opulent, with a
stronger emphasis on luxurious

designs and traditional influences.

Table 17 Similarities & Differences of the 50 chairs
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DISCUSSION, CONCLUSION, AND SUGGESTIONS
DISCUSSION

The examination of seating furniture from Japan Sweden, France Italy, and
Turkey reveals a significant impact of cultural heritage, design philosophies, and the
availability of materials on the evolution of furniture design. Each nation's distinctive
design identities are reflected in its furniture's styles, functions, and material choices.
For example, Japanese and Swedish de-signs exhibit a preference for minimalism.
However, their approaches to this concept are markedly different. Japanese design
prioritizes simplicity and compactness, shaped by spatial limitations and Zen
influences. Swedish design emphasizes ergonomic comfort and sustainability
embodying Scandinavian ideals. Conversely, French and Italian furniture designs blend
contemporary aesthetics with an air of luxury and sophistication. They achieve a
harmonious balance between form and function. Substantial dimensions and opulent
materials characterize Turkish designs. They reflect a cultural inclination towards
grandeur and comfort. Quantitative metrics such as dimensions and material
compositions, further elucidate these regional variations. Qualitative evaluations
uncover rich cultural narratives that inform these designs. This analysis illustrates how
global design trends are adapted locally. This results in distinctive furniture that fulfills

both aesthetic and functional requirements unique to each culture.

CONCLUSION

The comparative examination of seating furniture across Japan Sweden, France Italy,
and Turkey highlights unique regional traits influenced by cultural values, design ideologies,
and material selections. Although there are common global trends. These include the adoption
of modern minimalist aesthetics. Each country interprets these trends in a manner that reflects
its distinct cultural identity. Japanese furniture is characterized by its focus on simplicity and
efficient use of space. Swedish designs emphasize sustainability and ergonomic considerations.
In contrast, French and Italian furniture merges contemporary aesthetics with a sense of luxury.
Turkish designs are marked by their robust and opulent characteristics. The methodology
employed in this study, which combines both quantitative and qualitative approaches offer a
thorough understanding of these variations and commonalities. The findings are significant not
only for grasping the current state of global furniture design but also for guiding future design
practices that honor and integrate diverse cultural influences.

The seating furniture from Japan Sweden, France Italy, and Turkey showcases both
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commonalities and unique distinctions. It illustrates the interplay between global design trends
and regional cultural influences. A shared aspect among these countries is the embrace of
modern minimalist aesthetics. These aesthetics prioritize clean lines, simplicity, and
functionality. They also emphasize the use of high-quality materials such as solid wood and
metal. Furthermore, all regions focus on the practical aspects of indoor living. Chairs are
primarily designed for dining, relaxation, and work. They employ a harmonious blend of
curvilinear and rectilinear forms. This achieves both visual appeal and ergonomic comfort.
However significant variations arise in the manifestation of these design principles. Japanese
furniture is noted for its compact size and extreme minimalism, highlighting its commitment to
space efficiency and simplicity.

Conversely, Swedish designs prioritize ergonomics and sustainability. They utilize eco-
friendly materials and slightly larger dimensions to enhance comfort. French furniture is
characterized by its luxurious and versatile nature. It often merges modern minimalist elements
with mid-century styles to produce diverse and multifunctional pieces. Italian designs are
marked by their generous proportions. They use a variety of materials, reflecting a legacy of
refined craftsmanship and innovation. In contrast, Turkish furniture is recognized for its larger,
more substantial designs. It features lavish materials reflecting a cultural inclination towards
opulence and comfort. These similarities and differences underscore how each nation tailors
global design trends to fit its distinct cultural and aesthetic framework. This results in a rich yet

interconnected tapestry of furniture design.

SUGGESTIONS

The findings of this study yield several recommendations for both designers and
researchers in the field of furniture design. Designers are encouraged to engage in cross-cultural
partnerships. They should integrate a variety of design philosophies to produce innovative
furniture that resonates with a global audience. For example, the fusion of Japanese minimalism
with Swedish principles of sustainability could lead to the creation of designs that are both
practical and environmentally friendly. Furthermore, the research underscores the significance
of material selection. It advocates for designers to investigate sustainable and high-quality
materials across various regions to address the increasing consumer demand for eco-conscious
products. On the other hand, researchers are prompted to delve deeper into socio-economic
elements that shape furniture design across different cultures. This includes consumer
preferences, production capabilities, and the influence of global trends on local design practices.
Future research endeavors could also examine the potential impact of technological innovations
such as 3D printing and smart materials. These technologies may affect the progression of

furniture design in these diverse regions.
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GENISLETILMIS TURKCE OZETI

GIRIS

Bu arastirmada Japonya, Isvec, Italya, Fransa ve Tiirkiye gibi tasarim ve
inovasyonda One ¢ikan iilkelerden mobilya firmalari se¢ilmistir. Bu firmalar, yerel ve
kiiresel pazarlarda trendleri belirleyen, standartlar1 olusturan ve mobilya endiistrisinde
yenilikleri yOnlendiren baslica markalamistir. Aragtirmanin bu firmalar {izerinden
yiirlitiilmesi, her iilkenin tasarim yaklagimini genis bir yelpazede temsil eden iiriinleri
analiz etmeyi saglamanmistir. Ayrica, bu firmalarin gelenekselden modern tasarimlara
kadar uzanan genis iiriin portfoyleri, kiiltiirel ve islevsel ¢esitliligi yansitan zengin bir
veri seti sunmaktadir. Bu durum, her iilkenin tasarim kiiltiirii ile islevselligin nasil
kesistigine dair derinlemesine bir inceleme imkani yaratilmistir.

Caligmada her iilkeden 10 adet olmak {izere toplam 50 sandalye Grnegi
incelenmistir. Bu o6rneklem sayisi, analiz edilebilir ve istatistiksel olarak anlamli
sonuclara ulagmay1 saglarken, farkli kiiltiirel ve tasarimsal cerceveler arasinda
kapsamli karsilagtirmalar yapmayr miimkiin kilmistir. Her iilkeden esit sayida sandalye
secilmesi, orantisiz 6rneklemden kaynaklanabilecek yanliliklari 6nlemekte ve kiiltiirel
tasarim mirasini yansitacak yeterli ¢esitliligi saglamaktadir. Bu yontem, her tilkenin
tasarim trendleri, ergonomi ve kiiltiirel etkileri acisindan detayli karsilastirmalara
zemin hazirlanmistir.

Aragtirmanin sandalye gibi oturma mobilyalar1 iizerine odaklanmasi, bu tiir
mobilyalarin hem islevsel hem de estetik agidan i¢ mekan tasarimindaki kritik roliinden
kaynaklanmistir. Sandalyeler, giinliik yasamin ayrilmaz pargalar1 olup ergonomik
tasarim, kullanici etkilesimi ve kiiltiirel yansimalar1 incelemek i¢in 6nemli bir aragtirma
alan1 sunulmustur. Ergonomik ofis sandalyelerinden gosterisli yemek sandalyelerine
kadar cesitlilik gosteren oturma mobilyalari, farkli kullanici ihtiyaglarina nasil yanit
verildigini ortaya koyulmustur. Sandalyeler, genis tasarim hareketlerini ve kiiltiirel
ideolojileri yansitma egiliminde oldugundan, bu arastirma form, islev ve kiiltiirel

etkilerin tasarim tizerindeki etkilesimini anlamak adina kapsamli bir bakis sunulmustur.
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BIRINCI BOLUM MOBILYA TASARIMININ CALISMASI,
MOBILYALARIN TARIHi VE OZELLIKLERI

Mobilya tasariminin tarihsel gelisimi, islevselligi ve estetik degerini inceleyen

kapsamli bir ¢aligmadir. Ana basliklar ve icerik sOyle 6zetlenebilir:

1. Mobilya Tasarmmimin Onemi: Mobilya, Kkiiltiirel bir ifade araci olarak
toplumlardan topluma degisiklik gostermektedir. Sanatsal ve islevsel 6zellikleriyle
yasam alanlarimizda 6nemli bir rol oynayan mobilya, insan ihtiyaclarina uygun
olarak zaman iginde gelisim gdstermistir. Iyi tasarlanmis mobilyalar, islevsellik ve

konfor saglarken ayn1 zamanda estetik deger katar.

2. Mobilya Tasariminin Tarihcesi:

e Antik Donem: Eski Misir, Yunan ve Roma uygarliklarinda, mobilyalar genellikle
ahsap, tas ve kemik gibi dayanikli malzemelerden yapilirdi ve donemin dini ve
kiiltiirel 6zelliklerini yansitmistir.

e Orta Cag ve Ronesans: Orta Cag’da biiylik ve ayrintili oyma siislemelere sahip
mobilyalar yayginken, Ronesans ile birlikte sanatsal incelik ve islevsellik 6n plana
cikmigtir. Avrupa’da Barok ve Rokoko gibi akimlarin etkisi mobilya tasariminda
belirgin olmustur.

e Modern Déonem: Sanayi Devrimi ve modernist akimlar ile birlikte, mobilyalar
daha minimal, islevsel ve sade formlara doniismiis, seri liretim olanaklar1 ile

cesitlilik artmastir.

3. Oturma Mobilyalarimin Onemi ve Ozellikleri: Oturma mobilyalar (sandalye,
koltuk, kanepe vb.) hem islevsel hem de estetik olarak i¢ mekanlarda kritik rol
oynar. Ergonomik tasarimlar, kullanici konforunu artirarak saglik tizerinde olumlu
etkiler saglar. Ayrica, her kiiltiiriin kendine 6zgii oturma mobilyalari, toplumsal ve

sanatsal degerlerin yansimasi olarak degerlendirilmistir.

4. Malzeme Secimi ve Uretim Yontemleri: Mobilya yapiminda ahsap, metal,
plastik, cam gibi c¢esitli malzemeler kullanilmakta olup, malzeme sec¢iminde
dayaniklilik, maliyet ve cevresel etkiler gibi faktorler dikkate almir. Uretim
yontemleri ise gelisen teknolojilerle birlikte daha esnek, hizli ve 6zellestirilebilir

hale gelmistir.
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5. Stil ve Estetik Etkenler: Mobilya tasariminda tarz, donemin moda ve kiiltiirel
etkilerini yansitir. Minimalist, klasik, rustik, modern gibi ¢esitli tarzlar, kullanici

tercihleri ve mekanin atmosferine gore sekillenilmistir.

Bu kapsamli inceleme, mobilya tasariminin toplumsal degerleri, kullanici
konforunu ve estetik unsurlar1 nasil birlestirdigini gosterirken, mobilyanin sadece bir

esya degil, ayn1 zamanda kiiltiirel bir ifade araci oldugunu vurgulanmistir.
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IKINCI BOLUM 5 ULKEDEN OTURMA MOBILYALARININ
CALISILMASI VE VERI TOPLANMASI

Japonya, Isvec, Fransa, Italya ve Tiirkiye'den oturma mobilyalarimin kiiltiirel ve
tasarimsal Ozelliklerini karsilastirarak, mobilya tasarimindaki ulusal farkliliklarin
estetik, islevsellik ve malzeme kullanimi iizerinde nasil etkiler yarattigini incelemistir.
Her tilkenin kendine 6zgii tarihi ve kiiltiirel mirasi, mobilya tasariminda belirgin sekilde
kendini gostermekte ve farkli kullanici deneyimlerine odaklanan, estetik acisindan
zengin oturma ¢ézliimleri sunulmusturr.

Japon mobilyasi tasariminda dogayla biitiinlesmis minimalizmi ve “wabi-sabi”
gibi estetik anlayislari benimsemistir. Temiz ¢izgiler, dogal malzemeler (ahsap ve
bambu gibi) ve sade dekorasyon Japon mobilyasinda 6ne ¢ikarak sakinlik ve dogalligi
yansitmigtir.

Isve¢ mobilyas: ise Iskandinav tasariminin temel 6zelliklerini tasir; sadelik,
islevsellik ve ergonomiyi 6n planda tutulmustur. Cogunlukla ahsap gibi dogal
malzemelerin kullanildig1 Isveg tasarimlari, konfor ve ¢ok yonliilikk saglayarak her
yasam tarzina uyum gosterilmistir.

Fransiz mobilyas1 ise, zarif ve ayrintili is¢iligi ile taninir. Louis doneminden
gelen zarif cizgiler, detayli oymalar ve kaliteli malzemelerle Fransiz mobilyalar1 hem
tarihsel bir dokuyu hem de modern estetigi barindirilmistir. Geleneksel Fransiz tarzinda
kullanilan mermer, ipek ve kadife gibi liikks malzemeler, sofistike ve sanatsal bir i¢
mekan yaratilmistir.

Italyan mobilyasi, sanatsal mirasi1 ve yenilik¢i yaklasimiyla dikkat cekilmistir.
Antik Roma’dan modern déneme kadar uzanan bir tasarim gelenegiyle italyan
mobilyalari, ahsap ve mermer gibi kaliteli malzemeleri estetikle birlestirilmistir.
Italyan tasariminda, sade formlar ve islevsellik arasinda dengeli bir uyum
hedeflenirken, ¢cagdas formlara da siklikla yer verilmistir.

Tiirk mobilyasi, Dogu ve Bati’nin kiiltiirel bir sentezini yansitilmigtir. Osmanli
donemi motifleri ve el is¢iligi teknikleri, modern tasarim unsurlari ile harmanlanarak
zengin detaylara sahip, liiks ve ¢ekici mobilyalar yaratilmistir. Ahsap, piring ve kadife
gibi malzemeler siklikla kullanilarak islevsellik ve estetik arasinda uyum saglanmustir.

Bu calismada, her iilkenin mobilya tasarimindaki karakteristik ozellikleri
malzeme tercihleri, tiretim teknikleri, stil ve fonksiyonel ayrintilarla birlikte analiz
edilmis; farkli kiiltiirel yaklagimlarin mobilya tasariminda nasil cesitlilik yarattigi

kapsaml1 bir bigimde ele alinmustir.
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UCUNCU BOLUM TOPLAM 50 SANDALYENIN (10 SANDALYE / ULKE)
ANALIZ SONUCLARINDA BENZERLIKLER VE FARKLILIKLAR
BULUNMAKTADIR

AMAC VE ONEM

Bu arastirmada, mobilya tasariminin tarihsel evrimi, ayirt edici 6zellikleri ve
kiltiirel gesitliliklerini incelemeyi amaglanmistir. Calismada, mobilya tasariminin ilk
medeniyetlerden gilinlimiize kadar siiregelen rolii ve 6nemi aragtirilmistir. Mobilyanin
islevsellik, ergonomi, kullanilan malzemeler ve yapim teknikleri gibi temel 6zellikleri
incelenerek, tasarim siireglerinde bu unsurlarin nasil bir etki yarattig1 ortaya
konulmustur. Arastirma, 6zellikle Japonya, Isveg, Italya, Fransa ve Tiirkiye gibi
tilkelerdeki mobilya geleneklerini karsilastirmali olarak analiz ederek, kiiltiirel etkiler
ve stil farkliliklarinin mobilya tasarimindaki yansimalarini ele alimistir.

Bu calismanin 6nemi, kiiltiirel etkiler ve malzeme kullanimi ile mobilya
tasariminda islevsellik ve yapisal Ozellikler arasindaki karmasik iligkilere 151k
tutmasindan amaclanmistir. Tarih boyunca farkli iilkelerdeki mobilya tasariminin
gelisimi ele alinarak, tasarimlarin estetik ve islevsel 6zelliklerini nasil sekillendirdigi
hakkinda degerli bilgiler sunulmustur. Bu calisma, tasarimcilar, tarihgiler ve kiiltiir
kuramcilar1 i¢in hem tarihsel hem de kiiltiirel baglamda mobilya tasarimiyla ilgili
kapsamli bir bakis agis1 sunarak, ileri arastirmalar ve uygulamalar i¢cin 6nemli bir
kaynak olma potansiyeline sahip olmustur.

Ayrica, farklh kiiltiirel gecmislerden gelen mobilya tasarimi geleneklerinin
benzersiz tasarim ilkeleri ve uygulamalar kesfetmek amaciyla ¢apraz karsilastirmalar
yapilmasina olanak taniyan bu ¢alisma, mobilya tasariminda kiiltiirleraras1 anlayis ve
yenilik¢iligi tesvik edilmistir. Bu baglamda, kiltiir, tarih, malzeme ve tasarim

arasindaki etkilesimi anlamak i¢in 6nemli bir katki sunulmustur.

HIPOTEZ

Bu arastirmanin temel hipotezi, kiiltiirel baglamlar, malzeme tercihleri ve
islevselligin mobilya tasarimi, iiretimi ve estetik tercihler iizerinde énemli bir etkiye
sahip oldugunu one siiriilmiistiir. Hipotez su sekilde 6zetlenebilir:
i. Kiiltiirel Etkiler: Farkli tilkelerden gelen mobilya tasarimlari, kendilerine 6zgii tarihi
ve kiiltiirel baglamlar tarafindan sekillendirilen belirgin 6zellikler sergilmistir. Her

kiiltiir, mobilya tasariminda kendi sanatsal ve islevsel mirasini yansitmistir.
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ii. Malzeme Tercihleri: Mobilya tasariminda kullanilan malzemeler, kiiltiirler arasinda
bliyiik 6l¢iide farklilik gosterilmistir. Bu farkliliklar, mobilyanin genel tasarimini ve
pratikligini etkiler. Her kiiltiiriin malzeme secimi, estetik anlayis ve islevsellik
acisindan 6zgiin katkilar saglamistir.

iii. Islevsel Gereksinimler: Mobilyanin islevsel ihtiyaclari, sekil ve 6zellikler iizerinde
onemli bir rol oynamistir. Her kiiltlir, kendi yasam tarzina uygun mobilya tasarimlari
gelistirir ve bu durum mobilyanin formunu ve kullanim bigimlerini etkilemistir.

iv. Yapim Teknikleri: Mobilya yapiminda kullanilan yontemler kiiltiirlere gore
degisiklik gosterir; bu farkliliklar, yapisal oOzellikler ve estetik kalitede kendini
gostermistir. Her kiiltiir, kendi tarihsel gelisimi dogrultusunda belirgin yapim teknikleri
gelistirmistir.

Bu calisma, Japonya, Isveg, Italya, Fransa ve Tiirkiye’nin mobilya
geleneklerinin ampirik analiz ve karsilastirmasini yaparak, bu hipotezleri dogrulamay1
amaglamistir. Arastirma, mobilya tasariminda gozlemlenen farkliliklara katkida
bulunan 6zgiin faktorlere 151k tutmayi hedeflemistir. Bu sayede, kiiltiirel ve islevsel
unsurlarin mobilya tasarimina nasil etki ettigi daha iyi anlasilacak ve kiiltiirlerarasi

tasarim farkliliklar1 hakkinda derinlemesine bir bilgi sunulmustur.

YONTEM
Bu calisma, Japonya, Isvec, Italya, Fransa ve Tiirkiye nin mobilya tasarim
geleneklerini nitel bir karsilastirmali analiz yontemiyle incelemistir. Tarihi belgeler ve
literatiir taramalar1 araciligiyla her iilkenin mobilya tasariminda 6ne ¢ikan o6zellikler,
kullanilan malzemeler, islevsellik hedefleri ve kiiltiirel kokenleri hakkinda bilgi
toplanmistir. Mevcut mobilya ornekleri ve tasarim arsivleri tizerinden gergeklestirilen
incelemelerle desteklenen bu analiz, her iilkedeki mobilya tasarimina dair temel
temalarin ve kaliplarin belirlenmesini saglamistir. Bu metodolojik strateji, kiiltiir, tarih,
islevsellik, malzemeler ve tasarim arasindaki etkilesimi karmasik bir sekilde anlamay1
amaclamistir.
Literatiir Taramasi: Literatiir taramasi, arastirmanin temeli olarak her bdlgenin
mobilya tasarimindaki kiiltiirel, stilistik ve malzeme 0&zelliklerini anlamay1
saglamigtir. Bu siiregte mobilya tarzlarinin evrimi, farkli tasarim unsurlariin
kiiltiirel 6nemi ve her kiiltiire 6zgii felsefi temelleri inceleyen akademik makaleler,
tasarim dergileri ve tarihi metinler analiz edilmistir. Bu kaynaklar araciligiyla
Japonya, Isveg, Italya, Fransa ve Tiirkiye’deki mobilya tasarimimi ydnlendiren

temel ilkeler hakkinda derinlemesine bilgi edinilmistir.
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Veri Toplama: Literatiir taramasinin yani sira, belirli mobilya parcalarinin detayli
bir analizi yapilmistir. Tasarim kataloglari ve mobilya tasarimina yonelik ¢evrimici
veritabanlarindan yararlanarak veri toplanmis ve farkli {ilkelerin mobilya
tasarimindaki 6zellikler sistematik olarak degerlendirilmistir. Malzemeler, yapim
yontemleri, boyutlar, stiller ve kiiltiirel etkiler gibi parametreler lizerinden veriler
siiflandirilarak analiz edilmistir. Nitel ve nicel yontemler kullanilarak veriler
incelenmis, her iilkenin mobilya gelenegine 6zgli 6zellikler ortaya konmustur.
Veriler toplama, analiz ve sentez siirecinden gecerek kapsamli bir degerlendirme

yapilmis ve elde edilen bulgularin dogrulugu stirekli olarak gdzden gegirilmistir.

Karsilastirmah Analiz: Elde edilen verilerle, her kiiltiire ait oturma mobilyalar
arasindaki ortak temalar ve farkli 6zellikler belirlenmistir. Bu analiz, kiiltiirel
degerlerin ve tarihi baglamlarin tasarim tercihlerini nasil sekillendirdigini ortaya
koymustur. Malzeme se¢imi ve stil 6zellikleri agisindan her kiiltliriin mobilya
tasarimina yaklagimini vurgulayan bu analiz, estetik, konfor ve islevsellik gibi
faktorlerin farkli kiiltiirlerde nasil Onceliklendirildigi konusunda da Onemli
icgdriiler saglamistir. Calismanin sonuclari, analiz edilen verilerin detayli bir
tartismasini ve gelecek arastirmalar icin Oneriler sunarak, mobilya tasariminda
kiiltiirleraras: farkliliklari anlamada ve yenilik¢i tasarimlar gelistirmede 6nemli bir

kaynak olusturmay1 amaglamistir.

BULGULAR

Bu calismada, Japonya, isveg, Fransa, italya ve Tiirkiye'nin mobilya tasarim
gelenekleri {izerine yapilan analizler, her iilkenin kiiltiirel ve estetik degerleri ile
tarihsel baglamlarinin mobilya tasarimina nasil yansidigini ortaya koymustur. Calisma,
her iilkenin modern, minimalist ve fonksiyonel mobilya anlayisina farkli yaklasimlarla
katkida bulundugunu gostererek kiiresel trendleri, malzeme kullanimi tercihlerini ve

kiiltiirel etkileri degerlendirmistir.

1. Japon Mobilya Tasarimi

Japonya'daki oturma mobilyas: tasarimlarinda, %90 oraninda modern ve
minimalist bir estetik anlayisi hakimdir. Bu durum, Japon kiiltiiriniin sadelik ve
islevsellige olan bagliligini yansitmistir. Tiim 6rnekler yalnizca i¢ mekan kullanim i¢in
tasarlanmistir ve bu da Japon kiiltiirtinde kapali yasam alanlarina verilen 6nemi isaret

etmistir. Islevsellik acisindan incelendiginde, tasarimlarin %350'si dinlenme, %30'
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okuma ve %20'si yemek amaciyla kullanima yonelmistir. Bu dagilim, ev i¢indeki farkli
aktivitelerin onemini dengeli bir sekilde yansitmistir. Malzeme olarak %80 oraninda
dogal ahsap (6zellikle kayin ve mese) kullanilirken, metalin kullanim1 %20 ile sinirlt

kalmistir; bu durum Japon isciliginde dogal malzemelere verilen degerin altini ¢izmstir.

2. Isve¢ Mobilya Tasarimi

Isve¢ oturma mobilyalari, iskandinav minimalizmi ile modern ve basit ¢izgilere
sahiptir. Isve¢ tasarimlarinin tamami kapali alanlar igin gelistirilmistir ve Isve¢ yasam
tarzinda i¢ mekan odakli bir yagam bigimi 6n plandadir. Tasarimlarda %50 oraninda
yemek odakli islevsellik &ne cikar ve bu durum, Isve¢ evlerinde toplu yemek
alanlarinin 6nemini vurgulmustur. Ergonomik tasarimlar, %70 oraninda egrisel form
kullanimiyla 6ne ¢ikmakta olup, ahsap (6zellikle mese ve kayin) en yaygin kullanilan

malzemedir. Metal kullanimi ise %10'luk bir orana sahiptir.

3. Fransiz Mobilya Tasarimi1

Fransa’dan incelenen oturma mobilyalarinda, %60 oraninda modern ve %30
oraninda minimalist ¢izgiler 6n plandadir. Fransa’da da mobilyalar tamamen i¢ mekan
odaklidir ve sosyal etkilesim ile rahatlamay1 dengeleyen bir islevsellik gostermistir.
Kullanilan malzemelerin %80'1 ahsap olup, Fransiz mobilyalar1 dogal malzemelerin
estetik cekiciligine Onem vermistir. Ayrica, metal %20 oraninda kullanilarak

geleneksel ve modern tasarim dgeleri arasinda denge saglanmistir.

4. Italyan Mobilya Tasarimi

Italyan oturma mobilyalarinda %50 oraninda modern ve %30 oraninda gagdas
tasarimlar 6ne c¢ikmistir. Tiim mobilyalar i¢ mekan kullanimi igin tasarlanmistir.
Islevsellik agisindan, %40 oraninda hem yemek hem de dinlenme odakli mobilyalar
dikkat ¢ekmistir. Italyan tasarimlarinda %60 oraninda dikddrtgen form tercih edilmekte
ve bu da geometrik estetige olan ilgiyi gostermistir. Ahsap malzeme %70 oraninda

kullanilirken, modern bir etki yaratmak amaciyla metal %30 oraninda tercih edilmistir.

5. Tiirk Mobilya Tasarimi1

Tiirkiye’deki oturma mobilyalarinda %50 oraninda modern, %30 oraninda
cagdas ve %20 oraninda liiks tasarim dikkat ¢ekmistir. Diger tilkelerden farkli olarak,
Tiirk mobilyalarinin %20’si agik alan kullanimi i¢in tasarlanmistir; bu da dis mekan
yasam alanlarma verilen kiiltiirel 6nemi yansitmistir. Islevsellik agisindan
bakildiginda, %50 oraninda dinlenme amagli tasarimlar 6ne ¢ikmistir. Dikdortgen

formlar %60 ile hakimken, %40 oraninda egrisel formlar ergonomik rahatlig temsil
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etmistir. Ahsap %70 oraninda kullanilarak geleneksel bir malzeme se¢imi yapilmistir,

metal ise %30 oraninda tercih edilmistir.

Genel Bulgular ve Karsilagtirma

Genel degerlendirme, tiim iilkelerde modern tasarimin yaygin oldugunu (%58)
ve mobilyalarin %96'sinin i¢ mekan odakli oldugunu gdstermistir. Bu, kiiresel dl¢ekte
ic mekan yasam alanlarina verilen 6nemin altmi cizmistir. Islevsellik agisindan,
mobilyalarin %401 dinlenme, %38'l1 yemek i¢in tasarlanmistir. Bu oranlar, sosyal
etkilesim ve rahatlamanin mobilya tasariminda 6nemli faktorler oldugunu gostermistir.
Malzeme agisindan, %78 oraninda ahsap tercih edilmis olup, dogal malzemelerin
evrensel bir egilim oldugunu ortaya koymustur.

Bu c¢aligmanin sonuglari, kiiltiirel degerlerin ve tarihsel baglamlarin mobilya
tasarimini nasil etkiledigine dair kapsamli bir bakis acis1 sunmustur. Elde edilen veriler,
mobilya tasariminda kiiltlirleraras1 farkindaligi artirarak gelecekteki tasarim

stireclerinde yeni ufuklar acgabilir.

TARTISMA, SONUCLAR VE ONERILERI

TARTISMA

Bu calismada, Japonya, Isveg, Fransa, Italya ve Tiirkiye’den oturma
mobilyalarinin incelenmesi, her tilkenin kiiltiirel mirasi, tasarim felsefesi ve malzeme
kullanim1 gibi unsurlarin mobilya tasarimina etkisini gdstermistir. Her {ilkenin 6zgiin
tasarim kimligi, mobilyalarinin stil, islev ve malzeme se¢imlerinde belirgin bir sekilde
kendini gdstermektedir. Ornegin, Japon ve Isve¢ tasarimlarinda minimalizm one
cikarken, bu iki iilkenin minimalist yaklagimlar1 birbirinden oldukga farklidir. Japon
tasarimi, mekan kisitlamalar1 ve Zen felsefesinin etkisiyle sadelik ve kompaktliga
oncelik verirken, Isve¢ tasarrmi ergonomik konfor ve siirdiiriilebilirligi vurgular.
Isveg’in Iskandinav degerlerini yansitan tasarimlarinda, dogal ve cevre dostu
malzemeler tercih edilmistir. Fransa ve Italya ise ¢agdas estetigi liiks ve sofistike bir
havayla birlestirerek, form ile islev arasinda dengeli bir uyum saglamistir. Tiirkiye ise
biiyiik boyutlu ve gosterisli tasarimlar yaparak, konfor ve ihtisama yonelik kiiltiirel bir
egilimi yansitmistir. Bu llkelere ait mobilyalarin 6l¢iileri, malzemeleri ve tasarim
detaylar iizerindeki kantitatif veriler, bolgesel farkliliklar1 daha da netlestirirken;
kalitatif degerlendirmeler kiiltiirel anlatilarla desteklenmistir. Analizler, her iilkenin
global tasarim trendlerini nasil kendi kiiltiirel ve islevsel gereksinimlerine gore
uyarladigini ortaya koyarak, mobilyalarin estetik ve islevsellik yoniinden benzersiz ve

yerel gereksinimlere uygun hale getirildigini gostermistir.
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SONUCLAR

Bu karsilastirmal1 analiz, her lilkenin oturma mobilyalarindaki 6zgiin bolgesel
Ozellikleri kiiltiirel degerler, tasarim ideolojileri ve malzeme sec¢imleri baglaminda
ortaya koymustur. Genel olarak modern minimalist estetigin benimsenmesi gibi ortak
global trendler gozlemlenmekle birlikte, her iilke bu trendleri kendi kiiltiirel kimligine
uygun bir sekilde yorumlamistir. Japon mobilyasi, sadelik ve mekanin verimli
kullanim iizerine yogunlasirken, Isve¢ tasarimlan siirdiiriilebilirlik ve ergonomiye
odaklanmugtir. Fransa ve Italya’da cagdas estetik liiks ile harmanlanarak ortaya
konmakta, Tirkiye’de ise giiclii ve ihtisamli ozelliklere sahip mobilyalar tercih
edilmistir. Calismada uygulanan kantitatif ve kalitatif analiz yontemleri, bu
benzerlikler ve farkliliklar hakkinda detayli bir bilgi saglamistir. Bu bulgular, mobilya
tasariminda global durumun daha iyi anlagilmasina katki saglarken, gelecekteki tasarim
uygulamalari i¢in de 6nemli bir yol gdsterici niteligi tagimistir.

Japonya, isveg, Fransa, italya ve Tiirkiye'den oturma mobilyalari, global
tasarim trendleri ile bolgesel kiiltiirel etkiler arasindaki etkilesimi ortaya koymustur.
Tim bu iilkeler, sade cizgiler, islevsellik ve yiiksek kaliteli ahsap ve metal gibi
malzemelerin kullanimini 6nceliklendiren modern minimalist estetigi benimsemistir.
Ayni zamanda, tim iilkelerde kapali yasam alanlarimin pratik yonlerine
odaklanilmaktadir. Sandalyeler, yemek, dinlenme ve calisma amaglarina hizmet
edecek sekilde tasarlanarak hem gorsel ¢ekiciligi hem de ergonomik rahatlig1 saglayan
egrisel ve dikdortgensel formlarin dengeli bir karigimini sunmustur. Ancak, bu tasarim
ilkelerinin uygulanmasinda bazi 6nemli farkliliklar mevcuttur. Japon mobilyasi,
kompakt boyutlar1 ve agirt minimalizmi ile mekan verimliligi ve sadeligi vurgularken,
Isve¢ tasarimlar1 ergonomiyi ve siirdiiriilebilirligi 6n planda tutarak, ekolojik
malzemeler ve konfor artirict daha biiyiik dlgiiler kullanmistir. Fransiz mobilyalari,
liiks ve gok yonlii dogasi ile dikkat gekerken; Italyan tasarimlar genis oranlar ve zengin
malzeme g¢esitliligi ile rafine bir iscilik ve yenilik mirasin1 yansitmistir. Tirk
mobilyalar1 ise daha biiyiik, agirbash tasarimlar ve liikks malzemeler ile 6ne ¢ikarak

ihtisama ve konfora yonelik kiiltiirel bir egilimi temsil etmistir.

ONERILER
Bu calismanin bulgulari, mobilya tasarimi alaninda hem tasarimcilar hem de
arastirmacilar i¢in gesitli Oneriler sunulmustur. Tasarimcilarin, farkli kiiltiirel tasarim
felsefelerini birlestirerek yenilik¢i mobilyalar iiretebilmeleri i¢in kiiltiirleraras1 is

birliklerine girmeleri tesvik edilmistir. Ornegin, Japon minimalizminin Isveg
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siirdiiriilebilirlik ilkeleri ile birlesimi, hem pratik hem de cevre dostu tasarimlarin
ortaya ¢ikmasini saglayabilir. Ayrica, arastirma sonuglart malzeme se¢iminin 6nemini
vurgulamakta olup, tasarimcilarin gesitli bolgelerdeki siirdiiriilebilir ve yiiksek kaliteli
malzemeleri incelemeleri Onerilmektedir. Bu, ¢evre bilincine sahip iiriinlere yonelik
artan tiiketici talebini karsilayabilir. Arastirmacilar ise, mobilya tasarimini
sekillendiren  sosyo-ekonomik unsurlari daha derinlemesine incelemeye
yonlendirilmelidir. Bu, tiiketici tercihleri, liretim kapasiteleri ve global trendlerin yerel
tasarim uygulamalar {izerindeki etkilerini icermektedir. Gelecekteki aragtirmalar, 3D
baski ve akilli malzemeler gibi teknolojik yeniliklerin mobilya tasarimindaki
potansiyel etkilerini inceleyerek bu ¢esitli bolgelerde mobilya tasariminin gelisimini
etkileyebilir.

Bu sonuglar ve Oneriler, mobilya tasariminda kiiltiirel ¢esitliligi gbz Oniinde

bulunduran yenilik¢i ¢oéziimler gelistirilmesi i¢in bir kilavuz sunmaktadir.
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