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ABSTRACT

THE INTERSECTION BETWEEN TWO OTHERS, THE EAST AND THE
WEST IN E.M. FORSTER’S A PASSAGE TO INDIA

SENDURAN, Elif Derya
Ph.D., The Department of English Literature
Supervisor: Prof. Dr. Nurten BIRLIK

December 2020, 269 pages

This dissertation reconsiders the intersection between the East and the West
against the background of the Lacanian O/other to explore the inside/outside
intricacy between the Anglo-Indians and the Indians in E. M. Forster’s A
Passage to India. The moebius band trajectory is prevalent in both the narrative
structure of the novel and the reversal of the characters’ relation to the external
reality that generates rupture because of traumata. This eradicates
intersubjectivity between the characters who lack a shared Other. Thus, the thesis
also consults Bhabha’s notion of mimicry and the Saidian Other to provide a
wider contextual background for the analysis. The Western binary patterns such
as the coloniser/colonised, rational/irrational are incompatible with the plurality
of the Indian culture and their standards of living. The dissertation claims that
the ambivalence is on the side of the Anglo-Indians. Adela, and Mrs Moore
experience this ambivalence resulting from the unknowability of the phenomena
in A Passage to India. Their images are reversed respectively. The non-linearity
and one-sidedness of the mobean structure mirror the non-linear intersubjectivity

among the characters in Chandrapore. The band’s figure also emerges in the
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imperialistic practices of the Anglo-Indians’ discrediting the truth against the
colonised and the experience of the traumatic real. Aziz’s poetry
metamorphoses as his sinthome, adding coherence to his life wishing
independence for the Indian women and his country. The East and the West are
never mirror images of one another and they do not constitute the Lacanian

Ol/other for each other in the novel.

Key words: A Passage to India, the O/other, Moebius band, sinthome, Lacanian
epistemology



Oz

E. M. FORSTER’IN HINDISTAN’A BIR GECIT ROMANINDA iKi OTEKI,
DOGU VE BATININ KESISMESI

SENDURAN, Elif Derya
Doktora, Ingiliz Edebiyat: Bolimii
Tez Yoneticisi: Prof. Dr. Nurten BIRLIK

Aralik 2020, 269 sayfa

Bu tez Dogu ve Bati kesismesinin Lacan'in biiyiikk Oteki ve kiigiik oteki
kavramlarmin kesistigi zeminde, Hintliler ve Anglo Hintliler arasindaki i¢/dis
karmasasini kesfetmek icin E. M. Forster''n Hindistan'a bir Gegit romanina,
Lacanci epistemoloji kapsaminda, yeni bir okuma ydntemi gelistirmeyi hedefler.
M0bius serit yoriingesi hem romanin anlatim yapisinda, hem de kahramanlarin
dis gergekle olan iligkisinin ters donmeleriyle bas gosterir. Travma seridin
biikiilmesini saglar. Ozneler arasilik ortak biiyiik Otekinin olmamasindan dolay1
kahramanlarin iligkilerinde yok olur. Tez ayn1 zamanda Bhabha'nin dykiinme ve
Said'in biiyiik Oteki kavramlarina, analizde daha genis bir zemin olusturmasi i¢in
bagvurur. Somiirgeci/somiirgelestirilen, akilci/akilct olmayan gibi Batinin ikili
zithiklari, Hint kiiltiirii ve yasam standartlariyla uyumsuzdur. Dolayisiyla, tez,
Anglo Hintlilerin Hintlilere kars1 miiphemlik i¢inde olduklarini savunur. Adela
ve Mrs Moore olaylarin bilinmezliginden kaynaklanan bu miiphemligi
deneyimler ve imgeleri mobius serit yapisinda ters yiiz olur. Seridin tek yanl
olmas1 ve dogrusal olmamasi, Chandrapore'da, kahramanlar arasindaki dogrusal

olmayan Ozneler arasiliga ayna tutar. Seridin sekli, Anglo Hintlilerin, Hintlilere
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karsi emperyalist uygulamalar1 ve travmaya dayali Lacanct Gergek'in
deneyimlenmesiyle hakikatin itibarsizlagtirilmasinda da meydana ¢ikar. Mau'da,
Aziz'in siiri kendi sinthome'u olarak degisime ugrar. Siiri, iilkesi ve Hintli
kadinlar i¢in 6zgiirliik diistinceleriyle hayatina tutarlilik katar. Romanda, Dogu
ve Bat1 birbirlerinin ne ayna imgesidir ne de Lacan'in biiyiik Oteki ya da kiigiik

Otekisi baglaminda yapilandirilmasidir.

Anahtar Kelimeler: Hindistan’a Bir Gecit, Buyik Oteki ve kiicik oteki,

Madbius serit, sinthome, Lacan Epistemolojisi
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CHAPTER 1

INTRODUCTION

1.1. Aim of the Study

E. M. Forster writes his novels at a time of transition from modernity to a new
world order with its particular kind of reality. The writer’s task is two-fold at the
time of this transition; first he has to make sense of this new reality, which seems
to be chaotic, and second, he has to represent it in his fiction. This predicament
that dominates the early decades of the twentieth century is regarded as a crisis
of representation (Childs 4). In fiction, this change implies a transition from
realism, which is the aesthetic mode of representation of modernity and its
epistemology, to a post-realist mode of representation of reality of the modern
man. Realism’s narrative mechanisms are able to give voice to bourgeois
community and its production relations, environmental problems, consumer
society, extreme materialism, Cartesianism, positivism and rationalism of
modernity (Nicol 2). It employs causality and a linear conception of temporality
in its narrative techniques, which assume a one-to-one correspondence between
the word and the world. It is a taken for granted given that language could
represent the material reality. However, this certainty regarding the
representational potential of language, realism’s ability to depict man with his
psychological subtleties and (hu)man’s relation to the social and cultural context
s/he is born into are problematized in the later decades of the 19" and early

decades of the 20" century.

This problematisation triggers a transition from linearity of realism to a non-
linear conception and representation of temporality, as well as a transition from a

Cartesian to a post-Cartesian conception of the self (Shepherdson 121). All the
1



other epistemological categories have to be re-defined in fiction. The novelist
had to find a way of both coping with this new reality and a language that would
represent it in his novel. Thus, the modern writer’s fiction was characterised by
“self-effacement”, alienation, fragmentation, lack of a functioning
epistemological centre, and functioning organising elements that revolve around
this centre, psychic split (Elliot 41) and scepticism about language’s potential to

provide a generic, contextual background.

E. M. Forster writes his novels at such a time of chaos and transition, therefore,
if one reads his novels against the background of the endeavour to cope with all
the above given elements, including self-effacement, alienation, fragmentation,
lack of a functioning epistemological centre, and functioning organising
elements that revolve around this centre, one can achieve more insight into the
“echoes” (Forster 159) in the caves in A Passage to India. Analysis of the
characters’ psychodynamics and how they relate to others and the culture they
live in constitute an important dimension of this hermeneutic attempt. This
dissertation consults Lacanian epistemology to decipher the narrative polysemy
of Forster’s A Passage to India and aims to find a suitable conceptual toolbox in
Lacan to make better sense of the psychodynamics of his characters. In doing so,
it aims to establish a psychoanalytical framework of analysis of his fiction,
which plausibly manifests tension due to the constructed dualistic systems of
self, and society in the early twentieth century. However, such a frame needs to
be contextualised as Forster’s novels embody a symptom of the times they were
written in. Therefore, before a psychoanalytical hermeneutic, the dissertation
also aims to shed light on Forster’s relation with the context within which he

wrote.

The post-modernity of the twentieth century has emphasized and foregrounded a
post-Cartesian conception of the self by acknowledging post-positivist, post-
humanist colonialism, irrationality as well as rationality, feminism,

hybridisation, rhizomatic relations of mindscapes, and landscapes. Exploration of
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the novels from a Lacanian vantage point would highlight these immeasurable
but tangible intricacies, however, this exploration should also benefit from
Bhabha’s notions of interstices, “in between hybridity of the history of sexuality
and race” (Bhabha 20) and “sly civility” (132). Bhabha’s views of the colonial
and the postcolonial subjectivities offer a social texture to put Lacanian views
into a wider perspective within the context of the East. The subjects move
beyond negotiable identity constructs to nomadic hordes. Grand narratives,
including Forster’s A Passage to India, dissolve and shift to anti-philosophical
conceptualisations of truth, knowledge and reality in Lacanian terms, regarding
what has happened in the caves. Bhabha brings out a far-fetched viewpoint when
he enunciates that the projection of otherness would become the main tool to
study world literature, however, with his Lacanian approach, Bhabha relates the
unconscious to division despite his claims on hybridity and interstices (20).
Lacan’s topological structure moebius band, on the other hand, interrelates inside
and outside for liminality, the o/Other, consciousness and unconscious by
framing the complex relationships of dualities. These new conceptions would
help to make better sense of the new nature of reality, the nature of knowledge,
and the new nature of subjectivity in Forster’s novels. E. M. Forster’s A Passage
to India needs to be explored through the Lacanian epistemology to find a new
way to deal with the “epistemic violence” (Spivak Can the Subaltern Speak?
325), and the incommensurability of his binary opposition between the
coloniser/colonised. Topologically, Lacanian moebius strip sustains spatial,
subjective, timely inseparability of inside and outside, through ever-recurring
images from birth to death within the family circle, and social relations within

colonialism.

Going hand in hand with the loss of the centrality of modern man, Jacques Allain
Miller asserts that Lacanian epistemological break in psychoanalysis is the
foreclosure of subject from science and his/her inclination to “the impossible” in
Freud’s discourse. Miller attributes this conjuncture to what Lacan processes and

theorises as “modern ego”, which is “the paranoiac subject of scientific
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civilisation” at work for “free enterprise” (Ecrits: Classified Index of the Major
Concepts 852). This is a replica of the notion of the end of modern man, who
thinks that he is the source of all episteme, and whose centrality is now
determined by a few capitalist individuals’ surplus value. In such a context, the
trajectory of modern psyche moves from centrality to the threshold in nomadic
forms of hybridity in spatial configurations. Lacan retheorises the topological
structure of psychological terms with respect to the modern psyche as a capitalist
(or bourgeois) production. The colonisers’ ambivalence in the Marabar caves, in
A Passage to India, is an example for this spatial configuration which resists any
form of bourgeois production. He situates the power of the real, or the
impossible to overdetermine the psyche’s position implicitly within the norms of
authoritative power which Foucault enunciates as the constitutor of ethics for

crime, punishment, medicine, and psychiatry (387).

The topological structure of moebius band also corresponds to the intricacy
between the inside and the outside, the non-linear intersubjectivity and intra-
subjectivity in and among the characters. Lacanian idea of Objet petit a sheds
further light on the characters’ anxiety and its relation to their desire. The basis
of the interplay starts with narcissistic identification metaphorically in the mirror
stage which breaks down with misrecognition, and the oedipal law or the
symbolic order fusing lack. This leads the subject to an endless search to fulfil
their desire in the symbolic domain until s/he encounters the impossibility of the
real. At this point, Lacanian focus on drive, and specifically jouissance also
marks the narcissistic gratification of characters through pain, and enjoyment.
However, the psychodynamics of characters are complicated in the novel due to
the Western binary opposites the coloniser/colonised, the rational/irrational. The
Borromean knot, another Lacanian concept, might also be consulted to explore
the characters in the novel. It resists all forms of hierarchisation (Sarup 118) as it
ties the imaginary, symbolic, and real registers together but the Westerner’s
coloniser/colonised binary pattern problematises the transition between the

registers and puts them in tension specifically for the Indians. Therefore, the
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main character, Aziz tries to constitute a new signification system for himself
seeing the unfunctioning mechanisms of the West in Chandrapore. His poetry
becomes his sinthome, and in the shape of a moebius strip, it holds together the
three registers intact within a new psychic space linking the idea of

independence for his country and the Indian women.

This dissertation also consults the ideas of the Lacanian Ol/other for
intersubjective communication intersecting on the unilateral surface of moebius
strip as the East and the West, in E. M. Forster’s A Passage to India because
these Lacanian conceptualisations dismantle Forster’s strictly totalised conflicts
such as coloniser/colonised, civilised/uncivilised and opens up new space to
analyse them. Forster’s closeness to both colonialism and British liberal
humanism, in A Passage to India, makes the novel suitable for Lacanian analysis
as a toolbox to reveal the tension in the psychodynamics of the characters
through the structure of moebius strip. Along with the Lacanian concepts, this
dissertation will consult the Saidian idea of the Other to explore the Anglo-
Indians’ view about the Indians and the fixity of the coloniser’s view of the
colonised. It will consult the Saidian Other within the Anglo-Indian’s perspective
for the Indians and suggest that the ambivalence is on the side of the coloniser
because the Westerners cannot understand the Indians so they repress them to
create an epistemic and ontic space in India. In this sense, the concept of the
Saidian Other sheds light on the fixed binary oppositions of the East and the

West in Chandrapore in A Passage to India.

Orientalism is a style of thought based upon an ontological and epistemological
distinction made between “the Orient” and (most of the time) “the Occident™!
concerning the Orient, its people, customs, “mind”, destiny, and so on.
Orientalism is a Western means of dominating, restructuring, and having

authority over the Orient. Orientalism is a discourse, in which European culture

The Occident, the Anglo-Indians are the constitutive Other for the Indians in Saidian terms, in
this thesis, regarding A Passage to India, it can be associated with either English Imperialism or
with English Bourgeoisie. It mainly refers to the fixity of the signifier of the coloniser.
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manages and produces the Orient politically, sociologically, militarily,
ideologically, scientifically, and imaginatively during the post-Enlightenment
period (Said Western Conceptions of the Orient 3). It is authoritative so it
involves limitations of thought and action imposed on the Orient. In this respect,
the Orient cannot think or act freely. European culture strengthens itself by

defining the Orient as a surrogate and an underground self (Said 4).

In the symbiosis of the coloniser/colonised, the concept of the Saidian Other
stands out as a fundamental notion to analyse Ronny, Mrs Moore, Adela,
Fielding’s intersubjectivity and intra-subjectivity with Aziz, and the Indians
emasculating him to exert power on him. In A Passage to India, their
understanding of the uncivilized East takes place on a hierarchical plane, as a
result, they create a derogatory term as an opposite to define themselves. They
even cannot play tennis with the Indians during the Bridge Party, thrown by Mr
Turton to please the Western ladies’ wish to see the real India. The same
situation continues in Mau, which is a Hindu city, but there Aziz builds up his
signification system that resists hierarchisations such as coloniser/colonised by
means of his poetry and quitting practicing Westernised medicine. This means
that neither of the two different paternal metaphors of India (Muslims and
Hindus) is ready to reconcile with the Occident. The West fails to justify its
narcissistic idealized images within the East.

However, the moebius band in Lacan’s topological structure manifests how the
two concepts of the Saidian Other and the Lacanian other move, or act in the
same dimension through a non-linear intersubjectivity of a circular momentum
and a detour. This detour with a traumatic event or split problematises the
intersubjectivity and intra-subjectivity between the coloniser and the colonised.
This circular momentum for signification also appears in surrealistic spaces in
Forster’s novels, including A Passage to India with its Marabar caves, reversing
the hierarchy between the East and the West. That is, the phenomena in the caves

which resist signification create a detour for the English upper middle-class
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consciousness or, in Lacanian terms, a split in the psyche, a rupture which
nullifies the meaning of the Western epistemology, engendering a lack of lack in
the symbolic. This split also puts the ontic presence of the Westerners at stake in
Chandrapore. This circular momentum also causes the loss of normativity for the
English ladies in the novel. The circularity of the opposites in the moebius strip
problematises the repetitive reversed images of the coloniser/colonised.

Ultimately the reversed images become the continuum of one another.

Similarly, Indian history functions as an object petit a for Aziz and it integrates
drives such as fear, scepticism, anxiety to the structuration of language within his
cultural past. Aziz’s cultural past invests itself in the consciousness and fills the
lack in the Other. It is essential to analyse Aziz’s objet petit a because whenever
he is anxious due to the forced upon co-existence of the Anglo-Indians he ends
up resorting to his cultural past and building up his fantasies and ideas around it.
Aziz desires the ideals of his cultural past to constitute an exterior relationship
with the Anglo-Indians. His desire for “mother-land” (Forster 290) in his poetry
is an example for “the fragments of phallus” which is lost for Aziz (Bailly 130).
Aziz never puts forth his cultural past to obtain social recognition because his
cultural past is “objective focused” (131) for Aziz. He desires independence for
his country. Aziz’s choice of Babur for his point de capiton marks his ego ideal

within Fielding’s and Mrs Moore’s angle of vision.

The argument in this dissertation revolves around the research question of what
the intricacies of the relationship between the East and the West are. It claims
that these intricacies need to be reexplored and reconsidered against the
background of Lacanian and Saidian views because these intricacies originate
from the internal and external dynamics of the individual and the collective
psychic structuration of subjectivities. It argues that the East and the West are
never mirror images of one another as in the structure of the moebius band and
its split that problematise this dualistic system, and the East and the West do not

constitute the Lacanian O/other for each other. This dissertation, in this line of

7



argument, problematises the ontological status of the West for the East and aims
to reconsider the traditional hierarchies between them. Thus, it explores how the
characters experience the outcomes of modernity during the colonisation of India
consulting Lacanian register theory. It also asks how the Western dominant
discourse forces its co-existence upon the weak ones in the fictional realm of
Chandrapore. In doing so, it reveals the dominant exclusionary practices of the
Anglo-Indians in India and asks whether the East can understand the hierarchies
of the West to compete with it through Bhabha’s notion of mimicry and
Lacanian notions of camouflage and extimacy. Thus, it asks whether the
Westerners that delineate the Easterners as the Saidian Other can understand the
Eastern non-hierarchical system of thought based on plurality or not. It explores
how the disfunctioning symbolic registers in Chandrapore emerge as a kind of
psychopathology for the main character of the novel who succumbs to self-
effacement in Mau to actualize his sinthome through his art of poetry, preaching

independence to his country.

1.2. Significance of the Study

Due to the intricacies of the West and its Other, between Forster’s biography and
the characters in Forster’s novels, there have been many attempts at
psychoanalytical exploration of Forster’s novels, mostly from Freudian or
Jungian vantage points such as the ones below. However, none of these vantage
points could exhaust and contain all the narrative elements in his novels. There
has always been residual material that spills over the psychoanalytical frames of
argument developed in these explorations. This dissertation aims to give a
Lacanian hearing to those residual narrative elements like the symbiosis of the
other and the Other, and to respond to the gap in scholarship by developing its
own argumentative frame. That is, a brief synopsis of what has been done in this
line of research is necessary to locate Lacanian analysis of the novel in literary

scholarship.



David W. Elliott's M.A. thesis A Psychological Literary Critique from a Jungian
Perspective of E. M. Forster's A Passage to India consults the psychological
theories of C. G. Jung and the methodological postulates of Jungian literary
critic, Terence Dawson, to explore the writing of A Passage to India, which is
“comparable to Jung drawing mandalas Forster seeks to go to the centre in his
writing. He opens himself to what Jung calls the self-archetype, the archetype of
meaning and wholeness” (107). Sinkwan Chen's article, “Crossing Desire and
Drive in A Passage to India: the Subversion of the British Colonial Law in the
Twilight Zone of Double Vision”, on the other hand, takes a close look at the
Marabar caves and the echoes which parody the Western mode of thinking.
According to Chen, caves are the twilight zone of the double vision where "the
drives and desire cross each other" (1). Sandra Corbman's MA thesis
Psychoanalytic Criticism and the Representations of the Mother in the Novels of
E. M. Forster examines how Forster presents the mothers, from the vantage point
of Freud. Cahru Malik's thesis Private Pleasures, Public Texts: The
Representation of Male Homosexuality in E. M. Forster's Maurice, The Longest
Journey, and A Passage to India discusses the repressed voices of the time
concerning the fictional universe of the novel. Wenchi Lin’s Ph.D. dissertation
The Performance of Identity in Sister Carrie, A Passage to India, The Lover, and
A City of Sadness, on the other hand, discusses the racial identity performance of
hegemonic groups and collective revolt as a solution to it and suggests that “A
Passage to India presents a different power relation between the English and
Indians” (73). Lin examines this power relation from the vantage point of
Bhabha and Lacan by pointing out that the Indians’ mimicry is never intentional:
“Despite Bhabha's invocation of Lacan's analogy of mimicry to camouflage in
human warfare, mimicry is not so much an intentional act of the native as a
sign”, because Bhabha considers the native as weak. The colonised is just an

image and s/he only resists other images (71).

Stuart Christie's Worlding Forster: The Passage from Pastoral criticises the

postcolonial readings of Forster's A Passage to India and how they relate their
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reading to Forster's unsatisfied homosexuality. Christie comments on the pastoral
as "aggressive unspeakably” (8) and she scrutinises Forster's texts through the
terms such as "Other greenwoods” and "Other outcomes” (8) incarnating an

unconscious for the pastoral.

Paul Peppis's Forster and England points to Edwardian urban and imperial
establishment, epitomized in the novels, the ideological processes, the
commodification of the idealized version of a vision of a neo-feudal, rural
England as the heart and soul of the nation, authorizing Britain's rulers and the
system of capitalist modernity they represent. Forster is one of the Edwardian
period's greatest critics and analysts of England and Englishness (49). Forster
presents the repressed, closed-minded, and timid English psyche in his fiction.
This psyche is a conventional English person who encounters an unconventional
male other, usually foreign or lower class so that the person is transformed or
enlivened to overcome some of the pathologies of Englishness. In this sense, A
Passage to India condemns the middle-class arrogance and insensitivity fuelling
British imperialism. The vision of internal colonisation by the forces of
bourgeois modernity objectifies Forster's anti-imperialism. The heart of darkness
is not in India but in England, where a battle takes place among the country,
feudal social organization, traditional values of old England and suburbia,

urbanism, empire impasses of new England (51).

Apart from these analyses and discussions, a few scholarly studies explore
Forster's novels psychoanalytically. One of these studies is an article by Timothy
Christensen, “Bearing the White Man's Burden: Misrecognition and Cultural
Difference in E. M. Forster's A Passage to India”, which argues the "failure of
mimetic representation™ (156) of the caves. This failure manifests that truthful
representation of the real is impossible. Christensen puts forth Forster's depiction
of the ontological difference of the Indians, and their inability to be political
agents to back up his argument, and this ontological difference is related to

Indian identity that opposes the civilised order (157). He builds up his argument
10



on Lacan's formulation of mimetic mirroring with an ontology of misrecognition
(159). This misrecognition is related to the field of the Other, in which he defines
Lacanian other as the imaginary other of perception that builds up the subject’s
relationship to the Other (162). Mrs Moore's recognition of a lack of an interior
in the Indians is another kind of misrecognition for the Anglo-Indians for
Christensen. Another lack in the Indian symbolic order is the resistance of caves
to signification. According to Christensen, this creates a hole for the English
ladies in India. Christensen's depiction of the caves as uncanny may also be
interpreted as a reference to their resistance to signification. What Christensen
sees as a failure of mimetic representation may also be interpreted against the
backdrop of performative writing which cuts the link between the author and the
text. That is, a Platonic reading of the text would undercut the Lacanian
standpoint. Lacan's real is impossible not because Platonic signification of
mimetic representation is lacking but because the coloniser, the white European
man constructs a more privileged signifier as the source of episteme which
Lacan sees as the reversed image of the other, the Indians. Their performative
otherness is an agency for halting the intersubjectivity of communication
between the Other and the other.

Markley’s article “E. M. Forster’s Reconfigured Gaze and the Creation of a
Homoerotic Subjectivity” more generally focuses on Lacanian gaze in some of
Forster’s novels. He defines Lacanian gaze as a component that was built up by
the man’s desire for the other and for the lack. He emphasizes that Lacan sees
the Other as female (273). Male gaze is omnipotent whereas female gaze brings
out anxiety. The gaze of “emotionless, repressed” (275) Philip for “passionate”
(275) Gino helps Philip to realize Lilia’s affection for Gino, which is commented
as homoerotic desire by Markley in Where Angels Fear to Tread. Similarly,
Lucy’s long look on George Emerson in A Room with a View suggests that
George, like Gino is an object of desire. Markley argues that both novels are
about standing up against social conventions to achieve one’s desire (284).

Markley’s point of view seems to codify Lacanianism to specific terminology,
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which bars particularly his later philosophy that resists totalisation moving on to
poststructuralism from his structuralism of the 1950s. George and Gino may not
only be considered as objet petit a. Another perspective may suggest the scopic
drive as a narcissistic tendency rather than a metonymic extension of desire
because George Emerson can never be considered as objet petit a all through the
novel. Forster’s Appendix to the novel also backs up George’s status as more
than objet petit a during his military service in Italy, looking for the view he
once has sustained with Lucy in the Bertolini pension. Thus, fictional analysis
should include not only early but later Lacanian concepts since drive has the
possibility to disappear, the object cause of desire is more than a scopic drive in
A Room with a View. The article indicates that Forster’s novels provide a unique
source to study from a Lacanian vantage point. There still seems to be a gap
about the manifestation of Lacanian otherness, with reference to Hegelian
dialectics of master and slave relationship within the undialectical spatial
structure of moebius strip which moves the centre from European modern man’s
constructed binary oppositions to spatial images and their reversed forms such as
the ambivalence of the consciousness and the unconscious in Forster’s novels.
This focus would provide a different perspective on how Forster portrays the
change in signification process in his three novels. The last one, A Passage to
India specifically does not seek to resolve any conflict between the clashing
Fathers or the relationship between the other and the symbolic order. When
unconscious, in the form of full speech, intrudes in the symbolic order, a crux for
the signification process takes place and triggers the eradication of

intersubjectivity in personal relationships.

This thesis acknowledges the validity of the above given psychoanalytical
readings of the novel. However, it departs from them due to its emphasis on the
tripartite relationship between the East and the West in terms of Lacanian other
and Other, and also the Saidian Other. This encounter will be discussed as
ontological crossroads between the East and the West and the characters'

responses will be discussed within such a frame of argument.
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The Introduction aims to explore the condition of modernity, modernism,
rationality versus irrationality, material reality and its cognition through
subjective thought, division of the modern world system, psychodynamics of the
characters, alienation, cultural tumult with investiture of colonisation through
nation and cleavage in E. M. Forster’s novels. The second chapter explores
Lacanian conception of unconscious and jouissance, Lacanian signification, the
registers of imaginary, symbolic and real, and the Saidian Other. It also
delineates the key concepts of the dissertation; sinthome as the fourth ring
Lacan’s otherness, the notion of master/slave, objet petit a, moebius strip, and
the ambivalence. The third chapter explores E. M. Forster’s A Passage to India
within the context of the intricacy of the inside and the outside through the trope
of moebius strip. The fourth chapter examines the symbolic register in the novel.
The fifth chapter explores Lacanian real, and the sixth chapter is about how the
main character Aziz is able to sustain a healthy subjectivity after his trial in
Chandrapore as he indulges in poetry with his desire for independence in Mau.

His poems cohere his psychic life and metamorphose into his sinthome.

1.3. The Condition of Modernity, Humanism and E. M. Forster’s Novels

This study briefly explores the modernist mode of the period, which states the
condition of modernity and its relation to Forster’s novels. It aims to look at the
intricate relation between Forster’s fiction and modernity/realism and also
modernism to be able to analyse how he parted company with the previous
realist tradition. The condition of modernity implies the break with the medieval
world order from the 16th century on. Its main features are already visible in
both Humanism of the Renaissance, and the Enlightenment project of the
eighteenth century. Modernity is not only a condition for its adherence to
progress, emancipation, and rationality of the white European man but it also
adheres to religion as it had been in the medieval period (Childs 17). Its
condition points to the alteration in general epistemology with its production

relations.

13



It is essential to delineate the (hu)man, and humanism to shed light on
modernity, and modernism of the twentieth century at this point of the argument
in order to pinpoint the predicament of modern subject ontologically. This means
that, there is a new attempt to define a (new) subjectivity through the constitutive
aspects of discourse respectively by pointing to the conflicts within Humanism.
The Cartesian thought places human as the measure of everything from the
seventeenth century on but what is human? How can s/he place its being to the
top? Descartes thinks that the ability to think raises Man to the top of all
hierarchies. Da Vinci’s idea of the Vitruvian Man also backs up this idea. The
paradigmatic shift from a religious belief to a more secularised universe
establishes itself as the world becomes a construction of Man. Man is the white
Eurocentric civilised one, who lays the background for humanism with its
material reality. Progress and secularization in humanism lead to a reversed
relationship with scholasticism of the medieval period. Braidotti defines (hu)man
as a citizen, right-holder, property owner (1) and her vantage point marks the
totalising power of White European Man till the beginning of the twentieth
century. However, in the late 19" and early 20" century, the operating
mechanisms of modernity lose their invisibility and their naturalised status, and
are problematised by the intellectuals and the scientists. This problematisation of
subjectivity shifts its centralising power to the previously repressed components
of epistemology. The nonhuman categories, the sexualised, racialised,
naturalised others in Braidotti’s terms cry out for their own rights or the groups
in the periphery shout for their enhancement, opposing the centripetal forces of
Humanism. Then they start to decentre Man of democratic bourgeois
epistemology, that decentred aristocracy and feudalism, which was based on
religion in distant past. This decentralisation process transforms Man (3) as a

category to a new understanding: a post-Cartesian fluid subjectivity.

E. M. Forster’s fiction foregrounds this transition and crisis in thought and life in

the twentieth century within the psychodynamics of his characters through his
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motto “only connect”? (Forster Howards End 135). Whether they connect or not
is once again determined by the insistences of the dominant discourse. Thus, the
representation of the shift in material and social reality and its consequences in
psychic and empirical reality can be seen in Forster’s fiction as well. Forster’s
novels also elucidate how he parts company with realism: the representative
feature of language in his text does not always overlap with what it stands for;
the promised civility of colonisers, for instance, fades away with their irrational
reaction to the echoes of the Marabar caves in A Passage to India. His novels
display the features of modernism, Edwardian novel, and the condition of

England novel with the hybridity of modes and genres.

1.4. Rationality versus Irrationality in the Fictional Realm of Forster and

the Nature of Reality

The need for the definition of a new subjectivity emerges once more in rational
and irrational reactions to the ever-changing reality of the modern world.
Realism depicts the condition of rationality whereas modernism foregrounds
irrationality as a result and cause for the phenomena. For instance, having
encountered the echo and its irrational correspondence which never finds its
equivalence in her consciousness, Mrs Moore’s sickness in the caves enables her
to question her belief in Christianity, in A Passage to India. Therefore, the nature
of reality in Forster’s fiction bears the tension to change through the
everchanging nature of knowledge and its negative effects. Chaotic phenomena
are a result of this tension. Accordingly, the chaos foregrounds itself in the
metaphysical events in the caves in A Passage to India, with all the humdrums of
the Herritons’ reaction to Lilia’s marriage in Where Angels Fear to Tread, in
search for the reminiscence of Lucy and George’s view in the Bertolini pension
during the war in the appendix of A Room with a View, and also with the anxiety

of the Schlegel sisters to find a new home in Howards End. Both the nature of

2 These are Margaret’s thoughts after Henry’s proposal of marriage, but Mr Wilcox’s motto is
“Concentrate” (Howards End 135). Forster is critical of Henry Wilcox’s hard-headed rationality.
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reality and knowledge change and this change leads to fragmentation in Forster’s

characters.

The subjectivity of Eurocentric Man, either in his homeland or in colonies, is
positioned at the centre, dislocating the others by pushing them to the periphery,
in the twentieth century. Colonialism, phallogocentric  practices,
commodification are all the outcomes of progress, globalisation, humanisation.
This positioning creates disadvantaged groups such as sexualised, racialised,
naturalised others. Accordingly, Forster points to a paradigm shift in the
subjectivity, or the need to redefine it within modernist fiction. Forster would
like to move beyond empirically grounded realism, and Humanism to a more
discourse based, anti-foundational nature of reality, which tends to the ontology
of becoming rather than the ontology of being. Thus, his attempt is also to
represent this new alienated subjectivity because his characters hardly achieve

any symbolic gratification socially within the practices of imperialism.

The lack of a functioning epistemological centre in E. M. Forster’s novels results
from the difficulty to answer the questions about knowledge in the twentieth
century. In his novels, subjects in lower positions generally know more than the
privileged ones such as Ruth’s servant Miss Avery’s goodwill towards Margaret
against the backdrop of Charles and Henry Wilcox’s scepticism towards the
Schlegel sisters in Howards End. Beyond modernity, his fiction pinpoints that
(hu)man beings can no longer be the measure of all things. This notion is against
his liberal humanism but in his fiction, there is a more complex relationship
between the characters, the social events, the material reality, and the universe.
For instance, Mr Herriton’s calculations about Lilia and Gino’s son lead to a
disaster in Where Angels Fear to Tread. The material reality or the technological
change intrudes in the human beings’ lives and problematises their interaction
and their evaluation of the nature of reality. Forster’s novels also reveal the

connection between the characters’ mental states which valorise consciousness,
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and spiritual forces to overcome the estrangement caused by the material reality

and the feeling of lack.

The operating mechanisms of modernity such as capitalism and its adherence to
cheap labour are manifested in Leonard Bast’s losing his job in Howards End.
What is more, Bast becomes totally alienated and prone to a psychological
breakdown when he learns about Helen’s pregnancy. Forster prioritises the
Schlegel sisters’ self-conscious subjectivity more than the labour of Leonard
Bast because Forster favours social connection more than the condition of
England as a matter of fact. E. M. Forster’s fiction is not only for middle class
taste but he perceives working classes from the point of view of upper middle

classes. Thus, he makes connections between art and the more general public.

1.5. Material Reality and its Cognition through Subjective Thought

In Forster’s novels, there are many instances when the characters wish to connect
but they cannot go beyond their constructed selves due to the ambivalence in
their consciousness caused by the surplus psychic material. The material reality
never coincides with the expectations of the characters. Thus, generally the
female disadvantaged characters or foreigners to Western episteme, or dissidents
such as the Emersons, in A Room with a View, appear in the repressed of
mainstream culture which is generally shaped by the White European Man. The
Church in A Room with a View, the Wilcoxes with rationale of capitalism in
Howards End, Ronny Heaslop as a coloniser in A Passage to India stand
opposite the oppressed pole of binaries for supremacy. However, due to the
multifarious realities, and the problematisation of the link between the signifier
and the signified that are constructed by the binaries, the subjectivities are
unstable, centreless, fragmented. It is never easy to define the subjectivities

according to the material reality in Forster’s novels.
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Regarding E. M. Forster’s fiction, (hu)man is never good enough to come to
terms with the nature of reality anymore because the differences such as working
class, middle class; rich and poor, powerful and weak, colonised, coloniser
become “incommensurable” (Rice and Waugh 327) in Lyotard’s terms so there
is no credibility for progress. “Incommensurability” of the opposites never
supports progress, emancipation or credibility. Progress and emancipation
narratives are never enough to move beyond the known ideas. This inefficiency
manifests itself with the Schlegel’s sisters’ belief in the suffragette movement
and Ruth Wilcox’s thankfulness of not having a vote for herself, this cleavage
among the ladies in England is essential to define E. M. Forster’s position in his
evaluation of the acts of emancipation because the Schlegel sisters can only
move into a unified concept of home with the will of Ruth Wilcox. Although
Ruth never cares for the suffragette movement, she absolutely cares for the
Schlegel sisters. Forster does not foreground political progress but mutual
interaction is a must in his fiction. His modernism, on the other hand,
foregrounds the interaction between his characters and the society to overcome
the difficulty in expression while challenging the predicament of language which
misinterprets that the world and word can correspond to each other for depiction.
Forster finds a solution to this predicament through the psychological subtleties

of his characters.

In Forster’s novels, (hu)man is unable to cope with the new material reality
fastened and enfigured by mails, trains, automobiles, property, land, work. The
emphasis shifts from spiritual grounds to more technological grounds with
modern capitalistic tendencies. This commodification increases the standards of
the characters’ lives, but it disturbs, pollutes, and classifies them. It leads to split
subjectivities who have lost their temporal and spatial discipline and their

teleological drive which acts in the cause and effect chain.

E. M. Forster’s novels indicate that the white European Man is not as perfect as

his idealised image: the measure of all things. Accordingly, calculating
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rationalised subjects such as Charles and Henry Wilcox lose their integrity for
the sake of their image in Howards End, likewise, Ronny is unable to calculate
the influence of Indian non-hierarchised plurality on Adela in A Passage to
India. Phillip Herriton submits to his sister’s manipulated dogmatic passions and
cruelty in Where Angels Fear to Tread. Mr Eager cannot erase the sympathy
towards Mr Emerson, a dissident, through slanders in A Room with a View. In all
these examples, the “false consciousness™ of the representatives of Eurocentric
Man is criticised due to his adherence to the contexts of modernity in Forster’s

fiction.

Modernism, in this respect, reacts to the tension of modernity as the result of the
pluralised and segmented culture that (hu)man beings experience due to
urbanisation that gains ground in the aftermath of the Industrial Revolution.
Forster’s fiction reflects this predicament in the Schlegel family’s obligation to
leave their home, Whickham Palace and look for another home (emphasis added)
wishing it to be Howards End. The echo in the caves in A Passage to India,
losing one’s home for a new one, moving to another country for emancipation
like father Schlegel, who leaves Germany and becomes an English citizen in
Howards End, or Lilia’s immigration from England to Italy in Where Angels
Fear to Tread, are examples of this plurality and multi-layeredness in Forster’s

fiction.

Forster’s novels fictionalise the transition from the Victorian, Edwardian period
to twentieth century context and the tumult of the twentieth century precisely.
They manifest most of the modernist aspects, including departure from realism
as a representative mode of modernity by giving voice to non-hierarchised
pluralities, split personalities, pollution and commodification in English
literature, the ontological, and epistemological crisis, and the negation of
anthropocentricism. Forster generally opposes bourgeois Englishness, and
middleclass arrogance with an anti-imperialist attitude (Peppis 51).
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1.6. Forster’s Modernist Narrative Technique

The change in the nature of knowledge, and the emphasis on the subjectivity
manifest themselves structurally in modern writing with stream of consciousness
technique. Childs refers to Freud’s free association, and rightfully anchors it to
the modernist stream of consciousness technique. Freud foregrounds the
unconscious, and in the modernist art, this is reflected in layers of meaning with
symbolization and contingency (Childs Modernism 60). The reader can then
position himself/herself to the role of a dream analyst (61). The unconscious
affecting behaviour is also prevalent in the modernist interest in “drives,
obsessions, and compulsions” (62). In Forster’s fiction, instead of stream of
consciousness in Joycean sense, there are the repetitions of certain images and
words that disrupt the smooth flow of realistic narration. This creates a rhythmic
harmony in his novels. These rhythms and repetitions reflect how mind works
through certain images. Forster’s fiction also includes symbolism as an

equivalent to the layers of meaning that the unconscious holds.

In modernism, the shift to subjective thought leads to the loss of objective
reality, so referential language diminishes. Nineteenth century art about reality
and culture, modes of fiction come to a halt. Reality is in crisis. Therefore,
structures, language, unity of form, artist’s function all manifest a trouble in
representation. Modernist period faces this problem with an aesthetic response.
This leads to individualistic search for style, no unity in work of art, difference in
each work, specific order and rhythm to work. Likewise, E. M. Forster’s fiction
has a specific sort of style which is neither totally in free association of thought
nor a linear plot. There are gaps, analepsis, prolepsis, epistolary form,
symbolism, rhythm, and harmony in his narration which verify the examples of

subjective thought in his fiction.

Satiric and gothic devices are also patched in the generic formulations of

modernism in A Passage to India. These devices bring out oppositions and
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categorisations of Forster’s characters in their endless strife to fulfil their desires.
For instance, satire brings together indignation and laughter while solving the
conflicts of life (Hodgart 20). Likewise, Forster satirizes the untroubled petit
bourgeoisie, the English ruling class, who tries to subjugate and humiliate the
other in his own locus. Thus, binary oppositions quilt the retroactive effect of
satire. Nonetheless, Forster reveals this generic alteration within the intricacy of
unsolvable conflict and futility which prevail modernism. This futility is
reemphasised with the British ambition to civilise the other in his own locus with
a satirical tone via the awe-inspiring, gothic atmosphere of caves, which unfold
the Western unconscious towards Oriental scepticism in A Passage to India. As
Fowler notes in Transformation of Genre from Kinds of Literature, satire
catalyses the generic mixture, and Forster’s novels can be analysed as a
combination of genres, one of which is black humour that Childs associates with

modernism (8).

Forster’s novels present myths about dark, enigmatic places, death, decay, and
miserable passive female characters. This foregrounds a generic resemblance to
gothic literature. Most essential aspects of gothic literature are uncanny and
supernatural power. The supernatural agency leads to different interpretations of
meaning and incoherency in the psychodynamics of the characters. Anxiety and
fear are experienced in the caves in Forster’s A Passage to India with a
supernatural agency and uncanny (Punter 130). Terrified and oppressed
characters in the novel may also be analysed regarding the archetypal

characteristic of gothic genre (Watt 1765).

Modernist fiction, as Earle states, embodies within it war and love novels,
detective novels, and many other modern genre novels regarding their narration,
stylistics, discourse analysis, modes and genres that are structurally concerned
with high and low culture (358). Generic alterations, in other words, either mark
the splitting processes of traditional, cultural, theoretical, epistemological, and

ontological cruxes, or these cruxes are deliberately constituted with the changes
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in themes, genres, and narrations of writing. Likewise, E. M. Forster’s novels’
generic alterations and mixed modes accommodate contextualization of unfixed,
alienated, neurotic characters, and overcrowded, unsafe, voyeuristic cities, with
multi-cultural nations, such as German, English/ Italian, English/ Indian, through
shattered relationships in all walks of life, loss of faith, and quest for reality.
Forster also portrays modernist elements in the minds of his characters, who are
doomed to change in temporal settings and psychological time. For instance,
Adela learns that it is impossible to find only one reality in Chandrapore, in A
Passage to India. The problem with representation congests flow of episteme
due to misrecognition, and inexpressibility in language, so rationalization

becomes impossible.

The personal relationships of Forster’s characters subsume ahistorical, accidental
interaction so they seem to be solitary by nature (Lukacs 476) but their alienation
also seems to originate from the lack of symbolic gratification. The characters
overcome irrationality through neurotic breaks which manifest the mechanism
for self-protection, and rationalization within their symbolic registers. The
ontological and epistemological crises go hand in hand with anthropologic
conjunction in Forster’s novels. The open-ended ending and sudden deaths
repress the chance for reconciliation among the nations and hybrid races,

nominating a preference for independence.

One can also say that E. M. Forster’s fiction reveals the predicament of post-
Cartesian thought of the twentieth century. His fiction delineates how the
irrationality of the unknown nullifies the rationality of the known when the
subjectivities experience what is unknown to them within an altered setting. The
irrational echo in the Marabar Caves traumatises the rationality of Eurocentrism
of the Anglo-Indians, indirectly through the irrational behaviour of Adela, in A
Passage to India. This experience changes the nature of reality for each character
in the novel. The function of the new reality is to create crisis in the society that

is divided as the Indians, the Hindus, and the Anglo-Indians. The exterior
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function of reality for the Anglo-Indians is to bring civilisation to the Indians,
against the backdrop of their own lifestyles, mirroring a microcosm of England
while colonising India. The lack of spiritual interaction causes disconformity and
bureaucracy among the people in Forster’s fiction. Then the individuals become
alienated from their own standpoints and approach the phenomena with

scepticism.

1.7. Division of the Modern World System

The division of the modern world system, apparent in Forster’s A Passage to
India, maps spaces with hierarchisation, including its binary oppositions and
starts with the minds first. Freud’s fundamental psychic apparatuses that
constitute the person’s psychic life are id, ego, superego. Childs interprets these
three main functionaries within the modernist explanation of the person’s
“divided mind” (Modernism 57), after the first World War. Freud explores the
fragmentation in the modern world system in the mind of the subject and
subverts the wholeness of character in realism. Freud traces the reminiscence of
the repression in the unconscious in his first lecture on The Origin and
Development of Psychoanalysis (1910) by referring to the notions of

unconscious, ego, symptom and neurosis:

[Patients] have, indeed, driven it out of consciousness and out of memory, and
apparently saved themselves a great amount of psychic pain, but in the
unconscious the suppressed wish still exists, only waiting for its chance to
become active, and finally succeeds in sending into consciousness, instead of
the repressed idea, a disguised and unrecognizable surrogate-creation
(Ersatzbildung), to which the same painful sensations associate themselves that
the patient thought he was rid of through his repression. (Freud 487-488)

Thus, Freud explains the accommodation of the conflicting demands of the ego.
He also acknowledges repression as a technique to adjust the defence

mechanisms of a weak ego:
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This surrogate of the suppressed idea-the symptom-is secure against further
attacks from the defences of the ego, and instead of a short conflict there
originates now a permanent suffering. We can observe in the symptom, besides
the tokens of its disguise, a remnant of traceable similarity with the originally
repressed idea; the way in which the surrogate is built up can be discovered
during the psychoanalytic treatment of the patient, and for his cure the symptom
must be traced back over the same route to the repressed idea. (Freud The
Origin and Development of Psychoanalysis 488)

Freud lays the cornerstones of psychoanalytic treatment foregrounding how
distressing matters are pushed outside consciousness into the unconscious in
repression. These observations mostly point to the mechanisms of defence of the
ego. According to Childs, Freud’s id, ego, and superego stand for “primitive,
embattled, socialized” (57). Psychological health can be obtained only with a
balanced ego. If id has dominance over ego this causes psychosis, dominance of
superego over ego leads to neurosis (57). Spivak, on the other hand, marks
Freud’s “train of thought sustained by its opposite, a unit of meaning contains
the possibility of its opposite” (“Translator’s Preface”: Of Grammatology xlii) or
rather “accomplices” that hierarchises the notions, such as “normality and

neurosis” (xli1).

Another cause for the diminishing of the wholeness of character is prioritization
of introspection and imagination that are launched in the free flow of thought in
a non-linear method in modernist narration. This highlights imagery which
overdetermines thought or unconscious as an agency in modernist movement.
The impressions are given in ambivalent clusters of kaleidoscopic images.
Freud’s mapping of the mind puts forth fragmentation in all aspects of life. How
can one overcome this situation with an embattled ego? Pre-conscious and
unconscious develop into “primary id, socialized, prohibitive superego; and a
part-conscious, part-unconscious rationalizing ego” (Childs 62). The ontological
crisis that manifested itself both as a godless universe after the world wars, and
as ramification of subjective reality, which is anti-historical, and non-referential

are the intrinsic causes of this conjuncture.
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Freud emphasizes the comparison between the “coherent ego and the repressed”,
favouring ego psychology in psychoanalysis in Beyond Pleasure Principle.
Freud also claims that the repetition of the enforcement is related to the repressed

which leads to the person’s resistance to be analysed:

We escape ambiguity if we contrast not the conscious and the unconscious, but
the coherent ego and the repressed. Much in the ego is certainly unconscious
itself, just what may be called the kernel of the ego; only a part of it comes
under the category of preconscious... we may say that the resistance on the part
of the analysed person proceeds from his ego, and then we at once see that the
repetition-compulsion® must be ascribed to the repressed element in the
unconscious. (Freud Beyond Pleasure Principle, Part 1)

Childs combines Freud’s notion of repressed element in the unconscious with the
unfixed, unstable, and fragmented modernist self. Modern psyche evolves in a
fluid way discontinuously (59). This is the same as what Bradbury refers to, the
new modern psyche: progressive, advanced, introverted, decadent, breaking
away from the past decisively (9). Bradbury’s point to break away from the past
and Childs’s reference to the shaping of psyche with past events have different
contexts: Bradbury means the break away from conventions whereas Childs
refers to remembering and dreams which are directly related to unconscious and
subjective thinking. Freud’s insistence on the counteraction of “coherent ego and
the repressed” in psychoanalysis resonates in Childs’s interpretation of modern

psyche’s attribution to remembering and subjective thinking.

This categorization of psyche can also be seen in modernist novel’s focus on
passion and convention, the repressions of the society, the individuals’ libidinal
expectations and his/her wish to live them freely. Aziz in A Passage to India,
Lilia, Gino in Where Angels Fear to Tread, Helen in Howards End, Mr Emerson
in A Room with a View are all in difficult situations due to social repression.
They, either renunciate like Lilia and Helen, or stay and validate their innocence
and rights like Aziz and Mr Emerson. The primitive side of nature represses
Adela, who reacts with a psychotic break, or due to the repressions of Gino, Lilia

falls too weak to ask for help from Caroline Abbott. From Freudian vantage
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point, the echo of the caves safeguards Indian plurality from the coloniser’s
further exploitations in A Passage to India. The echo is like a taboo which aims
at “the protection of... things against harm... interference” (Freud Totem and
Taboo 23). As a result of both psychological and spatial fragmentation, the
smallest unit of society, the family becomes fragmented as well in Forster’s
novels. As if one is in a psychoanalytic session, the free flow of thought of the
characters appears through images, (Spence, Lugo 112) such as the image of
Howards End through Helen’s depiction in her letters, these images are so
effective on both Helen and Margaret that from the moment they encounter
Howards End, it becomes an empirical reality of home for them, just like

England has been home for Father Schlegel in Howards End.

There is also a gap between the past and the modernist fiction because the
modernist novel specifically focuses on just now. The past never functions to
establish a cause and effect relationship in fiction. E. M. Forster’s novels, on the
other hand, are also about the condition of England, which involves a cause and
effect relationship with past and present, modernity and tradition, subjectivity
and social relationship. It is at this point that Forster’s modernism involves an
intricate narrative polysemy because his fiction refers to the condition of
modernity, the condition of England. The use of subjective time and subjective
mental spaces cause a gap between past and present, triggering the psychological
context of modernism. The modern individual values subjective time more than
historical time. Accordingly, Adela Quested’s subjective time in Marabar Caves,

A Passage to India, is precious to seek the truth.

Post-modernity in the psychoanalytic sphere also brings out a new perception of
time called psychological time or “duration” (Childs 58) which is different from
the chronological time. The main reason that may underscore this categorization
by Henry Bergson is Freud’s adaptation of drives, self, and forces of
environment to human psyche. As Childs argues, when this notion is connected

to Freud’s arguments about the shaping of psyche with past events, according to
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the modernists, reality can only be found in subjective thought. These notions
find their equivalence in Margaret Schlegel in Howards End, Adela Quested, and
Aziz’s contemplation in A Passage to India, either as suffragette movements, the
search for the real, or perfect marriage, egalitarianism for both women and

nation.

Calinescu, on the other hand, categorises time according to its international and
individual standards. Post-modernity proposes an opposition between two
evaluations of the conception of time. The first is the objectified socially
measurable time of Eurozone which is as valuable as a buyable and saleable
commodity on the market. He points to the industrial aspect of time with this
definition. The second evaluation is the individual, subjective, imaginative
duration, “the private time” of the self and its free associations in thought. The
second one is the foundation of modernist culture (Calinescu 5). This definition
of time manifests itself best in fiction and narration. Even the distinction between
the two aspects of time can be observed in fiction. Modernism as a literary
movement, on the other hand, acknowledges the shift from omnipotent narration
which even knows what is inside the character’s mind. That is, the omniscience
of realist fiction is actually a result of Man measured objectified time. However,
in modernist fiction one can observe the errors and irrationality of (hu)man
thought and its immeasurability within him/herself. Thus, modernism is in fact a

rejection, and a critic of modernity which commodifies time.

Forster handles the subjective time, free association of thought, images of mind,
and myth through letters, dialogues, or the repetitions of words which he calls
rhythm. His most essential modernist narrational aspect is the harmony and
rhythm in his novels. Medaline elucidates Forster’s rhythm as the recurrences of
words such as birds, caves, stones, Pan, panic, National Anthem, and the wasp.
With specific silences and breaks, these rhythmic devices increase the fluidity of
his writing. These repetitions are not only effective to transmit the limitations of

language (Medaline 128) but they are also like an echo or heartbeat which holds
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the tension of each character. Essentially, the cry of “Esmis Esmoor” after the
trial is a return of the repressed for the Indians in A Passage to India. Whereas
the hundred voices’ refutation to connect “No, not yet” from Aziz to Fielding at
the end of the novel is what the periphery space forces on the psychic space for
separation. The rhythm in his novels goes hand in hand with his symbolist device
as his modernist mode of narration because sometimes the repeated words or
phrases emblematise another layer of meaning such as the echo of ‘boum’ which
can only be heard by the English ladies. It may either be taken as the silenced
consciousness for the Indians, or the extra-linguistic realm of India which resists
symbolisation for the English. Forster’s implications through the rhythmic
devices manifest both the empirical reality and the psychic reality that intersect
on the material reality. Thus, Forster reflects his problematisation of language by

using symbols which produce layers of meaning (Medaline 85).

Forster employs also space as a modernist element emblematically in his novels.
His choice of setting in A Passage to India explicates this emblem. The caves
evoke a psychic space for the dark side of humanity, the impossibility of
Lacanian real with the echoes, and the ambivalence between consciousness and
unconscious. Besides they may also be evaluated in terms of their resistance to
representation regarding both Mrs Moore and Adela Quested and their
speechless reactions to the enigma of the caves. The room, in A Room with a
View, on the other hand, brings up deception of adherence to conformity,
alteration in misperception, locus for havoc, antinomy for inertia, retroaction to
counter intuition, annihilation of introjection. Howards End stands for the moral
values and traditions as a country house for both the Schlegel family and the
ambitious Wilcoxes in Howards End. It also stands for England (Trilling 118), as
a home to both families. The house in Monteriano, on the other hand, is a new

hope for Gino and Lilia in Where Angels Fear to Tread.

Forster’s choice of space as two different countries (England/Germany,

England/India, England/ltaly) never gives priority to the privileged, the weak, or
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the powerful but it forces us to question the nature of reality, and knowledge by
focusing on the normativity of intersubjectivity and intra-subjectivity of
characters from different sociological backgrounds. One can sense the
Eurocentric middle-class attitude of the Sawston milieu opposing Monteriano’s
simplicity as the semi-periphery in Where Angels Fear to Tread, but there is also
an erosion of privilege for Sawston according to Forster. Global movement
raises plurality, activity, fulness in both mental and geographical spaces not only
for Lilia and Gino but also for the Herritons as well. This aspect erases the
relativity, passivity, and emptiness of the spaces. This context of Forster’s fiction
is both social and individual, so the intra-psychic realms become spaces of both

symbols and symbolisations.

In Howards End, the English country house is precious for the morality and love
of the nation (Lutwack 213). Its loss would lead to the decadence of the country.
London, with its new motor cars with changing “spatial awareness” (Booth A
History of Modernism %71) of railways, foggy streets, becomes grey under
cosmopolitan tendencies. This nomadic civilisation transforms nature culture
continuum to a state of naturalised other, or a spaciotemporal realm of spots of
images with the loss of Whickham Palace. The essential image of the Howards
End, on the other hand, is kept alive with two women: Ruth Wilcox and her
servant Mrs Avery. The country house is a sign of rootedness which is seen as
improvement in society regarding the social relations and traditions in
agriculture. Intellectual and spiritual lives gain ground through the roots of that
social community (Lutwack 213). That is why, Ruth would like to leave the
country house to the intellectual sisters. As a result, space becomes a unifying
concept for the two families in the novel via the marriage of Margaret and

Henry.

Contrarily, Chandrapore is a space of intersection of the East, and the West but
after the so-called assault in the caves all the characters become restless about

the space in A Passage to India. Mrs Moore loses her senses of normativity, her
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desire to desire; Adela becomes alienated to both the Indians, and the Anglo-
Indians; Aziz is estranged from his own roots so moves to Mau. It is the worst
for the Indians because they can never feel at home in their homeland, which
becomes a non-existentialist concept that negates Forster’s own vision of “only

connect” in Howards End.

1.8. Psychodynamics of Forster’s Characters and How They Relate to
Olothers

Forster’s characters are also unfixed, unstable, fragmented like Aziz, Adela in A
Passage to India, Lilia in Where Angels Fear to Tread, Helen and Leonard Bast
in Howards End. Helen would like to break away from conventions by living in
Germany during her pregnancy. Adela’s remembrance of what has happened in
the caves is a rupture in past events at the moment of trial. The emphasis is put
on the present rather than the past. Adela’s remembrance of the past is in parallel
with the nature of knowledge. It is of crucial importance, but it is also prone to
many dissimulations due to the ambivalence of the consciousness and
unconscious. The nature of knowledge also shifts the nature of reality as a reply
to the judge’s question at court spontaneously. Not only the crowd at court looks
for the truth but also Adela to free herself from her guilty conscience. She
probably looks for the truth only at the witness box. The images that appear in
her mind get her closer to the truth. There is a gap or a differentiation between
Adela’s empirical reality about what has happened in the caves and her psychic
reality. Her anxiety is a product of the discourse of modernity which places the
Indians in the category of the uncivilised. The lack of a symbolic gratification
on both sides results in fragmented selves that have been fragmented beforehand
by the civilised. Modern self who likes being aware of itself refers to his/her
mind to escape from chaos. Likewise, both Aziz, and Adela become solitary

beings after the trial.
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The solipsism of Forster’s characters resonates in the modernist self’s solipsism
not only because of post-Cartesian conception of the subject (Secada 24) but also
because of the change in the nature of reality regarding its empirical, psychic,
material aspects, and the change in the nature of knowledge which becomes
more unreliable in the twentieth century. It is surprising that in the modernist
fiction, people examine the truth not in concrete evidences but in abstract
thought as in the case of Adela. Is it because both the empirical reality and the
psychic reality are more measurable than the scientific reality? The psychic
reality brings out unconscious as a new source to examine the truth. Then, the

subjective knowledge gains ground in search of the truth in the modernist fiction.

The Longest Journey, on the other hand, corroborates Freudian separation or the
modernist aspect which Childs explicates as retreating “sanctuary” and
controlling “chaos” (8). The Lame Rickie seeks solace in his unfortunate half-
brother after an unhappy marriage. The protagonist, like an anti-hero, meditates
over personal interaction, and separation, forming an “objective correlative”
from home or inheritance. Modernism signals interest in psyche rather than body
and Rickie prefers self-effacement to escape from crisis. His wife Agnes tries to
send away his half-brother Stephen without his knowledge. This creates a crisis
for Rickie. Escaping reality, he would like to find a safer space in his own mind,
so he leaves his wife. Rickie can also be observed as an anti-hero who is not able
to achieve his wish for personal interaction, and love with mutual understanding,
but he struggles for independence by retreating to sanctuary, which is an escape,
a Freudian defence mechanism (Freud The Origin and Development of
Psychoanalysis 488). His sudden death while he tries to save drunken Stephen on
the railroad, like in most of Forster’s novels, demystifies the approach to death,
with its lack of mourning. It also reveals the contingency prevailing in every

aspect of life, denouncing eradication of reality, with Freudian separation.

Forster’s English characters in his novels generally misrecognize their own

feelings due to an illusion. They undergo a conjuncture of splitting processes to
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recognize their feelings. Topological alteration overdetermines this process. For
instance, in A Room with a View (1908), Lucy Honeychurch’s tentative
engagement with rational Cecil Vyse comes to a halt with her realization of
impulsive adherence to passionate George Emerson, whose father brings up a
distinctive perspective to Lucy in Italy. Similarly, in Where Angels Fear to
Tread (1905), Lilia’s trip to Italy inadvertently averts her feelings for a young
Italian, Gino. After Lilia’s death, her brother-in-law falls for Caroline in Italy but
Caroline falls for Gino. Whereas, the relationship between Leonard and Helen, in
Howards End (1910) ends up with Charles’s murdering of Leonard, and his
being a prisoner. The Schlegel sisters come together in Howards End,
notwithstanding the obstructions of the Wilcox family. Forster’s pre-war novels
portray the domesticised intrigues and search for the truth about self-realization.
That is, the topological zigzags launch susceptible subjects to non-linear

trajectory.

Forster’s two novels Howards End and A Passage to India depict personal
relations that emerge with the imperial repercussions of master and slave binary
opposition. In A Passage to India, Adela’s engagement to the city magistrate
Ronny depends on calculations of his mastery, rather than mutual feelings so it
comes to a halt after the trial. The Anglo-Indians at the club also exclude her
because they reject giving up their image as a coloniser. The crisis about what
has happened in the caves turns to a struggle for power or mastery for the
Westerners. As a result of Adela’s dilemmatic libidinal conflicts, both the Anglo-
Indians and the Indians refuse to accept Adela. The Anglo-Indian’s aggression
for Aziz turns to Adela this time doubled when Adela recovers consciousness
and withdraws the accusations against Aziz. This act is triggered by Mrs
Moore’s superego which goes beyond the material reality of the Law of the
domineering group. The web-like intricacy of intersubjectivity of the characters
in the novel becomes muddled when two sides start reacting to each other within
the coloniser/colonised binary.
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The effort to constitute new subjects in their own locations also pinpoints why
Forster’s novels should be grouped within modernism. These new subjectivities
emerge with a temporal break, or time-lag causing the inefficiency of binaries,
opening up spaces for the enunciations of new subjectivities, such as the
intellectual Schlegel sisters’ voice for the suffragette movement and Aziz’s silent

cry for his innocence.

To put it more concisely, in Forster’s novels, the differences are immeasurable
due to their uncommonness, so a lifestyle, or thought may never be superior to
the other. The incommensurability of the differences manifests itself with the
subtle intellectuality of the Schlegel sisters and their thought of emancipation,
and the ever calculating Wilcoxes. In the end, the measures of the Wilcoxes for
Ruth’s country house will disappear, so the Schlegels will have a new “home”,

the Howards End.

Interest in psychopathology in Forster’s novels reveals the irrepressible libidinal
psychotic breaks caused by compiled closures in the life of the individual. As
Childs states, modernist texts are about the enigmatic conjuncture of relations
with society, spirituality, or nervous breakdowns (Modernism 20). Accordingly,
Forster’s novel Maurice curbs the futility of repression against the idealized
affairs in so far as it indicates the isolation of Maurice, who is on the threshold
when Clive abandons him because Clive chooses to be within the register of the
superego. Therefore, he abides by the rules of bourgeois ideology and its
normativity. The negation of a happy resolution with Alec may be attributed as a

crux within the Freudian superego, imposing heteronormative tendencies.

1.9. Alienation in E. M. Forster’s Novels

Alienation is a consequence of social pathologies of the modernity as sociologist
Durkheim argues in his understanding of “anomie”. Durkheim defines the

anomalies, or social pathologies in three groups in a sociological modernist
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sense, adding a fourth one, alienation which is a result of the division of labour.
The first is the anomic division of labour, resulting from the lack of social role’s
rules for cooperation. The second, forced division of labour includes unjust and
inequal regulation. The third is bureaucratic involving specialization but weak
productivity. Alienation is the fourth form added to these three abnormalities
(Besnard 70). Durkheim’s notion of alienation is “the absence of significance in
‘crumbs of work’ ... and the reduction of the individual to the role of a
machine...” (Besnard 70-71). Then, the injustice of norms is inequality, the
absence of norms is anomie, the absence of objective integration is bureaucracy
and the absence of subjective integration is alienation for Durkheim (75) in a
modernist sociological context. This recontextualization posits the sense of
alienation in fiction to a level which is beyond self. Berger and Neuhaus explain
Durkheim’s notion of alienation regarding its relation to the lack of the
normativity, and its integration in labour and society. In modern society, the
individual fluctuates between public and private spheres besides the
“megastructures” never sustain meaning, and identity for individual on
ontological grounds, in other words, they are alienating (232). The absence of
norms and integration in society harm the solidarity of the individual. Therefore,
the mechanical solidarity of resemblances gives way to the organic solidarity of
differences and the division of labour for Durkheim (Emirbayer Introduction 5).
The feeling of despair prevails due to the lack of new norms, and integration in
the society,

The colonisation process in modernity and the change in economic relations
trigger this sense of alienation with the incapability of the rules to build up new
norms for integration in E. M. Forster’s novels as well. For instance, in A
Passage to India, the biased attitude of the Anglo- Indians towards Aziz
alienates him totally from the society during the trial. Its aftermath is no better
than the beginning. Aziz retreats to Mau for self-effacement. In this way, he
wants to protect himself from further accusations. The alienation of the modern

subject also manifests itself with Helen Schlegel in Howards End. She can never
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integrate herself with the rules of the Wilcoxes. Helen distances herself from
them due to her first short affair with Paul Wilcox which she narrates in the first
person in the epistolary form. This form manifests her thoughts, her point of
view, and her feelings although the inadequacy of their reliability comes out with
the late arrival of the telegram. Forster implies misunderstandings in either
letters, telegrams, or notes in the novel which are forms of subjective knowledge.
This distancing or self-effacement is either the result of the character’s own
thoughts and experiences or the society’s repressions on the character in
Forster’s novels. The normlessness and absence of regulation distance Helen
from both Margaret and Henry Wilcox and his family during her pregnancy. She
refuses to abide by the norms of class-conscious materialist Henry Wilcox. The
sense of alienation in fiction of the twentieth century is represented by the
change of narration technique from the omniscient godlike voice of narration,
which ends with Nietzsche’s death of god, to Freud’s free association of thought,
through uncertain, solipsistic fragmented selves and the fragmented spaces of the
modern world system. Although Helen is alienated by the repressive attitude of
Henry Wilcox, Ruth Wilcox and the sisters occupy a sacred space in Howards
End. Forster punishes and alienates the Eurocentric men, Charles and Henry
Wilcox due to their false relations to the society. This is a realistic aspect of the
novel. Forster favours the Schlegels rather than the Wilcoxes mainly because he

never believes in the material reality, or the rationality of humanism.

Another instance of alienation takes place in terms of the redundancy of the
working-class Leonard Bast before and after losing his job in Howards End.
Forster lessens the effects of his alienation with Helen’s pregnancy. Leonard is
extremely class-conscious so he interprets the sisters” wish for help, at first,
negatively. Henry Wilcoxes’ norms about business never match Helen and
Leonard’s norms. Leonard leaves his job, taking Henry’s advice, as he speculates
the bankruptcy of his company, however, to her horror, Helen learns the
economic improvement of that company from Henry, who cold-bloodedly

blames Leonard Bast for quitting work without finding a new one. The absence
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of regulation harasses Jackie, Leonard Bast, and Helen. She prefers to stick to
her ideals romantically. The decline in Leonard Bast’s living standards prepares
an anomie like end for him when Charles Wilcox attacks Leonard to protect
Helen in Howards End. The sense of alienation also reoccurs when Margaret and
Helen are obliged to leave their home Wickham Place.

The way Freud handles modern psyche is different from the past. This context
undercuts the dominance of thinking being over the drives and environmental
forces because the modernist self is prone to psychotic breaks as it is thrown into
universe alienated, and she/he is prone to the repressive effects of society. Due to
the plurality of reality, the modern psyche is always on the threshold
ontologically. Leonard Bast in Howards End is a particular example of an
alienated subject, repressed by the environmental forces of class distinction. Bast
is married to Henry Wilcox’s mistress, he feels inferior to the Schlegels.
Therefore, he is susceptible to the manipulation of others, that is why he easily

changes his job, and loses his last job.

1.10. Colonisation through Negation and Cleavage and its Representation in

Modernism

Modernity in England also manifests itself in colonisation of remote countries,
rich with underground sources. It entails a process of change in both culture,
tradition, and behaviour of the subjects in the colonisation process both as
coloniser and colonised. Binary oppositions of colonisation systems open up
spaces between the individuals by categorising them. These spaces may either be
termed as cleavage or interstices. Since modernism in England is bound to an era
of colonisation outside the country, it is not surprising to hear Bhabha’s
enunciation of the third space which is open to negotiate rather than differentiate
(56) in this context. In A Passage to India, for instance, Aziz is ready to
negotiate with the Anglo-Indians, he chats with English ladies and smokes with

Adela although he never smokes with Indian ladies. Aziz mimics the Anglo-
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Indians. In exploration of Forster’s novels, the racialised other’s new subjectivity
has to be defined in the twentieth century, for this purpose | should also consult
the other theoreticians of the twenty-first century to illuminate how the
predicament of third world subjectivity finds ways for self-expression by

escaping from the violence of those oppositions.

The cleavage between the negated primitive colonised and the civilised coloniser
reiterates Hegelian master and slave dialectics in twentieth century modernism.
“Primitivism” is a term for the negation of the civilised, which modernism
fosters with “political regression and humane relativity” (Bell 22). Freud’s
notion of the ambivalence between self and universe further illustrates
psychological  underpinnings of modernism and its relation to
coloniser/colonised binary. Freud’s notion of repressive society is the main
reason for this ambivalence. The eternal dualities of psyche, including the
ambivalence of consciousness and unconscious are cruelly enforced on the
individual through repressive agents of society with multi-patterning perverse
simulations and they ramify angst and misery for Freud (Elliot 41). The hidden
conflict in the unconscious, and its motivating force in interpersonal relations,
and individual’s actions, such as master and slave’s relation, would always
mobilize masters to outcrop the conflict in slaves so that masters would
categorize slaves according to their conflicts. These conflicts are also caused by
masters who yearn for absolute knowledge of the slaves. The primitivism of the
colonised, the ambivalence of the coloniser, the repression of colonisation, and
the dualities of the psyche put forth the conflicting master and slave relationship

in modernism.

The psychodynamics of modernism, on the other hand, find equivalence in
Freud’s foregrounding the primitive other, created by the privileged. Bell
explicates how Freud contextualizes unconscious as a space to be colonised, and
checked by the ego, pointing to the suppressive feature of coloniser, rather than

referring to the modern barbarism of the colonised. It is the coloniser’s burden to
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control primitive unconscious through the suppression of instinct (24). It may be
stated that Hegel never sees the relationship of master and slave as a burden
because this categorization draws on the nature of humanism itself. His reference
to knowledge, labour, desire for the death of master inaugurates Marx and
Freud’s embedded theories, and Heideggerian master’s “being for death” (Lacan
Freud’s Paper on Technique 287). Therefore, it may be stated that imperial
politics of colonisation is a continuum of Hegelian dialectics of master and slave,
including the modern trajectory of globalization that aims at subject formation.
The binary opposition of master and slave resonates in the coloniser/colonised
opposition. But for, the colonisers in A Passage to India, the unconscious as a

space resists to be checked by the coloniser’s ego, in Freudian terms.

Culture and modernity interact to fuel, as Esty states, expansion of imperial
civilization. The English call it their mission to intrude in faiths, landscapes,
mindscapes of the colonised. They fuel the West and the East conflict to position
their mastery. Likewise, the modernist movements’ categorisation interacts
socially and politically for transmutation of the self to reflect the predicament of
modernity in fiction and art (Bell 24). Esty combines space and subjectivity (32)
in his argument because space is a means of recognition, or symbolic
gratification of either the colonised or the coloniser. However, the colonisation
process and its temporality create ambivalence in both culture and society,
instead of progress.

The binary oppositions of the Western modernity are insufficient to shed light on
the complexity of the web of relations or rhizomes, and their inseparability for
colonisation, postcolonisation, and even other emancipation acts like feminism.
Imperial politics of colonisation undergo a mutation from master and slave
dialectic to a hybridity of both in subject formation and space. Lacanian topology
of moebius strip, and mirror image resonate themselves in Bhabha’s terminology
of “contra-modernity”, “third space”, and “interstices” (Bhabha 345). Modernity

and colonialism turn to a new process of postcolonialism which Bhabha defines
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through hybridity of both subjectivity and space. First, and foremost
multinational labour division takes place in this new world of colonies. However,
the new communities lack a definition in modernity so Bhabha refers to their
positions as “postcolonial contra-modernity” which is formed through cultural
hybridity. Second, the Western modernity entails reconstruction of the subject
who resists both a cultural temporality and an ethnocentric construction of
cultural difference. Bhabha questions whether the split of the subject is the
condition of freedom or not because as far as the politics is concerned, the
splitting of the subject leads to her/his confinement in modernity’s colonial, and
postcolonial margins (344). Thirdly, Bhabha insists that Aristotle’s mimesis or
representation lacks cultural dissent and antagonism of the colonial world.
Therefore, the lack in Plato’s signification, and binary oppositions need a third
space to negotiate the intersubjective realm of the third world. Last but not the
least, there is a “time — lag” in the temporal break of representation in modernity.
Bhabha’s term ‘time-lag’ during the progression process causes temporality in
the discourse and history. The disadvantaged others can enunciate themselves
during this time-lag. These enunciations are the result of the splits in modernity
through temporality (345). Thus, this dissertation also asks whether Forster’s
characters are constructs and whether Forster’s characters mimic each other or
not from Bhabha’s vantage point. They can neither achieve recognition nor any
benefit from their mimicry because they are already labelled as subaltern as in
the case of Aziz in A Passage to India.

Unlike Said, who specifies the postcolonial subject as colonised, silenced, and
inactive, Bhabha sees the process of post-colonialism as a subject formation
without prioritising the advantages of the coloniser. This process resembles
Lacan’s mirror stage in which the coloniser and the colonised are in a continuous
interaction of dialectics so the previous binary oppositions such as
European/other, coloniser/colonised become problematised, and are shattered
because a new ‘hybrid’ subjectivity comes out. These new identities of both

subjects emerge as an ambivalence. Bhabha acknowledges that this ambivalence
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is the result of the ebb and flow of the fear and desire of Lacan’s mirror image
(Azim 238). That is, the subjects fear the new hybrid image of themselves, but

they also desire to see whether they can act like a civilised coloniser or not.

This close relationship between the coloniser and the colonised constitutes
hybrid identities who are seen and heard. This new subjectivity also rearranges
the positions of power as ambivalent rather than a clear definition (Azim 238).
This ambivalence of colonial presence obstructs antagonism and transfers it to
debates between the subjects. Bhabha terms this ambivalence as ‘interstices’ or
negotiable sites. These spaces are free from binary oppositions because subjects
never have to be in one of these legs. In A Passage to India, in Chandrapore, we
see that these spatial interstices are both represented and subverted. Mau is a
negotiable site for Aziz and Fielding as the Anglo-Indians are not located in that
place but the memories intrude into their privacy of intersubjectivity.

The hybrid subjectivity and the loss of power privilege among the subjects never
lead to a mutiny among the colonised, instead the brutality of colonisation
process comes to a halt (239). Bhabha’s approach to the post-colonisation
process seems to back up modernity and progress but as far as emancipation is
concerned, totalisation or repressive agents of colonisation may lead to a turn or
a split in power relations with the emergence of the new hybrid subjectivity. This
result also leads to an inseparable interconnectedness between India and
England, or the colonised and the coloniser. However, the aftermath of the trial
and reaction of the characters to the Anglo-Indians, in A Passage to India, both
assert and subvert what Bhabha says regarding the third space and hybridity. On
the one hand, we can see this third space in Chandrapore; on the other hand, we
see that the ontological space of the Indians spills over what Bhabha terms as the
third space. Or the plural Indian subjectivities with their undefined,
unrepresented temporalities and spaces still remain undervoiced in the novel.
Bhabhaian idea of hybridity falls short in representing the Indian’s ontological

sites, which are non-linear and plural.
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1.11. Some Other Aspects of Modernity and Modernism

The crisis of modernity and its reflections in modernism appear with the notions
of Godless universe, and its subcategory the survival of the fittest. These notions
resonate selves with the human relations which turn into master and slave
dichotomy, apocalyptic images, the shift in theological beliefs (Childs 62).

Bradbury points to “Darwinian®

crisis” (5). This crisis is about the survival of the
fittest which triggers the apocalyptic images of wars in fiction. It is also about
the shift in theological beliefs with the enunciation of a Godless universe by
Nietzsche (Childs 62). Bradbury puts forth the controversial shift in human
relations by referring to family relations, Childs interrogates this shift against the
background of Nietzsche’s fascistic interpretation for the new morality of master
and slave dichotomy. Ubermensch is the highest goal of society. This creature
would go beyond religion, morality, and society and improve culture to achieve
the motto of becoming “what you are” (65). In such a context, the intellectuals
encounter a new kind of reality but they lack the appropriate representational
modes for this reality. What they do is to experiment with their modes of

representation.

T. S. Eliot’s The Waste Land, on the other hand, stands out as a specific example
of modernism with its mythical method. For the Marxist critic Terry Eagleton,
The Waste Land is structured around “totalizing mythological forms” in order to
produce a “closed, coherent, authoritative discourse” (Longenbach 150).
Likewise the myth of the Tank of Dagger, in A Passage to India, is structurally
similar to Adela’s misjudgement and the confession of this misjudgement brings
release from the symptom of her psychic split. This similarity totalises a
discourse which moves away from modernity to Eliot’s mythical method.

However, structurally the myth of the Tank of Dagger never covers the whole

3 (Hu)man is biologized: reason is in Nature, and human brain develops through his mind as a
ground (McGuigan 604).
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plot. Manganaro emphasizes the organising principle of the text through

juxtapositions rather than the story of the myth as follows:

However, it is not really myth as such that comprises or illustrates that method,
for myth itself is by definition narrative, a form of traditional storytelling; rather,
it is the way that then - modern social scientists, and primarily anthropologists,
organize myth in their texts — and that is, by juxtaposing the myths, stories,
and rituals of ancient and modern peoples. What Eliot is pointing to here is the
anthropological method that held sway from the mid - nineteenth to the early
twentieth century, and is most famously exemplified in Frazer’s The Golden
Bough, the myths and rituals of diverse peoples, ranging from  primitive ” to
“ civilized, ” and from ancient to modern, are dramatically juxtaposed for the
purposes of illustrating cultural similarities (and sometimes, cultural
differences). (81)

Manganaro further explicates Eliot’s “mythical method” as follows:
“Psychology... ethnology, and The Golden Bough have concurred to make
possible what was impossible a few years ago. Instead of narrative method, we
may now use the mythical method. It is, | seriously believe, a step toward

making the modern world possible for art” (Manganaro 81).

A Passage to India also foregrounds the “mythopoeic thought” (Frankfort et al.
19) like T.S Eliot’s Waste Land and the novel presents it in the cultural
background of India juxtaposing the logocentric Western humanism, which
pushes the subjectivity of the colonised to the periphery. The mythical method in
the novel emerges specifically with reference to the Hindu goddess and Krishna
Festival, both of which have associations with the vegetation myth and
regeneration (Longenbach 150), unfolding the mythopoeic thought in the novel.
However, in A Passage to India, the Hindu goddess or Mrs Moore dismantles the
Western hegemonic discourse rather than totalising it. The “broken images” of
the Anglo-Indians for Aziz at the end of the novel result in a “regeneration” for
the independent India at the cost of losing a friend. Within this line of argument |
examined that the structure of the novel is not totally based on this mythical
method as the novel alternates the mythopoeic thought for the extra-linguistic

realm of India, pushing humanism at the periphery so neither the mythical
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method nor the coloniser’s discourse scaffolds centrality. Aziz stops practicing
Westernised medicine which never brings progress to him, so he effaces himself
to Mau as a result of his encounter with the traumatic event in the caves. It is
obvious that the chaos would create a new order for living in India. Thus, the
novel concludes that the nature of reality is also related to the unknowable or
extra-linguistic cosmic effect on humans which is undefined in the Western

epistemology.

1.12. Priority of Knowledge

The nature of reality crisis prevails somehow in the nature of knowledge, in
modernity. In the twentieth century, war, strike, women rights violation,
relativism, nihilism cause the manipulation of reality in the material mundane.
That manifolds itself in art with various forms and themes as embodiments of
modernization (Levenson 4). Nicol elucidates how these apparatuses of
modernism in formal, rational, authentic, original art forms, manifest sincerity
and earnestness (2). These critics’ two distinctive concepts dichotomize
rationality/irrationality, relativity/originality, nihilism/sincerity, manipulation of
reality/earnestness. Modernism, in other words, engenders paradoxical ontic and
epistemic re-conceptualizations. These re-conceptualizations fuel self-effacement
but also unite the fragments to bring a new meaning. Likewise, in A Passage to
India, the nature of reality has completely changed in Chandrapore after the trial,
therefore, Aziz moves to Mau. A new space may lead to Aziz and his children’s
integration to society unlike the everchanging truth in Chandrapore. Therefore,
Aziz settles in a new space with his children for a new start. Another instance to
exemplify re-contextualisation is the function of the echo inside the caves and
the function of the echo outside the caves. Forster uses the echo in the caves to
irrationalise the English ladies. This irrationalising sound paves the way for the
English ladies to question the Western discourse, based on binary oppositions
and hierarchies. The echo also disturbs them outside the caves, out of its original

context. The effect of the sound has a fatal effect on Mrs Moore, and an
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illusionary effect on Adela Quested outside the caves. However, the ambivalence
of Adela’s consciousness and unconscious comes to an end and the fragmentary
images of what has happened in the caves unite the phenomena when she stops

hearing echoes. Thus, her epistemological crisis is somewhat resolved.

Mainstream discourse might subvert the agency of the other, as a guide or a
knower because knowledge may be manipulated any time, so it may lose its
credibility, nullifying the nature of reality or pointing to the plurality of reality in
the modernist novel. Adela’s illusionary encounter in the caves with the echo in
A Passage to India causes her rupture at court. The ambivalence between her
consciousness and unconscious resolves through the recollection of specific
images in the caves. McHale underscores that illusion, or reality may appear as
implicit madness and in fiction this context finds its expression in interior
monologue (289). Forster also uses interior monologue and intrudes into his
character’s unconscious through Adela’s free speech to clarify or refuse the
certainty of the character’s accusations. This also marks the detective feature of

Forster’s novel with its endless search for reality and truth.

To sum up, E. M. Forster’s novels elucidate the tension of the twentieth century
as a consequence of the constructed dualistic systems of the self and the society.
He parts company with the realist tradition because of the predicaments of
modernity. These predicaments produce modernism as a reaction to the
problematisation of Cartesian thought, rationalisation, and emancipation. Thus,
Forster’s characters find it difficult to achieve any symbolic gratification
although Forster’s main concern is to “only connect” (Howards End 135)
philosophically. Absence of norms is the main reason for the anomie of Forster’s
characters such as Aziz, Adela, Lilia, Gino, Helen. To my argument, the Western
binary opposition of coloniser/colonised trouble the plurality of India, whose
pseudo centre remains mainly indifferent to the Western logocentric thought.
That is, neither the coloniser nor the colonised accept each other’s ontic and

epistemic stance as they abstain from giving gratification to one another.
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CHAPTER 2

LACANIAN PSYCHOANALYSIS

As it was explored in the previous chapter, Forster’s novels foreground not only
the subjective thought of the characters but also its relation to the wider world. In
A Passage to India, this relation becomes even more complicated as this wider
world includes not only the imperial England but also the colonised India. It is
because of this reason that Lacanian epistemology is particularly useful to apply
to the novel to make better sense of the subject, its relation to two partite social
world. This chapter reveals the theoretical framework of analysis for this thesis.
In this respect, it refers to Lacan’s seminars and books as the primary sources as
much as it is necessary for my argument. Lacan suggests that the subject
constitutes itself in the Other, so it is in the locus of the Other that the subject
perceives himself/herself. That is, also the point from where the subject sees
himselt/herself and speaks of his/her “truthful lie” about the desire, and the
unconscious (The Four Fundamental Concepts of Psychoanalysis 144). This
space also reveals Lacan’s difference from Freud in their understanding of self
and ego. Lacan epitomises his stance by referring to appearance and being, the
way in which the visionary aspect elucidates the point of light with reflections.
Thus, Lacanian perspective is never straight philosophically because of the
“supposed deceptiveness of perception” (Lacan The Four Fundamental Concepts
of Psychoanalysis 94) which also resonates in his mathematical formulas, in his
psychoanalytic theory, and in his prioritisation of unconscious. These Lacanian
notions are precious cornerstones for analysis of fiction, not only from a
structuralist perspective but also from a poststructuralist view, dismantling

logocentric thought of modernity in the twentieth century.
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Lacan stands out as a philosopher and a psychoanalyst conjuring up both his
influence by Freud, and his distinctive status retroactively. Lacan’s
poststructuralist attitude to language is a verdict for the nonreferential notion of
subject in psychoanalysis. Lacan implicitly incorporates phantasmagoria of
subject who lacks any fixed reference in his Television as follows: “I always
speak the truth. Not the whole truth because there’s no way, to say it all. Saying
it all is literally impossible: words fail. Yet it’s through this very impossibility
that the truth holds onto the real” (3).

The phantasmagoria of the imago concretises speaking the so-called truth for the
subject. Neither the feigning function of the words nor their impossibility of
literariness wane the real in which some part of the truth is hidden. Lacan’s
above quotation launches his ambivalent, “kaleidoscopic” (Ecrits 99)
poststructuralism. Thus, Lacan overdetermines the interwoven elucidation of the
Borromean knot with his notions of imaginary, symbolic, and real registers.
Lacanian three registers, the imaginary, the symbolic, and the real, function to
constitute subjectivity as they are ready to flow in one another. When the three
registers are in tension, sinthome in the shape of moebius band holds the three
together for a balanced personality and well-regulated psychodynamics for the

main character of the novel.

Badiou explains Lacan’s notion of truth by referring to his antiphilosophy as

follows:

[A]nti-philosophy "discredits"” truth rather than refuting it, offering a therapeutic
treatment for philosophy rather than a new philosophy in its own right. In
Lacan's case, truth is discredited through the repeated clinical experience of a
traumatic Real that resists exact formulation. Yet the Real is not beyond all
elucidation: although it cannot be formulated exactly, it can still take the shape
of a "matheme" that captures the exact limits of our access to truth. As readers
of Lacan know, his Real has a more idealist twist than Kant's thing-in-itself,
since it cannot be said to exist apart from its entanglement with the symbolic
and imaginary orders. (Harman Review of Lacan: Anti-Philosophy 3)
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In the context of this thesis, how “a traumatic Real” helps access to truth will be
discussed specifically in the analysis chapter of the novel. In that sense, the real
not only discredits but also paves the way for a privileged group to dissimulate
the truth to provide a background for their future ontological continuum.
Badiou’s handling of Lacan’s anti-philosophy as discrediting the truth also
displays the ambiguous and ambivalent psychodynamics of the twentieth
century. The certainty of refutation leaves its place to the ambiguity of being
discredited. Feeling lack of lack with a traumatic Real may discredit the truth but
the effect of the real would haunt until the enunciation of the truth in the
symbolic realm despite the illusory images.

Sarup’s handling of Lacanian description of speech reiterates Lacan’s difference,
and his antinomy for American ego psychology. Lacan associates ego with
imago, so it is the ego, or the imago which orders the empty speech addressing
the o%her. For Lacan, the other alienates the self or the subject. Thus, empty
speech, whose function is to alienate the subject ontologically® is a mediator
between the ego and the other. Full speech is “beyond the language of the ego”
(Sarup 86) via it, addressing the Other® with the subject of the unconscious’.
Thus, it may be stated that full speech constitutes the alienated subject according

to the tropes of culture. These Lacanian elucidations of speech obliterate the ego

4 Sarup’s emphasis is on small letter “0” indicating imaginary ego, or as Sarup states “imaginary
counterpart”. Jaanus illustrates that passions, and feelings are in the imaginary order. These
abstractions are specified by Lacan as “love, hate, and ignorance” (333). The imago fuses the
imaginary other and the self. (336) As far as empty speech is concerned, the imaginary other
alienates the self or the subject. Thus, image, or thinking attracts the subject to the imaginary
order.

> My emphasis added here on the fragmented image at the mirror stage, which may be interpreted
as the first self-awareness of nothingness of being and becoming.

& Full speech is about the unconscious.

7 Sarup explicates Lacan here with his claim: “the unconscious is the discourse of the Other.”
(86) The subject of full speech is the discourse of the Other, and this means that it has a barring
effect since the Other is associated with the Law, the phallus, the name of the Father, and the No
of the Father.
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psychologist’s tendency to constitute reality via the analyst’s image which is
never beyond the analyst’s language of his/her ego. Thus, Lacan, by
reinterpreting Freud attacks the manipulative ego psychology which pampers the
analyst’s ego and annihilates analysand’s utterances. Lacan extends
psychoanalytic approach lowering ego’s or imago’s censoring effect, by
embedding the discourse of the unconscious which is found in the locus of the
Other?®,

Lacan reconceptualised French psychoanalysis as he suggested that subjects
were decentred with slips of language, enslaved by narcissistic mirror images,
dispersed by the desire (Elliot 99). Lacan manifests his interest in topology to
represent this unfixed decentred approach to the notions of psychoanalytic theory
during the 1970s. Topological analogy may have helped Lacan to overcome the
deformations of human psyche with constant factors. Lacan associates these
constant factors with the deformations of topological structures. For instance,
Lacanian non-spherical topologies such as moebius strip, with its twist as a
deformation analogises two notions or binary opposites on the same plane

without referring to difference in origin with its unilateral surface.

Figure 2. 1. Moebius Strip

8 1t is only the subject who reveals the truth for Freud, either with slips of tongue, silence,
agnosia, or not remembering...
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Wikipedia contributors. "Configuration space (mathematics)." Wikipedia, The
Free Encyclopedia. Wikipedia, The Free Encyclopedia, 13 Jun. 2020. Web. 15
Oct. 2020. https://en.wikipedia.org/wiki/Configuration_space (mathematics).

Lacan’s non-differential attitude, which is a constant factor to overcome
psychoanalytic binary oppositions, specifically outframes his theory. For
instance, his unilateral surface of the moebius strip would encompass the notions
of the psyche: inside, outside; knowledge, truth; big Other, small other;

consciousness, unconscious; masculine, feminine; identification, alienation...

According to Lacan, the structuration of the signifier should be topological. The
signifier has a meaning that affects. Between the signifier and meaning, there is a
bar®. This barred thing should be jumped over (Book XX: Encore: To Jacobson
17-18). Lacan refutes Saussure’s notion of arbitrariness of the relationship
between the signifier and the signified. Instead, he argues that “meaning effects”
have no relation to their cause® (19). What is more, the signifier is the cause of
jouissance. But the signifier cannot determine the expression of love, so love has
nothing to do with jouissance which means that love is expressionless (25), and
it is never repetitive. This would also mean that it is uneroded unlike jouissance

which is prone to endless repetitiveness causing loss.

In forming this topology and the notion of signification, Lacan refers to linguists
and philosophers, that is, Lacan revisits not only Freud but also the philosophical
notions of Hegel, Husserl, and Heidegger. He also reworks on the centrality of
structures to designate human encounter and to subvert the subject through the
researches of Saussure and his circle (Elliot 102). That is, the stages of his

psychoanalysis evolve first with structuralist notions and conclude with a

%S/s : S: signifier, s: signified, meaning (Book XX: Encore: To Jacobson, 18)

19 Bruce Fink delineates the statement with an example of “a lot” which has no
relation to the locution, or “the signifier that causes it” (Book XX: Encore: To
Jacobson, 19).
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poststructuralist justification. Thus, his Saussurean influence manifests itself
with the barred signified, which he subverted from Saussure’s privileged
signified which stands above the signifier: s/S. That is, for the linguistic theory
of Saussure, the signified is over the signifier, whereas for Lacan, the subversion
of the subject corresponds to the reversal of Saussurean signification because the
subject is barred with the signifier: S/s. That is, the signifier is more privileged

than the signified.

The prioritisation of the signifier also maintains a distinct interpretation of
signification process. Lacan refers to “passwords” to explicate the signification
process of language which is unlike the password (The Names of the Father 17).
That is the designation of language is not like the designation of the password.
Therefore, he adds that the function of password signification has a specific
purpose other than signification, or language (The Names of the Father 18).
Lacan’s claim for language is that it lacks signification because symbols and
signs are distinct (19). Like passwords, signification process is only a means of
getting recognised (20). Ultimately, it is the symbols that link the signifier and
the signified in language for Lacan (16). This is how the symbolic functions in

psychoanalysis.

Sarup also puts over the essentiality of this signification process with reference
to “the dialectic of recognition” (46). According to this dialectic, only when
other subjects recognise the being of the subject, does the being of the subject
achieve intersubjectivity through speech. That is, how the human subject is

related to language for Lacan (Sarup 47).

Lacan also pinpoints the subject’s incapability of the recognition of
himself/herself unless he/she is alienated. That is, the subject re-explores himself
when he/she uncovers the alter ego of the ego. This is the way how
“aggressiveness” grows. Aggressiveness is plausibly distinct from aggression

because these imaginary relations are as a matter of fact a form of resistance. To
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put more specifically, that is semblable or rivalry for Lacan. It is the speech that
mediates between the subject and the other to go beyond aggressiveness (The
Names of the Father 24).

Since the participation of an interlocutor is the main aspect of language, the
above-mentioned signification process depends mainly on intention. Sarup
categorises this intention with two modes: the first mode is that the subject does
not understand the expression, and the second mode is that negation or disavowal
may hide the expression (46). This may also be interpreted as Lacan’s emphasis
on the bar between the signifier and the signified. For Lacan, there is a gap
between the two. This gap causes elusive meaning which resists forecast (Sarup
49). Lacanian signified is impossible to be positioned and limited because it is
beneath the signifier. Lacan further argues over the colonising power of the
signifier over the signified (47). This is what nurtures the dialectic of
recognition because only if speech or language, and interlocutor are at work does
the signification process occur. However, the colonising power of the signifier
may be considered as inessential since its stupidity depends on Lacanian claim
that the meaning of the signifier is distinct from its cause. This is the point where
the essentiality of the symbolic emerges insofar as the symbolic represents the
link between the signifier and the signified. Otherwise, no matter how stupid the
signifier were, the signified would always be barred under the signifier. Then,
signified would be manipulated and shaped by the most powerful designator of

the signified, totalising meaning according to its power.

2.1. Unconscious and Jouissance

Lacan imbues the enigma of the unconscious in its presentation of the subject or
in its speaking. Lacan further comments on the encounter with the unconscious

as follows: “the one that is introduced by the experience of the unconscious is

the one of the split, of the stroke, of rupture. Lacan processes his notion of

51



unconscious by referring to “concept of lack” in Freudian Unbewusste!! and he
shifts it to unbegriff. Lacan delineates his notion as follows: ‘Where is the
background? Is it absent? No. Rupture, split, the stroke of happening makes
absence emerge...” (The Four Fundamental Concepts of Psychoanalysis 26).
That is, the unconscious can outcrop at any time with a “rupture” (26).
Specifically, then, it may be stated that the unpredictability and the
inaccessibility of Lacanian unconscious justifies the inaccessibility of the
disturbing truth in the unconscious desire, and mastering effect of the
unconscious on subject’s lack of being. Rupture’s unpredictability may be
considered as suspense in psychoanalysing fiction. The climax in fiction, in other
words, may be interpreted as that rupture when the subject encounters the real

and speaks the unconscious, which is the language of the Other.

Lacan also underscores what the “order to the unconscious” possesses as “neither
being, nor non-being but the unrealised” (The Four Fundamental Concepts of
Psychoanalysis 30). That is, he subsumes the unconscious as “pre-ontological”
(29) by referring to its lack. The absence of unconscious in ontology becomes
apparent with the split for Lacan (31). Then, he uses the adjective “elusive” for
the unconscious from the vantage point of ontology as a prototype for the
temporality of its structure (32). Lacan also invests its status as ethical
ontologically (33). He emphasizes that “the corelative of the subject” is “the
deceived Other” not “the deceiving Other” anymore (37). He elucidates his claim
with the analysand’s fear of misleading the analyst because if the analysand
misleads the analyst, the diagnosis would not reflect the truth. That is, the
unconscious which is the discourse of the Other for Lacan would become
deceptive as well. The notion of “the deceived Other” may also be associated
with Lacan’s phallogocentric standpoint, the deceived Name of the Father, the
phallus, or the no of the Father. The rupture would end up that deception since

the accessibility of the unconscious is maintained. Then, Lacan’s phallogocentric

11 Alan Sheridan’s note defines unbewusste as Freudian unconscious. Lacan’s reference to
unbegriff reverses the prefix “un” from negativity to lack (Lacan The Four Fundamental
Concepts of Psychoanalysis 26).
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view emerges as normative for the ethical status of the unconscious. Lacan
explains the consciousness, unconscious and their link to individual reality as

follows:

The unconscious is that part of concrete discourse qua transindividual, which is
not at the subject's disposal in reestablishing the continuity of his conscious
discourse. This disposes of the paradox presented by the concept of the
unconscious when it is related to an individual reality. For to reduce this concept
to unconscious tendencies is to resolve the paradox only by avoiding analytic
experience, which clearly shows that the unconscious is of the same nature as
ideational functions, and even of thought. Freud plainly stressed this when,
unable to avoid a conjunction of opposing terms in the expression "unconscious
thought," he gave it the necessary support with the invocation: sit venia verbo.
Thus we obey him by casting the blame, in effect, onto the Word, but onto the
Word realized in discourse that darts from mouth to mouth, conferring on the
act of the subject who receives its message the meaning that makes this act an
act of his history and gives it its truth. (Ecrits 214-215)

Lacan’s psychoanalytic theory and its praxis are indebted to many theoreticians,
psychoanalysts, and clinicians. Elliot suggests that Lacan revisited Freud with
reference to his basic concepts of the unconscious, repression, infantile sexuality
and the transference. Lacan reconstitutes the psychoanalytic subject socially and
historically, but there is always a tension, and ambivalence between the psychic
and social milieu (Psychoanalytic Theory: An Introduction Second Edition 100).
Lacan asserts that Freudian psychoanalysis elucidates fragmentation in the
workings of the unconscious. Subjectivity is divided between the conscious ego

and the unconscious desire radically (102).

Shepherdson asserts that Lacan warns about the privacy of the unconscious
contrary to rupture, and contrary to split that emancipates the unconscious for
Lacan. The nodal point in the unconscious must never be accessed, and it should
be left blurred because it is inconceivable as an “object of knowledge”
(Shepherdson 119) since the domain of representation never involves some parts
of the unconscious. This domain of representation of the unconscious is an ontic
lack for Lacan as it was discussed beforehand. “Pre-ontological” gap of the

unconscious demonstrates “the unrealised” aspect of the unconscious (The Four
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Fundamental Concepts of Psychoanalysis 29-30). Lacanian limits for
representation disjuncts between thinking (the ego from ego cogito) and being
(the register of the subject). The unconscious of the subject is the discourse of
the Other for Lacan. The subject cannot reconstruct the conscious discourse’s
continuum due to the trans-individuality of the unconsciousness which is the part
of the discourse (Shepherdson 119). Then, both epistemologically and

ontologically the locus of the unconscious or the Other is unrepresentable.

Despite the unrepresentable parts of the unconscious, Lacan asserts that the truth,
which is “disturbing” manifests itself in the unconscious, like Freud. That is,
psychoanalytic knowledge is hidden in the unconscious (Sarup 95). The subject
may not be aware of that language or form, but they are the representations of
the unconscious that give way to knowledge about truth. This unconscious truth
seems so unwitty or marginal that it cannot be accepted (96). Then, it may be
stated that Lacan’s reformulation of Descartes’s statement about thinking and
being changes to “I am where I am not thinking therefore I think where I am not”
(Ecrits: The Instance of the Letter in the Unconscious or Reason since Freud
430). This statement brings out the enunciation of the subject, but the
signification for being or existence is dichotomous. The conscious discourse
discontinues because the unconscious is the discourse of the Other which is
implied in the second part of the statement. The reversibility of the locus of
thinking and being may refer to the psyche and the social milieu as the
incarnation of the Other for the self or the individual. As Sarup acknowledges,
Lacan refers to this, as a cut between various discourse registers. Lacan’s
enunciation may also be interpreted within his notion of the function of the
language structure: although Lacan states his being and existence with “I am”, its
teleological drive expresses non-existence in the second part of the enunciation.
The condition for being depends on unthinking, image, or ego counteractively
for Lacan. This enunciation may be elucidated as disturbing knowledge about
truth because as Sarup foregrounds Lacanian unconscious, or the Other masters

the subject’s lack of being (96).
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Lacan defines jouissance as amounting “to no more than a negative instanse2.
Jouissance is what serves no purpose... the reservation implied by the field of
the right-to-jouissance. Right is not duty. Nothing forces anyone to enjoy except
the superego. The superego is the imperative of jouissance” (Book XX: Encore
3). Then it may be stated that the negative agency or the authoritative power of
jouissance and its purposelessness distance it from normativity and ethics unlike
the unconscious. And since superego triggers its instigation, it explicitly relies on
phallogocentric terms such as the phallus, the Other, or the master which are
totally masculine. Lacan further argues that the “jouissance of the Other” of the
Other with a capital O “of the body of the Other who symbolises the Other, is not

the sign of love”(Encore 4).

This Lacanian term jouissance®® is one of the components of phallogocentric
view. Lacan founds his psychoanalysis on the argument that “jouissance is
prohibited to whoever speaks... or whoever is subject of the Law, since the Law
is founded on that very prohibition” (Ecrits 696) in his The Subversion of the
Subject and Dialectic of Desire in the Freudian Unconscious (1960). Then he
argues counteractively that pleasure limits jouissance rather than the Law
because pleasure holds the incoherency of life together up to another process of
prohibition (696). The absence of the phallus in the “desired image” (697) is
emblematic of the locus of jouissance. What is more, episteme is correlative of
jouissance because Lacan enunciates master’s robbery of slave’s knowledge as
stimulating jouissance for the master. Whether this robbery is a privilege or a
belittling of status is another logos for Lacan (The Other Side of Psychoanalysis
22) because both the Law and the master correspond to the phallus. Alain Badiou

relates Lacan’s interpretation of the theft of the slave’s knowledge by the master

12 Agency, urgent force, a power of authority (Encore: On Jouissance: notes, 3)

13 For Lacan, jouissance is obtained with “the enjoyment derived from the usage of something in
its legitimate (intended) way — the pleasure that comes with the functioning of the physical or the
psychological apparatus associated with a drive. This distinguishes this type of enjoyment from
the pleasure obtained from the satisfaction of a need...” (Bailley, 220-221).
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and his notion of the inaccessibility of truth to his anti-philosophy (Harman
Review of Lacan: Anti-Philosophy 3). Apart from knowledge, for Lacan, the

Truth is jouissance’s sister (The Other Side of Psychoanalysis 55).

Jouissance also functions to cause repetition. “A dialectic of jouissance” (The
Other Side of Psychoanalysis 45) registers the interest that leads to repetition.
Then, it becomes one of the life cycles for need and satisfaction. The repetition is
nominated as the return of jouissance. However, Freud claims that these returns
cause defects which is a loss for jouissance (46). Lacan, on the other hand,
pinpoints the articulation of the signifier when a subject is represented for
another signifier. And he takes that point as his “starting point” for the repetition
of jouissance. For Lacan, the loss in returns of jouissance is supported by the
function of objet petit a. Ultimately, Lacan reveals that this working of
knowledge which also possesses the process of the returns of jouissance yields
entropy, and a web of signifiers (The Other Side of Psychoanalysis 48). He also
assesses the owner of jouissance as an intruder to one’s private life which can
never be refused. This owner is the Other. The Other as an intruder encounters

jouissance (49).

Jouissance also corresponds to Freud’s pleasure principle but it is beyond
pleasure, as Sarup argues it is the unconscious: the end of pleasure. The
conscious form of jouissance is the pleasure (99). Jouissance takes place with
the feeling of pleasure obtained from physical pain. Its boundaries can never be
pulled through like death (100). The equation of meaning for jouissance and
unconscious may further be associated with the discourse of the Other, or the
Oedipal law, or the phallus**. Then, this equation may further implicate that
jouissance corresponds to the discourse of power as well. Bailly’s explanatory
term of legitimacy of the usage of something for jouissance (220-221)

distinguishes the discourse of power from corruption and repression because

14 is a “supposed “perfect object’, which becomes the object of primary repression...” (Bailly
221-222) so the meaning of the phallus can also be interpreted as omnipotence in a Lacanian
sense.
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jouissance never coincides with perverse sadistic, or masochistic tendencies. It is
related to the senses and drives, which are in the imaginary but Lacan examines
it in the symbolic probably to draw connections between desire and jouissance
(Bailly 119). Fink states that, “[t]he encounter with the Other’s desire constitutes
a traumatic experience of pleasure/pain or jouissance, which Freud describes as
sexual Uber, a sexual overload, the subject coming to be as a defence against that

traumatic experience” (The Lacanian Subject 63).

As far as the distinction between desire and jouissance is concerned, Mellard
argues that jouissance, which is a later Lacanian notion is more dangerous than
desire. In this respect, Mellard reminds that the drives are generally related to
narcissistic stories with metaphoric extensions, and they have connotations of
jouissance, whereas desire is related to the Oedipal law with metonymic
extension due to its insatiability (Beyond Lacan 58). Forster’s characters
generally undergo a psychic split due to some traumatic event which is
impossible to put into words, in other words, they encounter the real so their
drives exceed their desires. They either experience the lack of lack or the
ambivalence between their unconscious and consciousness as a result the truth is
reversed which marks Badiou’s explication of Lacan’s anti-philosophy. The
phenomenon leads to change not only in the lifestyles but also in the perspective
of the characters within Forster’s dualistic systems: coloniser/colonised,
civilised/uncivilised, definable/undefinable that prevail during the pre-war, and
post-war periods of England in A Passage to India. The drives of fear, suspicion
felt by the English citizens and the foreigners pave the way for supernatural
traumatic events that put them in tension. The characters’ encounters with the
real lead them to experience jouissance in the exteriority of their unconscious
and the interiority of their consciousness, so these terms become the key terms to

analyse the novel.
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2.2. The registers of the Imaginary, the Symbolic, and the Real

Lacanian three registers, the imaginary, the symbolic, and the real account for
the infant’s separation from its mother’s body, misrecognition, incompleteness,
the law of object grand A, and the unrepresented ruptures of the real rejecting the
imaginary, and the symbolic. These three registers foreground the identity
formation, and the subject’s interaction with the symbolic law, notwithstanding
the impossibility of the real (Elliot Psychoanalytic Theory: An Introduction
Second Edition 102). The Lacanian Real is related to the subject’s need, the
Imaginary is related to the demand, and the symbolic register is related to the

desire.

If imaginary register is related to the subject’s demand, what it demands is
essential to grasp its function. Thus, Lacan relates the imaginary and the
symbolic in Ecrits by drawing attention to the nurturing effect of imaginary for

thought and its subordination to the symbolic register as follows:

[T]he imaginary is not illusion and it gives food for thought. But what allowed
Freud to track down the treasure in it, treasure that made his followers rich, is
the symbolic determination to which the imaginary function is subordinated and
which in Freud's work is always powerfully recalled, whether in discussions of
the mechanism of forgetting a word or the structure of fetishism. (Ecrits 388)

Lacan explicitly differentiates between the imaginary and illusion and puts forth
the supremacy of the symbolic over the imaginary function. The imaginary
register, on the other hand, nurtures thinking. The imaginary register is never an
illusion. Lacan further interprets Freud to define the symbolic as follows: “the
imaginary in its symbolic concatenation, for the symbolic order requires at least
three terms, and this forces the analyst not to forget the Other that is present
between the two who, since they are there, do not envelop the one who speaks”
(Ecrits 388). This presence of the Other in a dialogue of two subjects results in

the inter-subjectivity between the two.
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Lacan defines the imaginary as “artificially reproduced” (Names of the Father
52) so that may be the reason for its subordination to the symbolic order. Then,
imaginary is also a repetitive process of a man-made production. Its artificiality
corresponds to its lack for authenticity but it also corresponds to a creativity
process for the psyche. Lacan elucidates the mirror stage as a dynamic that
affects the primary identification of the subject with the mirror image of his/her
body. In the mirror stage, the subject identifies with the other through the roles
and the interactions such as slave and master, actor and audience... (Ecrits 92).
Regarding psychoanalytic fictional analysis, these registers would demystify the
psyche and its interactive communication by raising consciousness to the
normativity of the being and its relations. Lacan reasserts the imaginary

condition as follows:

The imaginary condition with which the preceding section culminates must be
understood only as an ideal condition. But if we realize that the fact that
something belongs to the imaginary does not mean that it is illusory, we can say
that being taken to be ideal does not make it any more dereistic. For an ideal
point and even a solution that is called "imaginary" in mathematics, because it
provides the pivotal point of transformation, the node point of convergence of
figures or functions that are entirely determined in reality [reel], are clearly
constitutive parts of those figures and functions. (Ecrits 290)

Lacan refers to mathematics and states that imaginary transforms functions in
reality in mathematics so he clearly distinguishes the illusory from imaginary in
that respect. The imaginary functions to transform the subject’s identification
with the other through the roles and the interactions, such as slave and master,
actor and audience. These categories for roles are also defined in the empirical
reality so transformation from one role to the other is the function of the
imaginary according to Lacan. Nevertheless, the imaginary has nothing to do
with the illusory in this respect. Lacan’s reference to Descartes can also be
associated with his categorisation of the domains of imaginary, which sustains
thinking, narcissistic attitude of the self with the mirror stage, and the symbolic,
which amplifies the language because it is structured like unconscious for Lacan:

“I think therefore I am” changed to Lacan’s “I am where I am not thinking
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therefore I think where I am not” (The Instance of the Letter in the Unconscious
or Reason since Freud 430). Consequently, it may be stated that the lack in the
Other, or the Oedipal law or the symbolic order leads to conflicts within the
imagoes of the self or the imaginary register. That is why the consciousness of
the locus of “I am” is discontinuous when the being enters the symbolic register,

or the discourse of the Other.

The presence of the Other is essential to achieve intersubjectivity between two
people in the symbolic register while speaking. This means that there is always
an interaction between these registers as they need one another because the

symbolic order is “constitutive for the subject” (Ecrits 7).

Krips interprets Lacanian notions of the imaginary and the symbolic registers in
terms of their nominations of narcissistic desire for imaginary and the injuring
symbolic law. Lacan asserts that the symbolic defeats the imaginary,
notwithstanding imaginary’s resistance to the efficiency of the symbolic law
(Krips 160). However, as Lacan articulates in his Seminar on “Purloined Letter”
the symbolic order with its locus entails “blindness” (Ecrits 27). What Lacan
means here is that, the place of the symbolic would connote the meaning of the
supremacy or the privilege, equating it to the highest of signifiers though he also
points to the mocking effect of words, causing parody. Because abiding by what
the man enunciates with his position is being blind to act truthfully (Ecrits 27)
although blindness may be interpreted as being objective, which is another
Western logocentric categorisation. Thus, Lacan foregrounds his post-
structuralist or rather anti-philosophic aspect by referring to the symbolic order
as metonymic by being blind.

Symbolic register manifests the notions such as the unconscious, language, law,
or the big Other. Lacan elucidates the endless, baseless signification from a
Freudian vantage point of symbolic term: the name of the father, or the “no” of

the father, or the law of the phallus (unlike Freud, it is not an organ for Lacan, it
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means omnipotence), or the law of objet grand A. Thus, phallus is a signifier,
designating the gamut of the effects of signified. Phallus, in other words,
conditions those effects (Emig 186). Lacan, on the other hand, assesses the
determinative aspect of the symbolic order explicating how it goes beyond the

mastery of man to constitute the “human industry” as follows:

This is a healthy rectification, however offensive it may be to psychological
bias. And to defend it, it does not seem excessive to recall all the loci in which
the symbolic order finds its vehicle, were it only in the peopled silence of the
universe that has arisen from physics. Human industry, which the symbolic
order determines far more than it serves, exists not merely to preserve it but
already visibly extends it beyond that part of it that man masters; and the two
kilos of language whose presence | can point to here on the table seem less inert
when we find them carried on the crisscrossing airwaves of our broadcasts—
(Ecrits 392)

That is, language even if it is two Kkilos or even if it is measurable by human
beings “determines” “human industry” as a means to preserve and extend beyond
(hu)man capabilities. That is, language precedes the subject. It constitutes the

subject, instead of serving its master.

Lacan asserts the dominance of symbolic register, and Emig elucidates its reason
as follows: Lacan claims that ego is delusive. Ontologically, he explains his aim
as to “come into being” (186). That is, Lacan reinforces the cultural imperative
unlike Freud, who supports ego as an equivalent to id. Lacan refuses ego-
psychology which is a metonymy of the humanist tradition, based on Socrates’s
motto “know thyself” (186). His prioritization of signifier over signified

culminates from the agency of the big Other for Lacan.

Lacan’s focus on the Real starts during the 1960s. This time Lacan claims that
the symbolic opposes the Real insofar as the structures of contrariness result in
opposition to the symbolic system’s limitations in the Real (Krips 160). Thus,
Lacan’s process entails first a totalised form in the imaginary, then the phallic

law in the symbolic, and the limitation of the symbolic due to the inaccessibility
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and impossibility of the Real. The notion of the real for Lacan is “distinct from
the symbolic and the imaginary... the real makes sense... the real is grounded in
that it bears no meaning, in that it excludes meaning, or, more accurately, it
settles in a deposit on account of being excluded from meaning... What is
imagined, in its form that is devoid of meaning, is consistency” (Sinthome 50-
51).

The real never anticipates anything from words, or speech contrary to the
symbolic order, or the law, for Lacan, so the real never waits for some privileged
signifier. Moreover, he resembles the real to a noise revealing all the things of
the outside world constructed by the reality principle. He further argues that
reason causes the right functioning of judgement because even when the subject
outframes with a healthy scale of objects such as the primordial signification
“the real is already there” (Ecrits 324) not the privileged signifier. Then it may
be stated that if the unconscious is pre-ontological, the real is pre-

epistemological.

Lacan situates the Real against the imaginary and the symbolic with an attitude
of rejection. Lacanian Real is never a truth, or an objective reality. It is the
unrepresented, or it is the ruptures during representation. Lacan theorizes that
mimesis and realism of literature are means to master reality out of text and
evidence of failure. This failure to experience the Real is the origin of traumas
for Lacan. The quality of the Real is understood as the creative principle in
literary theory (Emig 187). The impossibility of the Real emerges as a quest to

reach that impossibility in fiction.

Soler, on the other hand, suggests that Lacan’s hypothesis is that language
transforms the Real. Language acts like an operator to produce the drive, and it
also causes Das Ding which is a hole in the Real. It is a will to jouissance and

satisfaction: symptom implies repression (Histeria in Scientific Discourse 90).
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Then, it may be stated that the impossibility of the Real is negated with Lacan’s

assertion that language transforms the Real.

Miller interprets the Real of the twenty-first century as a combination of
capitalism and science: “to make nature disappear. And what is left by the
vanishing of nature, what is left is that which we call the real, that is, a
remainder. And, by structure, disordered. The real is touched on all sides by the
advances of the binary capitalism-science, in a disordered way, randomly,
without being able to recuperate any idea of harmony” (Miller The real in the
21st century). Miller also refers to another definition of the Lacanian Real:

when Lacan taught the unconscious as a knowledge in the real, when he
said structured like a language. And in that epoch he sought laws, the laws of
speech on the basis of the structure of recognition in Hegel — ‘recognise in order
to be recognised’ — the laws of the signifier, the relation of cause and effect
between signifier and signified, in metaphor and metonymy”. (Miller The real
in the 21st century)

Miller’s explanation of the interconnection between the unconscious, real,
language resonates in Borromean knot of the symbolic, the imaginary and the
real registers, which are figured as rings knotted. The intersection of the
imaginary and the symbolic registers produces meaning for the subject. Lacanian
registers are figured out in Borromean Knot®®, resisting any form of
hierarchisation, and priority regarding the relationship between three registers,
and the subject (Sarup 118). In addition to this, Lacan puts forth “button ties” or
points de capiton for the meaning of the letter. He acknowledges that these ties
are not only needed to dominate the letter, but also to form the dialogue which
the subject is influenced by (Ecrits 419). Then, it may be stated that these button
ties fix and totalise free floating signifiers and this is the totalisation of discourse.
Whether the signification is done for recognition or communication or
domination, or transmission of knowledge these button ties help the process to be

totalised under some kind of discourse. What is more, Sarup elucidates the points

15 1t binds three rings, two of which never intersect, and Lacan adopts them to his three registers:
imaginary, symbolic, and real.
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de capiton or upholstery buttons as the means to the accessibility of the
subjectivity. The failure of attachment leads to psychosis (108). The three
Lacanian registers: the imaginary, the symbolic and the real are linked with these
upholstery buttons. Likewise, Zizek’s interpretation of Lacan is from the
vantage point of ideology and politics, so he refers to ideological quilting. A
nodal point, named as point de capiton by Lacan, quilts®® many floating
signifiers to structure a total domain. This totalisation founds a structured
network of meaning, probably to avoid split in the psyche. For Zizek, these
floating signifiers can be fixed either by democracy, feminism, peace movement,
ecologism, totalitarianism, or communism... (338). Zizek suggests that this
process is an ideological struggle to fix the nodal points to totalise the free-
floating signifiers (Che Vuoi? 339). Lacanian three registers operate with each
other, and the psychoanalytic terms such as narcissistic desire, symbolic
stigmatization, and inaccessible real operate with the linkage of points de

capiton.

It is also essential to clarify the positions of unconscious, the Big Other, and
objet petit a in Lacanian three registers. Mirror stage foregrounds these key
terms and their interplay in Lacanian psychoanalysis through narcissistic
identification. For Lacan, the mirror stage brings out the frustrated desire which
originates from the infant’s response at this stage. Lacan claims that at this stage
of psyche, the child becomes aware of its detachment from the mother’s body,
and limited control on its body. However, the child also encounters
misrecognition which is also caused by the mirror which reverses and flattens the
body. The image is an incomplete self, so it always identifies with an ideal-I.
This incomplete self also goes through a distortion of definition. This process
produces a chain of significations with a force of desire. The incompleteness and
distorted definition of self is lack, which produces text. Lacan, with this
poststructuralist model, also focuses on the visual, and gaze from a constructive

vantage point of misrecognition, and recognition which generates theories of

16 They stop sliding of floating signifiers, and fix their meaning
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visual arts and film (Emig 186). The misleading mirroring effect obstructs the

interaction between the big Other or the symbolic order and the subject.

Charles Shepherdson, on the other hand, argues that the function of Lacanian
signifier is to reduce the subject to the status of a signifier. Then, the
unconscious closes which is the aphanisis of the subject. Thinking and being
never accord, contrary to Cartesian thought. The symbolic and the real constitute
rupture but the symbolic register can never invade the subject in psychoanalysis
due to the irreducibility of the subject’s being to the symbolic, and the imaginary
representations. Cartesian thought undercuts Freudian representation theory and
limits the linguistically interpreted psychoanalysis (Shepherdson 121).

This priority of the symbolic justifies Lacanian psychoanalytic criticism
favourable for fiction. Accordingly, Emig argues that the non-existence of the
phallus yields first desire, and then the text. This paves the way for textual
impasse. Lack and desire, interpreted in texts manifest absence of objet grand A,
reflecting various objet petit a (signifiers) to make sense. These signifiers, or
objects petit a culminate from the subverted subject’s desiring, frustrated gaze
and its desired return. According to Emig’s interpretation, Lacan’s approach is
an “interpellative concept of ideology”, with his suggestion that it is like

Althusser’s subject that comes into being with ideology and apparatuses (187).

At this point, the function of objet petit a is to substitute what lacks in the text
because objet grand A is absent. Furthermore, Lacan pinpoints its relation to the
subject as follows: when the subject is anxious, the subject’s cause of desire falls
away from the subject. Objet petit a is that cause of desire but it is doomed to be
weakened at times of subject’s anxiety (Names of the Father 58). What is more,
Lacan enunciates that objet a supports desire. Subject attains desire intensively
during consciousness. Since consciousness is a state of self-realization for the
subject, there comes out the moebius strip effect on the other and the Other and

consciousness and unconscious with Lacan’s utterance that desire depends on
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“the Other’s desire” (59). Because of this, this thesis explores not only the
correlation between imaginary ego and the Other but also objet a and the Other
counteractively to underscore moebius strip trajectory of consciousness
supported by objet petit a, and its reversed image which appears with a rupture:

bringing out the unconscious, or the Other’s desire.

Lacan’s disavowal increases the significance of the symbolic domain in the
absence of the phallus which involves “no” negatively, and uncertainty of the
name of the father. These are the Lacanian terms that are used to reveal the lack
and its significance (187). Emig reminds the term “algebra” as a symbolic
notation for this abstraction. The symbolic register separates literature and
psychoanalysis, ending its relationship with the psyche. Textuality and
signification become the basic focus of this symbolic domain (188). This break-
through from referential attitude to psyche is a poststructuralist notion.

Lacan also corelates the real and objet a with his notation of algebra while

defining objet a within his phallogocentric standpoint as follows:

[T]he interest the subject takes in his own split is bound up with that which
determines it — namely, a privileged object, which has emerged from some
primal separation, from some self-mutilation induced by the very approach of
the real, whose name, in our algebra is objet a. (The Four Fundamental
Concepts of Psychoanalysis Book XI, 83)

The subject’s split emerges with Lacan’s algebraic, prioritised object from the
mutilation of self within the register of the real as objet a. The point here is that
the encounter with the real is essential for the separation to take place. Then,
objet a appears throughout this abstraction. The constitutive effect of the real
seems to be less than the other two registers of the Borromean knot.

Shepherdson, on the other hand, acknowledges Lacan’s philosophical features by

referring to various theorists. “Early seminars of Lacan reflect Hegelian

influence with his focus on imaginary, relation to the other (jealousy and love,
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intersubjective rivalry, and narcissism), negation, desire, and the logic of the
signifier” (116). Psychoanalysis mediates between Heidegger’s the man of care
and the subject of the absolute knowledge of Hegelian phenomenology (117).
Then it may be stated that this Hegelian influence further brings out the notions
of master and slave duality into Lacanian terminology, that are mainly based on
rivalry, jealousy, and narcissistic gratification. Lacan reveals his notion of
dialectics in Hegelian master and slave conflict with his emphasis on
recognition, that is corelated with intersubjective communication. “The master’s
sterile tyranny or ... the work’s productive tyranny” negates the natural value of
this recognition (Ecrits 98-99). Lacan puts forth the machine service as a
possible solution to ‘“narcissistic tyranny” or “democratic anarchy of the

passions” (99), that boosts the ego.

Furthermore, as far as the symbolic register is concerned, its investiture of
Lacan’s doctrine of the signifier is as follows: Lacan declares that his doctrine is
a discipline, in which “the signifier effects [sic] the advent of the signified” so
that the interpretation is prone to new dimensions (Ecrits 496). In addition to
this, he situates the backdrop of spoken natural languages, in which the
unconscious interplays as the ground for interpretation rather than “divine
archetypes” (496). Then, Lacanian interpretation of unconscious centralises not
only religious archetypes but also spoken natural languages, which are apropos
of authenticity for ontic structures. This approach non-totalises and denaturalises
the implementation of symbolic domain to a global scale, going beyond the

limits of its locality.

As far as the significance of the signifiers is concerned, Lacan claims that it is
impossible for the signifiers to invade the gamut of the subject although they will
map out symbolic identifications, forming, and organising the life of the subject.
This Lacanian distinction is alienation: this alienation is neither the imaginary
alienation when ego formation takes place with alter ego identification in the

mirror stage nor it is the symbolic alienation when the subject is repressed to
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abide by the rules of language and its representations. Lacanian alienation is the
subject’s feeling of lack and deprivation of a measure of its being when it enters

the symbolic order (Shepherdson 120).

First with a reference to the primary order to glorify objet