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ABSTRACT

It is possible to say that a new era has begun in the field of literary journalism
in the last ten years. Magazines in this new format, one of the products of popular
culture produced for mass consumption; use left figures in their cover designs and left
values in their content and define/introduce themselves as "left". In these magazines,
the target audience of which is predominantly young people; The oppositional
language of the youth subculture and the ironic, sarcastic, and humorous language that
emerged after the Gezi resistance stand out. For this reason, the approach that the
magazines are an alternative symbolic field of struggle is common, both in academic
studies and in the cultural field. In another approach, attention is drawn to the fact that
magazines are products of the culture industry and commodify literature/art. In this
study, it is claimed that the critical stance put forward by the magazines deemed
appropriate to be called popular/postmodern literary magazines reproduces the
dominant ideology. It has been tried to reveal the philosophical framework of the
current critical stance in the magazines with examples of idealism, the cultural
framework of postmodernism, and the theoretical framework of postMarxism. The
existence of any one or all three of these frameworks implies the reproduction of the
dominant ideology. In this study, it is aimed to draw attention to the relationship
between philosophy, culture and social conditions based on these frameworks. It is a
common phenomenon that what is presented “critically" in academic studies and in
the cultural field intersects with what is "sovereign" and even serves it. In this way, it
produces a "criticality" suitable for its own interests by breaking the "sovereign™ and
"critical" out of its context. In this study, which uses the Marxist approach and its
method, dialectic, the popular/postmodern literary magazines Ot, Kafa and Bavul

were examined based on the concept of criticism. It is thought that the study will



ii
contribute to the field in terms of being an example of how the dialectical method,

which allows a holistic approach, can be applied in academic studies.

Keywords: Popular/Postmodern Literary Magazines, Idealism, Postmodernism,

PostMarxism, Left Melancholy, Criticism, Frankfurt School.



OZET

Edebiyat dergiciligi alaninda son on yilda yeni bir donemin basladigini
s0ylemek miimkiindiir. Popiiler kiiltiirtin kitlesel tiiketim i¢in {iretilmis liriinlerinden
biri olan bu yeni formattaki dergiler; kapak tasarimlarinda sol figiirleri, igeriginde sol
degerleri kullanmakta ve kendilerini “sol” olarak tanimlamaktadir/tanitmaktadir.
Hedef kitlesi agirlikli olarak genglerden olusan bu dergilerde; genclik alt kiiltiiriiniin
muhalif dili ve Gezi direnisi sonrasi yiikselen ironik, alayci, mizahi dil 6ne
cikmaktadir. Bu nedenle gerek akademik calismalarda gerek kiiltiirel alanda dergilerin
alternatif bir sembolik miicadele alan1 oldugu yaklasimi yaygindir. Bir diger
yaklagimda dergilerin kiiltiir endiistrisinin birer iirlinli olmas1 ve edebiyati/sanati
metalastirmasi yoniine dikkat ¢ekilir. Bu calismada ise popiiler/postmodern edebiyat
dergileri olarak adlandirilmasi uygun goriilen dergilerin ortaya koyduklar: elestirel
durusun egemen ideolojiyi yeniden lirettigi iddia edilmektedir. Dergilerdeki mevcut
elestirel durusun felsefi ¢cergevesini idealizmin, kiiltiirel ¢ercevesini postmodernizmin,
teorik ¢ergevesini ise postMarksizmin olusturdugu 6rnekleriyle ortaya konmaya
calisilmistir. Bu gercevelerin herhangi birinin ya da tigliniin bir aradaliginin varlig
egemen ideolojinin yeniden {iretimini imlemektedir. Calismada bu ¢ercevelerden yola
cikarak felsefenin, kiiltiiriin ve toplumsal kosullarin birbiri ile iligkisine dikkat
cekilmek istenmistir. Akademik ¢alismalarda ve kiiltiirel alanda “elestirel” olarak
sunulan seylerin “egemen” olanla kesigmesi ve hatta ona hizmet etmesi yaygin
goriilen bir olgudur. Bu sayede “egemen” olan “elestirel” olan1 da baglamindan
kopararak kendi ¢ikarlarina uygun bir “elestirellik” tiretmektedir. Marksist yaklagimi1
ve onun yontemi olan diyalektigi kullanan bu ¢alismada, elestiri kavramindan yola
cikarak popiiler/postmodern edebiyat dergilerinden Ot, Kafa ve Bavul dergileri

incelenmistir. Biitlinciil bir yaklagima olanak saglayan diyalektik yontemin, akademik



caligmalarda nasil uygulanabilecegine dair bir 6rnek teskil etmesi agisindan da

caligmanin alana katki saglayacagi diistintilmektedir.

Anahtar  Kelimeler:  Popiiler/Postmodern  Edebiyat  Dergileri,  Idealizm,
Postmodernizm, PostMarksizm, Sol Melankoli, Elestirellik, Frankfurt Okulu.
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1. INTRODUCTION

The emergence of popular/postmodern literary magazines as a new
phenomenon belongs to the recent past. Ot Magazine started its publication life in
2013, and then many magazines (Kafa, Bavul, Kafkaokur, Fil, Edebiyatist, Deve,
Cins, Masa, Mikrop, Kafasina Gore, Pul Biber, Yumusah g) followed it with the same
format and content. It is possible to say that a new era has started in the field of
literary journalism. The difference of this new period from previous periods; It is easy
to read, written in harmony with the social media language, rather than the
comprehensive and informative texts that do not proceed over a file subject, are
dominated by slogan-like sentences, are far from integrity, everyone can write about
anything, but especially popular names are chosen as authors, from covers to page
designs of each other the fact that there are similar magazines that can be considered
as copies. Throughout the study, these magazines will be defined as

popular/postmodern literary magazines.

The definition of “popular” indicates that these magazines are both
standardized, easy-to-read products produced for mass consumption and reach high

circulation?. Although there are different approaches to popular culture?, the mass

! According to the circulation report of the magazines for January 2016, from lowest to highest, Bavul:
12,201, OT: 36,970, Kafa: 40.344, http://www.gazeteciler.com/haber/Kafa-dergisi-zirvedeki-yerini-
koruygu/251748

According to the sales figure of OT Magazine in December 2018, it is seen that the report shared in
2016 has almost doubled and its circulation has increased to 55 thousand.
https://twitter.com/Otdergi/status/1081600673333022720

2 Not every approach is critical of popular culture. Approaches that do not criticize popular culture
suggest that this culture is creative and authentic. In contrast, the Frankfurt School sees popular culture
as an insignificant, inert and therefore ineffective, commercialized culture and equates "popular culture™


http://www.gazeteciler.com/haber/Kafa-dergisi-zirvedeki-yerini-koruygu/251748
http://www.gazeteciler.com/haber/Kafa-dergisi-zirvedeki-yerini-koruygu/251748
https://twitter.com/otdergi/status/1081600673333022720
https://twitter.com/otdergi/status/1081600673333022720
https://twitter.com/otdergi/status/1081600673333022720

culture meaning of the concept will be accepted and used throughout the study. In
popular culture, which is a part of capitalist production, meanings and images are
mass produced and mass consumption is targeted. Thus, a culture that is not
permanent and focused on instant consumption is being built. This culture, as Erdogan
(2004, pp.4-5) states; It is a culture of "immediate use and fast consumption" based on
capitalist forms of production, marketing, distribution and consumption of goods built
around a broad division of labor. Ot Magazine, which is considered the beginning of
this new era in literary journalism, started its publication life with the motto of "a
magazine that is read with pleasure and quickly" and that it introduces itself as "a
magazine of culture and literature™ can be considered as a clear expression of the

culture of quick use and fast consumption.

The definition of "postmodern” used for magazines was deemed appropriate
based on the concept's "cultural logic of late capitalism"”(Jameson, 2011). These
magazines are compatible with the characteristics of the postmodern period, where
there are no clear ideas, the text with unstable/limitless meaning comes before
everything else, difference and tolerance are blessed, at the same time individual
weakness and excessive emotionality are honored, and pleasure is the only goal. As
Jameson (2011, p. 32) points out, every position on postmodernism—whether critical
or affirmative—is also and necessarily an implicit or explicit political attitude towards
the nature of multinational capitalism. From this point of view, it is possible to say
that these magazines also have a political attitude and the focus of this study is on
what this political attitude is. In this political attitude, rebellion and rebellion draw

attention. Regardless of whom or what it is intended for, just like the mood of

with "mass culture”. See. Erol Mutlu (1998), Communication Dictionary, Ankara: Science and Art
Publications, p. 236



adolescence; not rebellion for an end, but a rebellion and uprising in which the
rebellion itself is transformed into an end. Jameson describes the relationship between
the revolt of postmodernism and popular culture as follows:

As for the revolt of postmodernism against all this, it should be equally

stressed that all the aggressive features of the postmodern revolt—from

the vagueness and blatantly sexual material to psychic misery and

forms of social and political defiance that go beyond what can be

imagined in even the most extreme periods of advanced modernism—

are no longer available to anyone today. It is not considered a scandal

by the people and, besides being welcomed with great tolerance, it is

institutionalized and integrated into the official or popular culture of
Western society (2011, p. 33).

The integration of postmodernism and popular culture, which Jameson draws
attention to, explains why magazines are defined as popular/postmodern literary
magazines in this study. On the other hand, Oskay (1998, p. 156) says that "popular
culture, on the one hand, binds us tightly to the system, but on the other hand, it seems
like it wants to express our rebellion against it." However, according to Oskay (1998,
p. 156), this objection is not a real objection and is generally limited to the
consumption moment of popular culture. For this reason, Oskay underlines that the
rebellion and opposition of popular culture has been adjusted at a dose that will
certainly not threaten the current system. The critical political stance we see in
popular/postmodern literary magazines points to just such a rebellion and opposition.
These magazines are presented to the reader in the view of a critical political stance.
Popular/postmodern literary magazines; The lack of philosophy, which is the
distinguishing feature of today's "intellectual life", and the illusion that this need is

met effortlessly without the need for research and deep reading, "those who do not



think 'know' or those who 'know' do not know much in reality" (Ozdal, 2004, p. 10) is

almost like a panorama of such situations.

Criticism is the driving force of social development. However, in class
societies, the class to which criticism is directed, and more importantly, to which it
serves, plays a decisive role in this social development. From the point of view of
Marxism, criticism is a method based on the materialist dialectic, which is used to
find and overcome the objective contradictions between the imperatives of social
development, that is, objective contradictions both in various spheres of society, in
subjective views, attitudes, modes of conduct, as well as in obsolete institutions,
forms of organization and modes of work.” (Buhr & Kosing, 1976, p. 97). Thus,
critically addressing or analyzing the social also brings a political stance. But the
distinction between the truth of things and how they present themselves is important.
In other words, what is presented with a critical political stance may have another
truth in its essence and may contribute to the reproduction of the dominant ideology
knowingly or unknowingly. In The German Ideology (2013, p. 52), Marx and Engels
express the dominant ideology as the ideology of the class that owns the means of
production and explains it as follows: “The ruling ideas are nothing but the
intellectual expression of the dominant material relations, the dominant material
relations grasped as ideas, that is, the relations that make a class the ruling class; that

is, the thoughts of his dominion.”

However, the dominant ideology does not always manifest itself clearly. The
dominant ideology also has a function of “producing false-perceptions about itself”
(as cited in Callinicos, Eagleton, 1996, p. 128). In this way, it is possible for the
dominant ideology to appear implicitly with a critical content. Although this stance is

as old as the history of revisionism, it has become quite common in the period called



"postmodern”. With postmodernism declaring the collapse of grand narratives, the
concept of criticism, like many other concepts, was taken out of its context and turned
into "destructive criticism based on nihilistic and skeptical attitudes and consuming
itself in the negative" (Buhr & Kossing, 1976, p. 98). Although this nihilistic attitude
seems to display a critical political stance against the dominant ideology, it actually

contributes to its reproduction.

The nihilistic criticism of the popular/postmodern literary magazines that are
the subject of the study is shaped by a left melancholy. According to Enzo Traverso
(2018, p. 46), who attributes a positive meaning to melancholia, left melancholy is not
to set aside the idea of socialism or the hope for a better future, but to rethink
socialism at a time when the memory of socialism is lost, hidden, erased from
memories and needs to be saved.” However, with the disappearance of utopia, the
melancholy caused by defeat could not find anything to overcome itself. Traverso
(20108, p. 89) therefore argues that “the neoliberal wave, cynical as well as
individualist” fills the void arising from utopia. For Traverso (2018, p. 89), left
melancholy encompasses not only the lost object, a regime or ideology, but also the
nostalgia for the struggle for liberation, a historical experience worth remembering
despite all its fragility, instability and transience. The magazines included in the study
increased in number, especially after the Gezi resistance, and their popularity
gradually increased. The Gezi resistance is frequently encountered in magazines as a
nostalgic experience. In this sense, as Traverso states, a melancholy that affects the
human spirit is fed by nostalgia. But together with nostalgia, melancholy is also, as
Demirer (2015) states, the infuriating loneliness of a shattered life, the inner journey
of the singular and passive body; intense depression as an existential crisis and

insolubility; It is also a state of hopelessness. Similarly, as Teber (2004, pp. 295-296)



emphasizes, the adventures of the rebellious melancholic person constantly reveal
contradictory situations. It is a place where one can create, or at least dream about,
one's own unique, individual life story against the outside world. This kind of search
for freedom and liberation consists of well-intentioned illusions in the "imaginary
space of Nothing". Thus, the constant criticism in the gaze of the defeated that
Traverso speaks of is a criticism that is doomed to remain in this “well-intentioned

illusion”.

As a product of the culture industry, postmodern/popular literary magazines
appeal to the inner world of postmodern misfit people through the values and images
they commaodify, creating the illusion that they are outside the mass spirit. Because
the melancholic person seeks/remembers the togetherness of the past in the loneliness
of the present. Postmodern life reinforces this melancholic search for solitude by
reproducing the search for solitude of the “incompatible” person who desires to
experience an “authentic and original” life by ignoring the intimidation of the mass
spirit. In some studies conducted in the field of psychiatry, it has been observed that
people in such a state of disharmony drift towards a melancholic and schizophrenic

loneliness (Teber, 2004, p. 294).

It would not be wrong to say that the philosophy of the magazines focusing on
the postmodern melancholic individual is inevitably compatible with the idealist
philosophy. What is important in idealism is the inner life of the soul, and instead of
fighting for better conditions, the soul should be corrected first (Cornforth, 1998, p.
28). At the same time, in idealism, the crisis of capitalism is called "the crisis of
modern man", “"the moral crisis of the age", "the crisis of technical civilization", etc.

(Malinin, 1979b, p. 238). Thus, facts are considered as “things-in-itself”, detached



from their historical and social ties. This situation emerges as an idealistic element of

popular/postmodern literary magazines.

The priority given to the individual and relativity by idealism has gradually
developed with postmodernism, and interpretation has taken the place of objective
reality. There is no longer reality, instead there are interpretations. The world is a text
and everyone can interpret this text differently. In this approach, which breaks the
bond between knowledge and accuracy, “knowledge based on perspective is always
honored” (Sarup, 2010, p. 129). This "honoring perspective-based knowledge", which
is also mentioned in popular/postmodern literary magazines, has been adopted as a
principle. The conceptual equivalent of this principle is "subjective idealism", which
makes the individual consciousness of the subject absolute. It is possible to say that
subjective idealism, which accepts that reality changes according to the consciousness

of the subject, constitutes the philosophy of popular/postmodern literary magazines.

This emphasis on the individual appears in the field of political design as the
prominence of new subject positions instead of class. Especially when this emphasis
is made by using left values, postMarxist theory is explanatory. In order to explain
political processes in terms of post-Marxist theory, Marxism, which is behind the age,
must also be overcome in the field of politics, and for this reason, the basic concepts
of Marxism such as "social class", "surplus value", "exploitation™ no longer have any
explanatory value (Saylan, 2009, p. 39). It is possible to encounter the reconstruction
of these concepts in accordance with postmodernism in popular/postmodern literary
magazines. Derrida's deconstruction technique is very useful in reconstructing
concepts such as "revolution”, "resistance™, "struggle” for PostMarxism. Laclua and

Mouffe (2017, p. 13), important names of post-Marxist theory, state that the source of

their theory is the poststructuralist ground. Along with Derrida's deconstruction,



Foucault's subject and power approach and Deleuze's rhizome metaphor also occupy a
strong place on the ground of postMarxist theory. A pluralist and radical
understanding of democracy, where everyone can talk together, will be sufficient for
the post-Marxist theory, which reduces the problems to identity problems. In this
sense, identity politics is frequently encountered in popular/postmodern literary
magazines as well as both the compromise of left liberalism and the narrative of the

"other".

In this context, the main problem of the study is to investigate the meaning of
the critical political stance of postmodern/popular literary magazines with their
content and designs and how it contributes to the reproduction of the dominant
ideology. For this purpose, the critical political stance of the selected literary
magazines for the sample; postmodernism, postMarxism and idealism will be
examined with the dialectical method. According to Bagkaya (2011, p. 49); The
condition for an intellectual or scientific activity to truly claim to be scientific and
intellectual is its ability to expose if there is incompatibility between rhetoric and
reality, discourse and truth. One of the aims of the study is to try to expose the

inconsistencies that Baskaya mentioned through selected magazines.

1.1. Assumptions and Hypotheses
1.1.1. Assumptions
The literature-oriented culture-art magazines such as Kafa, Ot, Bavul, which
are the subject of this study, are a product of the culture industry. These magazines
are considered as the beginning of a "new" era in the field of literary journalism.
These magazines that will be examined in the study are designed almost as copies of

each other. For this reason, these non-original magazines have almost the same print



quality, cover designs, including popular names on their pages, their melancholic

nature, and their use of social media.

There are two different approaches to popular/postmodern literary magazines.
While the first is a positive view on the grounds that it "encourages the masses to read
and gain knowledge", the second is a negative approach as "by using art and left

values, they hollow out art and the left".

Ot, Kafa and Bavul magazines, which will be described as
popular/postmodern literary magazines throughout the study, commodify art and left

values through a left melancholy.

1.1.2. Sub-Hypotheses and Hypothesis

Popular/postmodern literary magazines claim to produce oppositional cultural
content and design and left-wing images; Poets, writers and revolutionary leaders who
evoke and refer to an ideology commodify. In these magazines, a rebellion whose
direction is not clear, imprisoned in the mind and not reflected in practice, is

fetishized through literature and the current politics is aestheticized.

These magazines lack historical awareness, reinforce the deadlock, defeat,
replace socialist realism with individualism, are based on depression literature and
formalism, reduce literature to aphorisms, carry the elements of postmodern literature
such as intertextuality, pastiche, parody and collage, where everything can coexist

without forming a meaningful whole. They can be considered as eclectic magazines.

In these magazines, the perpetrator subject has disappeared, and instead of
objective reality, it has been transformed into the thought and experience of a single
real individual. Opposition to order is combined with an individual hedonism. The

popular/postmodern magazines that are the subject of the study define themselves
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through a "left" political stance. This political stance is similar to the new left
movements that the Critical Theory laid the groundwork for, and the opposition in

pure criticism.

The object of the literature presented to the readers in the magazines is mainly
the "psychic state” and "form games" of the authors. As in the method of the Critical
School, a political stance is observed in these magazines as well, in which individuals

refuse to adapt to the system and create their own alternative lifestyles.

The individual practice encountered in these magazines leads to witnessing
and heroism, but it is not aimed to contribute to the change of society. Writings that
focus on a destructive rejection do not propose a new alternative to the destroyed. In
this sense, the reflections of critical theory are observed in the critical political stance
of the magazines. The philosophy that we come across in these magazines; It is a
“mental strength of resistance” that is not reflected in practice. The philosophy of
these magazines, in which content oriented to the subconscious instead of the
objective world, is predominant, is idealist philosophy. Although the magazines try to
argue that there should be a change like the Frankfurt School with their content, they
move away from praxis and deepen the contradictions. Like the philosophical
movements that confuse idealism and materialism, the emphasis on "unity of power"
in the name of impartiality is also striking in these magazines. Under the name of
power union; The struggle to be waged against bourgeois idealism, which is in fact

integrated with idealism, or against the dominant ideology, capitalism, is trivialized.

The features such as pessimism, great rejection, eclecticism and unity of
power that dominate the magazines in general are compatible with idealism and

innovative Kant philosophy. Again, the praise of seclusion, the abundance of antihero
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characters, the uncertainty of place and time, the author's relationship with the "other"
self, expressions in the form of aphorisms, creative destruction, the pleasure of defeat,
the praise of madness, which are frequently encountered in magazines, show that
these magazines were influenced by Nietzsche's idealist philosophy. Timelessness, the
basic category of Heidegger's idealist philosophy, on which many postmodern
philosophers are based, is also observed in the "live in the moment" attitude of these

magazines.

In the knowledge approach of postmodernism, “knowledge based on
perspective is always honored” (Sarup, 2010, p. 129). This "honoring of perspective-
based knowledge", which is also mentioned in popular/postmodern literary

magazines, appears before us.

The understanding of postmodernism that all the impossible can come together

dominates the popular/postmodern literary magazines.

The intuitionism, pragmatism, lack of analysis and depth of the anti-
intellectualism feature of popular culture can also be found in popular/postmodern

magazines.

The complex collective will, emphasis on identity instead of class, alternative
public sphere, left liberalism, pluralism and libertarian pessimism observed in
popular/postmodern literary magazines can be identified as the political designs that

these magazines are influenced by postMarxist theories.

Popular/postmodern literary magazines produce content that substitutes
freedom for equality, destabilizes meaning, focuses on defeat, replaces the concept of
class with "others" (with identity politics), glorifies a madness that arises from

rebellion - a rebellion that only takes place in the mind and is not reflected in practice.
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These magazines, which are the subject of the review, emerged in a period
when social pressures intensified in Turkey and human relations were changing in a
negative way. With the cultural content they produced in this period, the magazines
melancholy by reinforcing the loneliness and renunciation state, and in this state,
knowingly or unknowingly, they reproduce the authority and the dominant order.
Instead of struggling with the dominant ideology or power structures, these magazines
exhibit the attitude of creating counter-cultures compatible with the left understanding

of post-Marxism that advocates new social movements.

The critical political stance of popular/postmodern literary magazines can be
classified as Idealist philosophy, postmodernism and its theory is a critical political

stance compatible with postMarxism.

Based on these sub-hypotheses, the following hypothesis was reached:

“Although popular/postmodern literary magazines seem to display a critical
political stance that opposes the dominant ideology, they offer a phantasmagorical
salvation to individuals through a left melancholy, commodify politics and literature,
assign new meanings to left concepts and purify the concept of "class". With a critical
stance, it glorifies the meaninglessness of postmodernism and therefore reproduces

the dominant ideology.”

1.2. Purpose and Importance

Popular/postmodern literary magazines such as Ot, Kafa and Bavul, which
define themselves as literary magazines and frequently use leftist and socialist values,
contribute to the continuation of the dominant ideology with their ideological content
and production styles. The aim of this study is to reveal how these magazines

contribute to the continuation of the dominant ideology. The theoretical framework of
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the critical political stance of the magazines is postMarxism, the cultural framework is
postmodernism, and the philosophical framework is idealism. And these frameworks
were guided by the concept of "criticism" and the negative dialectic understanding.
This understanding is based on the Frankfurt School. In this study, which focuses on
the critical content in popular/postmodern literary magazines and the criticism of this
critical content, the critical political stance of the magazines and their approach to

literature will be examined.

In this study, which will try to criticize the political stance of
popular/postmodern literary magazines, the relationship of the internal dynamics of
idealism, postmodernism and postMarxism with the existing dominant ideology,
namely capitalism, will be examined. It is among the aims of this study to examine
the relationship between idealism, postmodernism and postMarxism, which took their
first foundations from the Critical School, and the dominant ideology. In line with the
results obtained, it is among the objectives of the study to reveal the relationship of
capitalism with neoliberal economic policy in a holistic way, despite the fact that

popular/postmodern literary magazines include left values.

Studies and discussions on popular "literary” magazines are generally limited
in the field of publishing. It is important for media studies to seek holistic and
academic answers to the questions raised on this subject. As Plekhanov (1987, p. 11)
stated; The social psychology of each era is conditioned by the social relations of that
era. No direct academic study has been found about the popular/postmodern literary
magazines that are the subject of the study, except for three master's theses, including
the magazines selected as samples. Ot ve Kafa in Efe Imamoglu's (2017) master's
thesis titled “New Zones of Coexistence in the Cultural Field: The Popular Literary

Magazines in Turkey” It has been argued that popular literary magazines create an
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alternative public space and create a discursive struggle against the dominant
narrative. Imamoglu in the magazines identified three basic discursive patterns,
namely anti-polarity, peace and freedom of thought/expression, and in this direction,
he examined the magazines with qualitative text and discourse analysis methods. In
this analyzed study, it is argued that the use of "stingy, ironic and humorous"
language, which became popular during and after the Gezi resistance, is also
maintained in magazines, thus creating an alternative form of political
communication. Claiming that popular literature magazines and writers see the
cultural/symbolic space as a field of struggle and carry out a polyphonic discursive
struggle, Imamoglu states that he finds it important that people from different
thoughts can create a narrative together on the basis of tolerance. Based on these
features, Imamoglu said that the texts and contents of the magazines are political, and
while he examines the magazines in this direction in his thesis, we will try to reveal
how popular/postmodern literary magazines contribute to the reproduction of the

dominant ideology even though they seem to display a critical political stance.

Sertag Kaya (2018) states that the aim of his master's thesis titled "Art Losing
Its Uniqueness and Discussing Popularization Through Literary Magazines™ is "to
reveal and analyze how literature, a branch of art, met with the magazine, which is
one of the communication tools". Kaya examined the new understanding that emerged
with the differentiated literary journalism with the publication of Ot Magazine in
2013, through the concepts of "popular culture™ and "art", and stated that today's
literary magazines have popular culture features, they have turned literature away
from its artistic qualities and turned it into a commaodity, and thus the unique function
of art. He claims that they caused him to lose. It is also important for this study that it

was revealed in Kaya's study that magazines commodified literature and art as a
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product of the culture industry. However, this is only one aspect of the magazines.
The main objective of this study is; The aim is to analyze these magazines, which
carry many features of the postmodern age and define themselves with a left political
stance, with a holistic approach and how they contribute to the reproduction of the

dominant ideology behind their alternative appearances.

Ebru Unver's (2021) master's thesis titled “Analysis of Recent Popular Culture
and Literature Magazines in Turkey as Consumption Commodities in the Context of
the Culture Industry” also examined the commaodification of culture through the
concept of the culture industry of the Frankfurt School, in comparison with the

literary magazines of the Republican period.

It has been found meaningful to look at the studies in the literature on humor
magazines, which can be considered the pioneers of popular/postmodern literary
magazines, especially those that give the first examples of sexuality, profanity and
slang in these magazines. (It is possible to say that the culture of fanzines is also
influential in the origins of these magazines, along with humor magazines. Fanzines,
which have become widespread as means of expression of subcultures, have been
defined as platforms where those who cannot be heard in the mainstream can freely
express themselves. Similarly, it is seen that the ideology of subculture has an
important place in popular/postmodern literature magazines). Among these studies®,

Ozgiir Umut Hosafc1's (2006) master's thesis titled "Social Opposition and Humor

3 Can Turhan Yalginkaya (2006), A Shift in the Tradition of Humour Magazines in Turkey: The Case
of L-Manyak and Lombak, Middle East Technical University Social Sciences Institute Media and
Cultural Studies Master Thesis.

Emine Duygu Doélek (2009), Weekly Turkish Humor Magazines in Parallel with the Changes of the
New Middle Class, Bilgi University Social Sciences Institute Sociology Master Thesis.

Mustafa Sami Mencet (2016), Islamophobia in Turkey at the Scale of Humor Magazines, Akdeniz
University Social Sciences Institute Communication Department PhD Thesis.
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Magazines: Leman Magazine" focused on the concept of humor as one of the means
of expressing social opposition and humor magazines. Examining the Leman
magazine as a sample, Hosafci stated the purpose of his study as follows: "The study
aims to examine the nature of the 'dissident’ attitude in the magazine and to reveal the
elements that make up this opposition.” In this study, opposition in the magazines is
defined as an attitude developed against the mainstream and the hegemonic system. In
the Leman magazine, what makes humor magazines not only a commodity and
market product but also a cultural field is that these magazines see themselves as part
of the "alternative™ and "opposition™. The opposition in the magazine is an opposition
that is fed by the youth sub-culture, and as a result of his analysis, Hosaf¢1 says that
although there is no unified political stance in the magazine, a "leftist” view is
dominant. Leman magazine's "street language™ and often abusive attack against views
and actions that defend the dominant ideology is one of the reasons for its popularity.
And although this attack succeeded in opening a breach in the hegemonic discourse, it
“failed to offer an alternative policy of opposition aimed at liberating and

transforming society.”

According to Hosafc1, the reason for this failure is that the cynical attitude that
manifests itself in the statement "No matter what we say, nothing will change™
dominates the discourse of the magazine. It is possible to say that this attitude has
been inherited from the popular/postmodern literary magazines, which are the subject
of the study, from the Leman magazine and similar humor magazines. In addition, the
following point made by Hosaf¢1 is important: "Leman's 'left' identity also features a
longing for a romanticized and iconized past and its heroes." This situation, which
stands out in Leman magazine, is a dominant element in popular/postmodern literary

magazines. Despite the points he criticizes, Hosaf¢1 states that humor always has an
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oppositional character and Leman magazine contributes to the formation of social

opposition.

The importance of this study is that popular/postmodern literary magazines

will be approached with a dialectical method, unlike the studies mentioned above.

1.3. Conceptual Framework

The main concepts used in this study, in which the dialectical method is
applied; idealism, postmodernism, and postMarxism. These concepts will be covered
extensively in the study. Because, in order to reveal the critical content of the
popular/postmodern literary journals that are the subject of the study and to criticize
this critical content, these concepts should be considered together with all their sub-
concepts. However, before moving on to these concepts in the study, Critical School
and some concepts of this school will be included. The reason for starting the study
with criticisms of the Frankfurt School, the school's Critical Theory and Critical
Theory; The relationship of many concepts taken from the Frankfurt School with
idealist philosophy and the way these concepts pave the way for postmodernism and

postMarxism.

A Marxism and a Marxist understanding of art that is "de-ideologically freed"
has led to the development of postmodern theses such as "the collapse of grand
narratives”, "end of ideology", "end of history" by advancing from the Critical
School. The concept of “open-ended dialectic” belonging to Horkheimer, the concept
of “Critical Theory” used by Horkheimer for the first time and giving its name to the
school, Adorno's “Negative Dialectics”, Marcuse's “libidinal rationality” and “great
rejection”, Habermas's "Communicative Action" concepts are the concepts of the

Frankfurt School, which will be included in the study. In addition, the concept of "left
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melancholy", which is seen in the magazines as a critical political stance, has also
been extensively studied in the study. The reason why each of these concepts is
included in detail is that the concepts are extremely important for the integrity of the
study. These concepts are obligatory to examine as they form the basis for new

concepts that appear under the name of postmodernism and postMarxism.

According to the “open-ended dialectic”; The dialectic defined by Hegel and
Marx is a closed and completed dialectic. Hegel's dialectic will end in the bourgeois
state, Marx's dialectic will end in communist society. In the concept of open-ended
dialectic, on the other hand, what is reasonable is not considered to have been
completed at any point in history, and the historical dynamic does not end in open-
ended dialectics. It will be tried to be revealed in the following sections that this

concept has an understanding that misinterprets Marx's dialectical understanding.

In Adorno's concept of “negative dialectic”, it is argued that harmony cannot
be noticed. The claim that it is not right to eliminate the contradictions that we
encounter in PostMarxist thought constitutes the essence of the concept of negative

dialectic. Because, according to Adorno, reality is not compatible in itself.

On the other hand, Marcuse puts forward an erotic-rational philosophy
argument against instrumental reason and subjectivist philosophy. According to
Marcuse, the autonomy of the individual must be guaranteed. It is possible to do this
with “libidinal rationality”. The technology and production system should be arranged
so that “real needs” are met. Only in this way, the paradox of "happiness in
unhappiness” or "rationality of the irrational™, which dominates the philosophy of

capitalist consumption, can be overcome and erotic activities can be performed freely.
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According to him, with the libidinal rationality being decisive in social relations, both

truth and real human existence will become universal.

Habermas's concept of "communicative rationality”, on the other hand, is a
concept based on the suggestion of realizing social actions through communicative
reason. Thus, people will get rid of the alienating effect of capital with a
communicative solidarity. Habermas's communicative rationality, which aims to
achieve reconciliation, moves away from irreconcilable contradictions, approaches
idealist expressions and compresses interaction into ideal dialogue. Later, post-
Marxist Mouffe and Laclau attempted to transcend Habermas's understanding of

deliberative democracy with his communicative rationality approach.

Before moving on to the main concepts of this study, the reason why the
concepts of the Frankfurt School are included is that the school seeks an alternative to
Marxism, tries to create a new Marxism by combining Marxism with its own theories,
and criticizes Marxism as an economic reductionist. Theories of the Critical School,
which started with Adorno, Horkhaimer and went further with Habermas and
Marcuse, the late names of the school, also paved the way for poststructuralism. Post-
structuralist figures such as Derrida, Deleuze, Foucault after Marcuse, who argued
that class politics no longer had a place in the world, and that culture and discourse
took the place of classes, with their political arguments and the theory of postmodern

critical stance, prepared the emergence of postMarxism.

Idealism and idealist philosophy have an important place in the conceptual
framework of the study. Critical Theory loosened the bond with the objective world.
It reduced criticism to a mental activity of criticism. The critical political stance that

we encounter in the popular/postmodern literary magazines that are the subject of this
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study includes exactly such a criticism. The critical political stance we encounter in
magazines; It is a political stance that is in line with idealist philosophy, oriented
towards the unconscious instead of the objective world. Reason has been removed
from being the method of philosophy in idealism and has been turned into a goal.
Knowledge has been elevated to the rank of the most valuable subject of philosophy.
The idea that all truth consists of what we know dominates idealism. In this study,
idealist philosophy will be evaluated within its historical process. Idealism, which had
some features that could be considered progressive at the time it emerged, is a
reactionary philosophical movement today. However, this philosophical trend has
become the philosophy of the critical political stance, knowingly or unknowingly.
Because the Critical School, after a while, abandoned the practice of "philosophy is
not content with understanding the world and trying to change it". Many elements of
idealist philosophy; ahistorical/present tense, contingency, situational/uncertainty,
hedonism, individualism, nothingness, irrationalism, relativism, contextualism, etc. It

also appears in popular/postmodern literary magazines.

Postmodernism is one of the other important concepts of the study. It is not
possible to talk about a common definition on the concept of postmodernism. Because
the concept contains many contradictions within itself. The argument that there can be
no objective reality is one of the most fundamental arguments of postmodernism.
According to them, it is not possible to put forward a theory that claims to reflect
objective reality. In this study, the relationship between postmodernism and
capitalism and therefore the mode of production will be tried to be revealed. When
postmodernism is considered in terms of political economy, it appears as a stage
compatible with the postfordist production model of capitalism. In the study,

postmodernism will not be considered as the cultural dominance of a new social
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order, but as a reflection of another internal change of capitalism. The reconstruction
and transformation of left-wing concepts such as "struggle, resistance, revolution" in
popular/postmodern literary magazines will be considered as a feature of
postmodernism. Again, the commodification of politics and culture encountered in the
magazines will be discussed as one of the characteristics of postmodernism. The
identity politics of postmodernism is in harmony with the identity politics of

postMarxism, another important concept of the study.

Although PostMarxism is accepted as a theorized concept in our recent
history, its historical predecessors are far behind. These premises will be revealed in
the study by associating them with the Critical School and the philosophy of idealism.
PostMarxism claims to be an alternative to Marxism, again within Marxism. In
reality, it contributes to the continuation of the dominant ideology with the new

political designs it creates by denying the mainstays of Marxism.
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2. CRITICAL THEORY AND THE POLICY OF CRITICISM

There are two types of criticism today. The first of these is the materialist-
realistic criticism that is the source of this study. The other is the late bourgeois
"modernist” critique. This form of criticism detaches the criticism from historicity and
sociality, hides its own class characteristic and brings its theoretics closer to
subjective or objective idealism. On the other hand, materialist-realistic criticism is
aimed at realizing the criticism within historicity-sociality, with scientific
materialism. In modern criticism, literary and art criticism has been detached from
objective reality, praxis, and conscious action (Caliglar, 1986, p. 5-6). In particular,
the Frankfurt School's approach that gives autonomy to literature and art has been
criticized for pioneering such criticism methods. It is necessary to examine these
approaches in detail to reveal the relationship of the journals that are the subject of the

study with objective reality and literature.

The reason for starting this study with the Frankfurt School, the Critical
Theory of the school and the criticism of the Critical Theory is that “many of the
concepts taken from the Frankfurt School are in the thought of both the left
intellectual circles, especially the liberal “left” wing and the “Islamic intellectual”
circles. It occupies an important place and has not only been in conceptual
explanations, but also influenced the political activities of these circles.” (Holz, 2014,
p.14). Examples of this effect are frequently encountered in popular/postmodern
literary magazines and in the texts of writers representing these circles. It has become

a necessity to examine the concepts of the Frankfurt School in order to fully
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understand this effect in the journals. The critical content in the magazines
corresponds to the concept of "critical realism" rather than "social realism". “Critical
realism”, the method of late-bourgeois philosophical thought, tries to alienate
philosophy and literature from natural and social sciences and autonomous from
social praxis. As a result, it considers the "artist's mental state” and "form games" to
be the object of art and literature. A "social realist" method of criticism, on the other
hand, seeks its artistic and literary object in objective reality and social praxis. The
most important feature that distinguishes socialist realism from critical realism is

“praxis consciousness” (Caliglar, 1986, p. 118-119).

The object of the literature presented to the readers in the magazines is mainly
the "psychic state™ of the authors and "form games". Moving away from praxis in
criticism and art, literature and replacing theory with praxis has spread to "left"
thought with the Frankfurt School. Especially Adorno's approach that gives autonomy
to art and his emphasis on form laid the groundwork for breaking the ties between
praxis and art. Because Adorno’s main objection is against assigning an ideological
practical function to the work of art. While Adorno criticizes Stravinsky's music for
supporting the reactionary ideology of fascism, he also criticizes Brecht's theater for
being based on the opposite ideology from Stravinsky's music. Thus, it gradually
moves away from Marxist aesthetics. “The main objection to critical theory is that
Marxism is grounded as an ideology, as well as its formulation in an introverted
systematic.” (Yasat, 2008, pp. 71-72). A new type of Marxist understanding of art,
advancing with a "de-ideological™ Marxism, also led to the development of
postmodern theses such as "the collapse of grand narratives™ (Lyotard, 1979), "end of

ideology” (Bell, 1962), "end of history" (Fukuyama, 1992).
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It can be said that "In these magazines, the alienated individual of our age is
reflected and criticized in literature with all its reality, as in social life." However, this
criticism cannot go beyond being a criticism within the scope of “critical realism", as
will be tried to be explained in the next section. Because reflecting a situation as it is
IS a "naturalistic projection”, but it is not a socialist criticism. Unless we shape
objective reality according to "de-alienation™, not "alienation™; Neither criticism nor
literature will be able to reveal the effective function of art in the reshaping of society,
leading to the transformation of bourgeois reality. While the factor of "alienation™ is
used against "alienation/ defamiliarization" in socialist realist literature (Calislar,
1986, p. 120), the situation in the literary magazines is on the contrary, "alienation”
with "identification”. For example, about Kafka, which is frequently seen in these
magazines, Garaudy says: “Kafka is realistic because he gives alienation within
alienation!” However, according to Calislar (1986, p. 186), “realism is always about

overcoming alienation with transcendence.”

In the sense of art of the Frankfurt School, such a function of art is not
obligatory. In fact, according to them, art should respond to alienation with alienation,
just as in Kafka. For example, while Marcuse argues that art should remain in a state
of permanent alienation, Adorno's understanding of art also emphasizes this necessity:
"According to Adorno, art responds to the holistic character of oppression and will
with a holistic alienation.” (1998, p. 103). As it is seen, for the founders of Critical
Theory, art should aim not to overcome alienation, but to alienate itself from the
existing reality. For both Adorno and Marcuse, the dominant ideology can be
destroyed thanks to the negative function of art. The only difference between them;
While Marcuse argues that the destructiveness of art can be effective if it is formed

ideologically, Adorno opposes the determination of art as an ideology and claims that
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the liberating side of art can only be possible with art's autonomy (Yasat, 2008, p. 95).
The autonomy they attribute to art - and therefore to literature, which is the subject of
this study - is blended with the concepts of postmodernism and forms the conceptual

basis of today's popular/postmodern literary magazines.

It is possible to say that the school, by bringing together psychoanalysis and
Marx, paved the way for the birth of post Marxism and new left movements.
According to Cubukgu (2014, p.12-13), each of the tendencies that accuse Marxism of
being a theory that "excludes people™, aiming to establish a "humanistic Marxism"
against it, and which tend to establish links between Marxism and psychoanalysis. It
is based on the Frankfurt School. For example, according to Marcuse (as cited in
Anderson, 1982, p. 129), revolutionary salvation is in Freud's doctrine of individual
psychology. The elements of pleasure-sexuality, liberation, re-sexualizing, and
eroticizing life, which are frequently encountered in magazines, are compatible with
Marcuse's approach to "libidinal rationality”. The meaning that postmodernism
attributes to others (identity politics) again coincides with the approaches of Adorno
and Horkheimer (2016), who are representatives of the Frankfurt School, which
provide space for movement and attribute autonomy to the particular. According to
them, the particular is autonomous from the general, and in this way, it (the particular)
can preserve its own existence and force the general to change in the direction of its
own preferences, without surrendering to the general. This understanding is also
encountered in the approach of postmodern magazines to others (sub-identities).
Again, there is a relationship between the importance attached to the egoistic
individual by Horkheimer, one of the leading figures of the school, and the view of
postmodernism towards the individual. In the "value of egoism" advocated by

Horkheimer, the individual always achieves his greatest happiness through social
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interaction (as cited in Jay, 2014, p. 115-116). In postmodernism, unlike Horkheimer,
there is no need for social interaction for the individual's egoistic happiness. Despite
this important difference, the first steps of the rise of the "ego" appear in
Horkheimer's approach. In popular/postmodern literary magazines, sometimes the
happiness of the individual in social interaction, sometimes the individual isolated
from the society -but always the individual first - or the happiness gathered from
unhappiness is at the forefront. In a dialectical relationship with social liberation, the

satisfaction of the ego takes precedence over the liberation of the individual.

The bourgeois-individualist approach dominated almost all representatives of
Critical Theory. According to the school, only individual salvation is possible. With
Fromm, who tries to integrate psychoanalysis and Marxism, it is perceived as "being
free from domination, getting rid of personal authorities in socio-psychological terms"
(Holz, 2014, p. 25). Opposition to every existing order is combined with an individual
hedonism. This situation is also observed in the popular/postmodern magazines that
are the subject of the study. These magazines define themselves through a “left”
political stance. This political stance seems to be appropriate with the new left
movements that paved the way for the formation of the Critical Theory and the
opposition in the purely critical thought. Being critical of a theory means that it has an
oppositional and questioning analysis (Balkiz, 2004, p. 139). It was deemed
appropriate to start the study with the Frankfurt School and Critical Theory in order to
reveal the character of Critical Theory, and hence "criticism", and to understand what

the opposition, which is also seen in the magazines selected as samples, indicates.

2.1. A Brief Overview of the Concept of Criticism and Critical Approaches
Today, the concept of criticism is generally referred to as the "negative

evaluation process". The term is mostly used in the sense of showing only the bad
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side of something, although it includes the meaning of evaluating anything with its
good or bad sides (Hangerlioglu, 1982, p. 81). The concept of criticism is found in
many of Marx's writings. Criticism appears as a title in his works such as The Holy
Family, Contribution to the Critique of Political Economy, and Capital. For the first
time, Marx included the concept of criticism in his doctoral thesis. According to
Maidan (2016, pp. 295-298), who examines Marx's concept of criticism, Marx
confined himself to dealing with the current usage in radical circles in his thesis.
“Criticism is the measure.” For “it is criticism that measures the intrinsically
particular being, the effective reality peculiar to thought.” In other words, criticism is
the act of "turning one's face out of philosophy" in order to make the world
philosophical. According to Maidan’s understanding, Marx, in his correspondence
with Ruge, transcends the political sphere to realize the first critique of Hegel's
philosophy, and Marx criticizes the Hegelian system by saying in his Manuscripts,
"The only labor Hegel knows and accepts is the abstract labor of the mind”. In the
Manuscripts, and later in The Holy Family, Marx criticizes Hegel's critique of his
philosophy through the "reversal” of subject and object, criticizing the abstraction that
Hegel reduces to the historical process. According to Marx's second-period criticism,
“criticism is a method of finding and correcting mistakes. Criticism is the main tool
for the people to be active in the government in socialist countries” (Hangerlioglu,
1977, V:2, p.32-33). In Marx's critique, theory complements practice. Marx and
Engels (2004) address this issue as follows:

The question of whether objective truth can be ascribed to human

thought is not a question of theory but a practical question. Man must

prove the truth, that is, the reality and power of his thought, his

belonging to this world, in practice. The debate about the truth or
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unreality of thought isolated from practice is a purely scholastic

question (p.26).

In the critical approaches developed against liberal pluralist social theories by
adopting Marx's critical theory, the aim of criticism is not only to reveal the
negativities. In critical approaches, criticism has been used as a method "to show the
main source of social practices and to examine, test and criticize how existing social
interests, conflicts and contradictions are expressed in thought and how these are
reproduced in systems of domination" (Coban & Buz, 2008, p. 77-78). Criticism in
Marxism should focus on finding and correcting mistakes. Major critical approaches
developed against liberal pluralist social theories can be categorized as structural
approach, economic-political approach and cultural approach. Structuralists attribute
meaning to the structure, despite the positivism's understanding of absolute
knowledge and absolute truth. Althusser, whose works are in a structuralist tradition,
sees ideology as an optic by which one designs the world, rather than a reflection of
the economic basis, even if it is distorted, and therefore directs his criticism to the
field of examining the category of implicit thought (Fejes, 1994, p. 253). According to
Bennet (as cited in Yaylagiil, 2016, p. 121), ideology is not autonomous, it conforms
to existing production relations. Therefore, the relative autonomy attributed to
ideology does not reflect reality. Cultural approaches include studies that focus more
on messages such as structuralist approaches. While culture in Marx's materialist
thought was the dependent product of an underlying economic basis, the new
Marxists who formed the tradition of Western Marxism in the twentieth century
opposed this idea of Marx. “Cultural Studies, which used Marxist historical and
dialectical materialist philosophy as a method against idealist philosophy and started

its work in the 1960s, started to describe the Marxist approach as 'economic
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reductionism' (...) and to search for the truth of man in texts produced by man.”
(Erdogan, 2014, p. 357). In this case, criticism takes a form that mythicizes and
glorifies the culture produced by the capitalist market and legitimizes it with
relativism that is reduced to the individual, as Erdogan stated (2014, p. 358-359).
Thus, “criticism in cultural approaches is not built on human practice, but on the

products of practice.”

The critical political economy approach, on the other hand, puts the economic
structure and processes of production on the basis of the understanding of criticism
and displays a dialectical materialist approach. What distinguishes critical political
economy from other approaches is that “it always goes beyond action positioned to
show how particular micro-contexts are shaped by general economic dynamics and
the broader structures on which they are based” (Golding & Murdock, 1991, p. 66-
67). From the point of view of Marxism, critique is a method based on “a materialist
dialectic, which is used to find and overcome the objective contradictions between the
imperatives of social development, that is, objective contradictions both in various
spheres of society, in subjective views, attitudes, modes of behavior, as well as in
obsolete institutions, forms of organization and modes of work.” (Buhr & Kosing,
1976, p. 97). In this study, which focuses on the critical content in
popular/postmodern literary journals and the criticism of this critical content, a critical
method based on materialist dialectics will be adopted. In order to make such a
criticism, it is necessary to distinguish between “critical realism" and "social realism".
Because the critical political stance of the magazines and their approach to literature

are shaped through “critical realism".

The criticism that dominates the political stance of the popular/postmodern

literary magazines that are the subject of the study is a similar criticism with "critical
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realism". For this reason, it would be useful to briefly touch upon the phases of
realism in the history of literature and art, as well as communication studies, in order
to better understand “critical reality". In the history of literature and art, realism has
passed through different stages in its historical development and has gained different
definitions because it has different qualities in each stage. According to Caliglar
(1986, pp.15-43) these phases are as follows: The period when it first emerged as a
historical phenomenon. This period is defined as "Renaissance realism" or "first
realism". In the realism approach of this period, the affirmation of the bourgeois
society was in question and the artistic tendencies of the period were in this direction.
In the next stage, the bourgeois criticism of the bourgeois class with a realistic method
is conceptualized as "critical realism". In the last stage, which is still valid today, the
presentation of reality with the consciousness of socialism and the dialectical
materialist method is called "social realism™. Caliglar (1986) states that all these
different denominations on realism and criticism are the product of historical-social
conditions and explains this with an example:

For the artists and thinkers of the Renaissance and Enlightenment

period, realism, while expressing the basic idea of the bourgeoisie

against the feudal world, took the form of “critical realism" in the sense

of self-criticism of the bourgeoisie at the point where social reality and

bourgeois ideals began to conflict, and later, with the emergence of the

proletariat as an opposing force on the stage of history, "socialist

realism” was born (p. 43).
This distinction is an important distinction to understand what kind of realism
we encounter in the magazines that are the subject of the study. The criticism
encountered in these magazines operating in the field of literature and art is devoid of

being a progressive criticism. As Caliglar (1986, p. 57, 59) underlines, “Bourgeois art
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has existed through criticism. This criticism is an integral part of it. (...) If it does not
criticize itself, if it tries to affirm itself, its inhuman face will be revealed.” The main
source of the difference between socialist realism and critical realism is here: While
bourgeois art can only sustain its existence by criticizing it, socialist realism is based
on the opposing forces in society to overcome bourgeois realism with a fundamental
criticism. However, the criticism seen in the magazines is a criticism that is devoid of
overcoming the situation it criticizes, such as "bourgeois art that sustains its own

existence by criticizing it".

While the concept of “criticism" and "realism" as a historical phenomenon
progressed in this way, Critical Theory came to the fore with the Frankfurt School.

The concept of Critical Theory has been identified with the Frankfurt School.

2.2. Frankfurt School and Critical Theory

The term Frankfurt School began to be used in conjunction with the Institute
for Social Research at the University of Frankfurt. Among the members of the
Institute there are names like; Karl Auguswittgogel, Franz Barkenau, Henryk
Grossmann, Friedrich Pollock, Leo Lowenthal, Max Horkheimer, Theodor W.
Adorno, Herbert Marcuse, Eric Fromm, Walter Benjamin, Otto Kirchheimer and
Franz Neuman. However, among these names, Horkheimer, Adorno and Marcuse

came to the fore (Dellaloglu, 2014, p. 18).

Critical Theory took root among left Hegelians in intellectual Germany of the
1840s, before re-emerging in the 1930s. Early critical theorists lived in a time when a
new power in society, the proletariat, was on the rise. For this reason, the power of the
proletariat is seen as the factor that will enable the realization of the philosophy of the

school, and the first-generation critique of the school's Critical Theory takes place in
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the form of "the immanent criticism of society based on the existence of the real
historical subject". In the period when Critical Theory began to revive, the theory
gradually began to get stuck in a state of "transcendence™ with the weakening of the

working class (Jay, 2014, p. 93-95).

The starting point of Critical Theory is accepted as Marxism. However, the
radical socialist philosophers of the school (Marcuse, Horkheimer, Adorno) over time
broke away from the ideal of "change”, which is the most basic element of Marxist
criticism, were dragged to the point of "insolubility", and today they have been

criticized for being a barrier to the materialist dialectical understanding of Marxism.*

4 Douglas Kellner (2016) discussed the similarities and differences between the Frankfurt School and
the Cultural Studies tradition in his article titled “Cultural Marxism and Cultural Studies”. According to
Kellner, criticism of Americanism and mass culture by Hoggart, Williams and others, who are
considered to be the pioneers of early British cultural studies in the late 1950s and early 1960s,
parallels the criticisms of the early Frankfurt School. Although the Frankfurt School initially glorified
the working class, the working class, which seems defeated by fascism, is increasingly seen as a
powerful source for emancipatory social change. Some of the works of the Birmingham Group echo
the social theory and methodological models, political approaches, and strategies of the Frankfurt
School for cultural studies. In both schools, attention is drawn to the fact that mass culture played an
important role in the "disastrous outcome of the Marxist revolution project” and the adaptation of the
working class to the capitalist society. In doing so, they put culture, which they see as a type of
hegemony and the reproduction of ideology, at their center (p.140-141). However, in both traditions,
the main features of capitalism are criticized in a very general and schematic way without a concrete
examination of the material production of culture. For example, Adorno’s insistence that cultural
dominance lies in the economic dynamic of the "culture industry" is a necessary starting point for
Marxist study. However, it is insufficient to argue that the capitalist mode of production, of which the
culture industry is a part, will produce cultural forms in line with the interests of the dominant
ideology. It is imperative to examine in detail the functioning of this production process, how the mode
of production and production relations determine the strategies of cultural investors, and how cultural
producers (writers, actors, artists) construct their concrete activities. But Adorno sees this necessity as
redundant. According to Adorno, "because the main structures of industry are reproduced in the
cultural goods it produces,"” they can be adequately deduced from critical analysis and need not be
studied separately. A similar attitude is seen in the studies of Williams and Hall. In the approaches of
these two thinkers, the detailed analysis of cultural forms is based on an undeveloped analysis of the
economic infrastructure in which these forms are produced. For example, Hall states that the content of
television serves to convey the dominant conditions and form, support and exclude alternatives.
Although this is an extremely accurate statement, it is insufficient. Because, according to Murdock and
Golding, this ideological reproduction cannot be understood without an analysis of the economic
conditions in which this process takes place and the pressures used by these conditions (Erdogan, 2014,
p. 270). Another similarity between Cultural Studies and the Frankfurt School is that British Cultural
Studies focuses on the potential of youth cultures to produce new forms of dissent and social change,
especially similar to Marcuse's approach. In both approaches, the oppositional identity of youth
subcultures has an important place (Kellner, 2016, p. 142). Thus, the transition to postmodern cultural
studies takes place. In the postmodern phase of cultural studies, there is a widespread tendency to
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Criticisms of Critical Theory are that the Frankfurt School and its thinkers laid the
groundwork for cultural studies that broke away from Marxism in the 1960s and
shifted to poststructuralism and postmodernism. Cultural studies built on the meaning
attributed to culture by the Frankfurt School; With the poststructuralist, post Marxist
and postmodern transformation, it has now begun to put the determinant of language
and thought into the focus of the studies. Before moving on to the convergence
process of the Frankfurt School and liberal approaches and the criticisms directed at
Critical Theory, it is necessary to briefly mention the formation of the Frankfurt
School, the founder of the theory, and the approaches he brought to criticism in the

historical process.

For Hermann Weil and other founders, who contributed greatly to the
establishment of the Institute with his donations, it was thought that it would be
reasonable to seek some partnerships with the recently established University of
Frankfurt (1914), although both financial and intellectual independence of the
Institute was aimed. The idea of naming the institute as Institut Fiir Marxismus
(Institute of Marxism) during its establishment was rejected as too provocative,
however, the name Felix-Weil-Institut Fiir Sozialforschung (Felix Weil Institute for
Social Studies) was decided upon, aiming to make the school famous for its
contributions to Marxism. The school, which completed its official establishment in
1923, was opened in 1924 under the presidency of Griinberg, who holds a chair at the

German University and clearly defines himself as a Marxist (Jay, 2014, pp.46-50).

ignore or even completely disregard economics, history and politics for the sake of local tastes,
consumption and the construction of hybrid identities (Kellner, 2016, p. 145). As Kellner (2016, p.149)
states, cultural studies has many models and traditions ranging from the NeoMarxist model formed by
Lukacs, Gramsci, Bloch and the Frankfurt School in the 1930s to feminist and psychoanalytic cultural
studies and semiotic and poststructuralist approaches.
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After Griinberg, the Frankfurt School's understanding of Marxism began to
transform and a school-specific understanding emerged. For this reason, the "Critical
Theory" belonging to the school has been evaluated as "revisionist” by Orthodox
Marxists, partly because it is eclectic and partly because it rejects economic
determination and materialism (Yaylagiil, 2016, p. 100). According to Horkheimer
(1998), from now on, the Institute will deal with the following subjects: “The
interrelationships between the economic life of the society and the psychological
development of the individual and cultural changes in the narrow sense (what is
meant by culture here is not only the spiritual content of science, art and religion, but
law, customs, fashion, public opinion, sports, forms of entertainment, lifestyle, etc.)”
(p. 10). According to Cubukcu (2014, p. 13), even though the Frankfurt School, which
places modernism at the center of its criticism, stays away from “the realization of
philosophy” and claims that it is based on a Marxist understanding of history with a
philosophy that “does not even prepare the criteria for a revolutionary situation”, it
was defeated and completely broke away from Marxism. The Critical School moved
away from the Marxist tradition and shifted towards the criticism of Western

civilization instead of class contradictions in its criticism.

The school mainly criticized modernism rather than capitalism. For them,
rationality is formal. While the aim should be to promote freedom, rationality has
become a means of increasing capitalist surplus value and enslaving man. Positivism,
the science of capitalism, lacks the critical mind necessary for freedom (Yaylagiil,
2016, p. 98). Drawing on Weber's writings and Marx's critiques of culture, the school
shaped its theories on the insidious force of formal rationality (zweckrationalitat) in
society. Members of the school criticized formal rationality for focusing on means

rather than ultimate goals and purposes (Smith & Riley, 2016, p. 71).



35

Another distinguishing feature of the school's work is its fusion of post-
Freudian psychoanalytic theory with Marxist political economy. W. Reich was the
first to associate Marxism and Freud's analysis of the unconscious. In his
Dialektischer Materialismus und Psychoanalyse, Reich (as cited in Erbil, 2013, p. 14)
for the first time argues that “Freudianism is important in terms of explaining psychic
life and being a method of treatment, but the explanations it brings should be
considered within the socio-economic context of capitalism”. Reich, rejecting the
universality of the Oedipus complex, argues that suppressing sexual impulses is not
necessary for social life and civilization, and that suppressing these feelings helps the
existence of the capitalist system and maintains the system (Erbil, 2013, p. 14).
Although Reich was the first representative of Freudian-Marxism, the
institutionalization of this thought was realized with the initiative of the Frankfurt

School.

The Frankfurt Institute of Psychoanalysis, which opened on February 16,
1929, was the first institution to openly declare that it was Freudian, although not
directly affiliated with a German university. Erich Fromm is the most important
representative of the Freudian wing of the institute. According to Jay (2014, p. 155),
this 1s a rather “dare” undertaking. Because Freud's pessimism about the possibility of
social change and his understanding of libido are incompatible with the dialectical
materialist understanding and praxis of Marxism. When it comes to 1959, Philip Reif
criticizes this attempt of the Frankfurt School with these words: “For Marx, the past is
pregnant with the future, and the proletariat is the midwife of history. For Freud, the
future is pregnant with the past, a burden that only the doctor and luck can save us...
The revolution can only be a repetition of the prototype rebellion against the father,

and in any case, it is doomed to failure, as in the rebellion against the father” (as cited
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in Jay, 2014, p. 155). Despite the differences, this understanding is reflected in post

Marxism, which will be included in the following sections of the study.

Erich Fromm, one of the representatives of the school, claims that modern
society limits human freedom, like Freud, and states that capitalism is responsible for
this (Smith & Riley, 2016, p.288-289). According to Jay (2014, pp. 165-177) Fromm
defends the view that libido, which he attaches great importance to, is shaped in
society and emerges in families. In a way, this is called culture in his understanding.
According to Fromm, every society has its own libidinal structure, that is, a
combination of basic human drives and social factors. Social psychology also studies
how this social libidinal structure moves and its effects on political authority. The
Institute adopted Fromm's idea of combining psychoanalysis and Marxism in the first
place. Jay exemplifies this adoption with the article “Geschicte und Psychologie"
(History and Psychology) in the Institute's journal. In this article, Horkheimer
highlights the importance of an urgent psychological contribution to integrate with
Marxist theory, and emphasizes the necessity of understanding people's motivations in
contemporary society, both "ideologically" in Marx's sense and psychologically. In a
sense, the ideological superstructure and the economic infrastructure will converge
through psychoanalysis. Jay (2014, pp. 180-190) states that, especially after the
1930s, when Fromm, who was seen as a revisionist, and the Institut became
increasingly distant from each other, Fromm began to criticize Freud heavily "for his
lack of warmth™ after leaving the Institute. Adorno and Horkheimer, on the other
hand, move away from Freud and try to look at psychoanalysis from a more Marxist
perspective. Marcuse, who will dominate a period of the school, goes beyond Adorno

and Horkheimer and once again engages in the utopian integration of Marx and Freud.
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In Jay's words, Marcuse, in his 1955 work Eros and Civilization, furthered the
attempts of Critical Theory to unite Marx and Freud. Adorno and Horkheimer used
Freud's approaches on the deep contradictions of modern-day people to support their

discussion of non-identification.® Because of their emphasis on the sense of non-

° According to the principle of identity, which is one of the basic principles of formal logic, "a thing is
what it is", "everything is identical with itself". According to Hegel, identity does not adapt, on the
contrary, it causes difference. For Hegel, identity corresponds to the paradoxical claim of being and
nothingness. He claims they are the same thing. The reason for such a paradox is that the pure thought
of being is not different from nothingness. In order to truly reveal oneself, one must be something other
than oneself, and this is only possible by negating oneself. In other words, to find yourself, you have to
lose yourself in something else, and it is a necessity. In other words, alienation is needed for
transcending to occur. Alienation is the driving force. According to Hegel, 'opposites' are also identical
with each other and everything carries its opposite. It is identity that shows that it is possible for the
identical to pass into each other. For Hegel, this transition is 'becoming'. Being, non-existence, and
becoming are the first three categories of Hegelian logic. In Hegel's philosophy, to negate is to affirm.
For Hegel, negation, or in other words, abnegation, is creation. According to the Hegelian dialog, the
first category of every triad is positive. The opposite is always negative. The third category, becoming,
contains the opposition and at the same time the identity of the other two. Thus, the first two categories
reconcile by negating the latter's negation of the first. This process is also called thesis-antithesis-
synthesis (thesis-synthesis-antithesis). See. Orhan Hangerlioglu, Encyclopedia of Philosophy, Volume
2, Remzi Bookstore, Istanbul, p.301. Because, according to Hegel, everything exists by being negated.

For anything to exist, first of all, the extraordinary power of negation, or abnegation, is required so that
every society can transcend the existing one and create a new social structure. Negation in anything is
important for Horkheimer, and non-identity, that is, non-identification, is important. This principle of
non-identity lies on the basis of the Negative Dialectic thought. That is, the rejection of the negation of
negation and the opposite of identity. According to Adorno, “The idea of identity has throughout
history been a deadly, all-consuming thing. See. T. W. Adorno, The Jargon of Authenticity: On
German ldeology, Metis Publications, Istanbul 2012, p. 107. Adorno's dialectic resists surrender to
affirmation and is a dialectically negative dialectic that does not desire identity and argues that the
whole is false. In Adorno's Negative Dialectics, "ldentity is achieved neither as the immediate other
side of the positive nor through the negation of negation. Identity is not affirmation as in Hegel. ... The
equivalence of the negation of negation with positivity is the very essence of identification, its purest
formal principle. This principle of the negation of negation at the very bottom of the dialectic rises to
the top as an anti-dialectical principle in traditional logic, or in more arithmetic, where minus
multiplied by minus plus arithmetic. This is what Hegel inherited from mathematics, which he
peculiarly opposes elsewhere. See. T. W. Adorno, Negative Dialectics, Metis Publications, Istanbul,
2016 p.158. According to Adorno, Auschwitz is a product of “civilization, the rationality of capital,
and identities driven into fascism led by instrumental progress and technique”. See. F. Matamoros et
al., Solidarity with the Decline of Metaphysics: Negativity and Hope, Otonom Publishing, Istanbul,
2011, p. 226). Therefore, the earth must be freed from the pressure of identification. Adorno's emphasis
on the non-identical instead of the identical, on the particular instead of the universal, on the negation
instead of affirmation, with the negative dialectic of Adorno, has become an effective approach in
philosophy with the influence of his postmodern thought, which abandoned the dialectic. Especially
after the 1970s, thinkers such as Althusser, Deleuze, Guattari, Foucualt, Derrida, Hardt and Negri,
whose names were heard with cultural approaches, emphasized the rejection of dialectics. As the
reason for this, they showed that the dialectic foresees the closure and does not allow the openness.
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identification, they never attempt to reconcile subject and object® According to Jay,
especially Adorno opposes the harmony between subject and object established in
Hegel's philosophy and working against the object. Based on the possible
reconciliation of subject and object, Marcuse is less interested in individual
psychology than in social cohesion. Marcuse finds "in Freud and in the meta-
psychological Freud the prophet of identity and reconciliation.” In fact, unlike
Fromm, who abandoned orthodox Freud as an enemy to the new reality principle, he
tries to uncover elements in psychoanalysis that go beyond the horizon of the existing
system. According to Marcuse, the cornerstone of the philosophy of emancipation is

Freud.

Following Freud, Marcuse says that "man's instinctive nature is the sexual
libido, or Eros," which has been repressed throughout written history. According to
him, “In addition to the first pressure necessary for the fulfillment of the needs of the
savage and the struggle for civilization (Freud), the structure of the class society, the

“surplus-pressure” arising from inequality and domination, created the written

5 Adorno's idea of identity is based on the subject. And this is why Adorno criticizes subjectivism. Its
aim is to end the domination of the subject over the object and thus to provide the opportunity for the
different to realize itself in society. Adorno tries to justify this thought with his negative dialectic
understanding. And he reveals his utopia: utopia is "the subject's reaching non-identity without
sacrificing himself". See. T. W. Adorno, Negative Dialectics, Metis Publications, Istanbul, 2016 p. 255.
Dialectics According to Adorno, only “materialist dialectics begins to give priority to the object”.
According to him, the aim with this is: "to negate the singular moments in which the subject and the
object are positioned in absolute opposition and identified with each other through this very
opposition.” See. age, p.185, p.165.
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history” (Anderson, 1982, p. 128). Marcuse replaces Logos’ with Eros® in order to

create a libertarian rationality instead of an oppressive one.

The mind will be removed from an instrumentalist framework and thus the "libidinal
rationality™ including the concept of "Eros™ will be reshaped in the context of the
human mind's relations with nature and the other. Opposite the Logos, where the
means are aimed, Eros, where the total freedom of man is aimed, contains a new

mental-spiritual dimension.

The mind will be removed from an instrumentalist framework and thus the "libidinal
rationality” including the concept of "Eros" will be reshaped in the context of the

human mind's relations with nature and the other. Opposite the Logos, where the

" Orhan Hangerlioglu expressed Logos in his work titled History of Thoughts (Diisiinceler Tarihi) as
follows. “According to Heraclitus, although everything changes, there is one thing that remains
unchanged, which is logos. The Logos is a divine law of the universe that is the cause of everything.
The full meaning of Logos cannot be translated into any other language than Greek. Logos is a word
that encompasses all the meanings of words, meanings, thoughts and minds. The logos, which comes
from and goes to infinity, gives itself in oppositions and contradictions. The logos is constantly
evolving and flourishing with these oppositions and contradictions. But in all these contradictions and
oppositions it remains one and unchanged. (...) Heraclitus says that everything arises only from the
fight of opposites, and he grasps the dialectic: The absence of existence, non-existence gives birth to
existence. Existence and absence, being and not being, living and dying are one and the same thing. If
they were not the same thing, they could not change into each other, non-existence could not pass into
existence, existence into non-existence, death into life, and life into death. In the circle of the circle, the
beginning and the end meet at the same place”. See. Orhan Hangerlioglu, History of Thoughts, Remzi
Bookstore, Istanbul, pp.94-96.

8 Freud explains human life with two basic instincts. On the one hand, the instincts of self-life and
genealogy, namely Love (Eros), and on the other hand, Thanatos, the instinct of death or destruction.
The diversity of life phenomena is explained by the simultaneous or reciprocal actions of these two
primitive instincts. See. Sigmund Freud, Beyond the Pleasure Principle, (Trans. Mehmet Okten), Tutku
Publishing House, Istanbul 2014, p. 74. Freud placed the Oedipus complex and Eros, inspired by Greek
mythology, at the foundation of civilization. Unlike Heraclitus, who saw the essence of being as Logos,
Freud saw the essence of being as Eros. The war first began in human nature between Eros and
Thanatos, that is, the instinct to live and die. It is the dynamics of culture such as art, religion and
science that will ensure the continuity of culture and civilization. These cause the individual to
experience satisfaction and thus the harmony created by Eros keeps people together. In the ongoing
war between Eros and Thanatos, the gain of Eros is important, and efforts must be made for it. This
effort is an effort to sublimate the destructive and destructive impulses originating from Thanatos in
cultural fields. Thus, the individual will reduce the influence of Thanatos as much as possible with the
satisfaction he gets from fields such as art, religion and science. See. Nuriye Merkit, The Basic
Dynamics of Civilization in Sigmund Freud and Its Effect on the Individual in FLSF (Journal of
Philosophy and Social Sciences), Ankara University, Ankara, 2016 Spring, issue: 21, p. 123-140 ISSN
1306-9535.
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means are aimed, Eros, where the total freedom of man is aimed, contains a new

mental-spiritual dimension.

Through Eros, humanistic natural liberation will merge with erotic liberation.
Thus, erotic saturation, which transcends the instrumental utilitarian purpose of
capitalism, will flourish freely in all areas of society; man, and nature, subject and

object will merge in a harmonious unity (Anderson, 1982, p. 129).

One of the reasons for giving importance to the relationship between
psychoanalysis and the Frankfurt School in this study is the concept of "left
melancholy". The conditions that gave rise to this concept began in the process of
integrating the Frankfurt School with psychoanalysis and Marxist theory. Although he
was never a full member of the Frankfurt School, Benjamin, always in contact with
school theorists and especially Adorno's close friend, developed theories with direct
quotations from Freud in many of his basic works (Karbay, 2015, p. 133). In his work
“Left Melancholy” Benjamin criticizes a “left” stance. The “left” Benjamin criticizes;
it is a commodified left integrated with capitalism. In this study, which tries to
criticize the political stance of popular/postmodern literary magazines, the concept of
"left melancholy" will also be used. For this reason, the concept of “left melancholy”

will be discussed in detail in the relevant section.

The Frankfurt School, which developed a critical theory against capitalist
culture, has a very important place in understanding the functioning and purpose of
capitalist culture. However, over time, the school ignores the concept of class by
denying the economic relations of production, and replaces this concept with the
understanding of "one-dimensional person of cultural industries” or "power elite"

(Erdogan, 2014, p. 284). Especially with the industrialization of culture, popular
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culture or mass culture has led to the fragmentation and standardization of human
consciousness and the dominance of consumption culture. According to the
representatives of the Frankfurt School, this fragmented consciousness is one of the

biggest obstacles to human liberation (Yaylagiil, 2016, p. 99).

Although a wide variety of ideas come together within the Frankfurt School,
the school is generally divided into four main periods. Its first period is the period
from the establishment of the Institute until 1933, when Hitler came to power. In
1931, which corresponds to this period, the relationship of the Institute with the
working-class movement was explained as follows (Jay, 2014, p. 55):

The importance of the Institute lies in the fact that for the first time
in the most important countries of the world, all the resources
concerning the labor movement were gathered together. In
particular, resources such as congress minutes, party programmes,
statutes, newspapers and periodicals. Whoever wants to work or
write about currents in the labor movement in Western Europe

should come to us; because we are the only collecting center of this

movement.

The second period is the period until 1950, when the members of the Institute
escaped from fascism and continued their studies in the USA. This second period is
accepted as the period when the change in the school's main field of study and
approach began (Yaylagiil, 2016, p.101). According to Holz (2014, p. 22), Critical
Theory, which analyzes the relationship between theory and practice of Marxism, “the
human existence’s (ambiguous, not in the sense associated with the philosophy of life,
especially in the abstract existential-ontological sense, on the contrary, concretely
related to the level of relations of production) knowledge of its historicity has the

destructive intention of not leaving what has been." It makes the existing open to the
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non-existent but possible, and in this way it shows its impermanence.” Here, “not
leaving what has happened as happened” is different from the change that dialectical
materialism validates. In this case, a change in theory can change reality. According
to Critical Theory, the world should be shown not as it is, but in a changeable form.
“When the theory transitions from a descriptive to a critical one, it will lead a closed
system to open action” and in this sense, theory is a kind of practice (Holz, 2014, 22-
23). In Adorno (2013, p. 46), “We must state that thinking is itself a form of practice;
When | think 1 am doing something. Even the most mental activity contains a

practical element,” he claims, asserting that theory is a kind of practice.

It is accepted that the school gained an intellectual identity with the new staff
formed at the Institute for Social Research together with Horkheimer, who continued
his studies in exile in the USA due to the Nazi rule in Germany. The predominance of
economists and political scientist theorists in the early years of the school diversified
during Horkheimer's period, and a wider range of transitions took place from
philosophy to psychoanalysis, from art to sociology. It is seen that the content of the
critical theory of society that dominated the school in Horkheimer's period began to
take shape more clearly in Horkheimer's 1937 article titled “Traditional and Critical
Theory”. Horkheimer is skeptical of all absolute understandings and identity theories.
According to him, an absolute justice “can never be realized in history because even
when a better society replaces the existing disorder and a better society is formed, the
misery experienced in the past will not be compensated and the pain of the
encompassing nature will not be relieved” (Jay, 2014, p. 101). Horkheimer's study
called “Traditional and Critical Theory” is considered as a kind of founding text of the

school.
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In the article, ‘traditional theory' is interpreted as the implicit or
explicit perspective of modern sciences expressed as
positivism/empiricism in modern philosophy, and Horkheimer is
mainly concerned with the spread of this understanding of theory
in humanities and social sciences following the guidance of
‘natural sciences'. The opposite type of social thought, ‘critical
theory', rejects the method of determining objective facts from a
purely outside perspective with the aid of theoretical systems,
and 'since facts emerge from the workings of society... they are
not so external to the scholar as they are'... to critical thinking...
motivated by the effort to truly transcend and eliminate
opposition. (Bottomore, 2013, p. 19).

As stated by Bottomore, Horkheimer's article deals with the spread of
traditional theory in the humanities and social sciences. According to Horkheimer
(1989, p. 25), the aim of social philosophy is an attempt to interpret the situation of
people “not as singular individuals, but as parts of a community, members and agents
of a society.” Horkheimer explains the subject of social philosophy as “first of all,
phenomena that can only be understood in relation to the social life of people: State,
law, economy, religion, culture, in short, the whole material and spiritual culture of
humanity”. With Horkheimer, culture and philosophy began to occupy the Institut's
interests rather than history and economics. Horkheimer opposes the fetishization of
labor and this opposition expresses one dimension of his materialist understanding.
Horkheimer in his article “Egoismus and Freiheitsbewegung” written in 1936 (as
cited in by Jay, 2014, p. 115), discussing the hostility to personal taste inherent in
bourgeois culture, arguing that mass entertainment was conceived as a means of
compensating for the displeasure of suppressing individual happiness. In some parts
of his same article, Horkheimer claims that "even so-called revolutionary movements

contain the characteristic bourgeois hostility to happiness”. The Romans of the
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fourteenth century under Rienzi rulership and the Florentines of Savanarola were the
first examples of the revolutionary movement that ended in opposition to individual
happiness in the name of the supreme good. Both confuse love for the public with
oppression. Even the French Revolution can be considered a suitable example of this
theme. According to that, “The equality that comes with the revolution is the negative
equalization caused by the guillotine, which corresponds to the equality of disrepute
rather than value” (as cited in. Jay, 2014, p. 116). The ideology of duty and service to
integrity at the expense of the individual's happiness also emerged in the fascism of
the twentieth century. Horkheimer, who greatly contributed to the formation of the
Critical Theory of the Frankfurt School, defends the value of egoism, in contrast to
the bourgeois ethics of self-sacrifice. The biggest feature that distinguishes
Horkheimer from utilitarian and Nietzsche in this regard is; unlike their individual,
the egoistic individual always achieves his/her greatest happiness through social
interaction. For this reason, Horkheimer not only rejects the mutual privileges of
subject and object in philosophy, but also objects to the reification of individual and

society as opposite poles (Jay, 2014, p.116).

The third period of the Institute, which directs its interest to philosophy and
culture, is considered to be the 1950s, when some of the members returned to
Frankfurt after the defeat of the Nazis. In this period, the influence of the school,
together with the “New Left Movements”, spread to America and much of Europe.
Along with the student movements developing all over the world, the school
experiences its most effective times in political and intellectual terms during this
period. The new leading representative of “Marxian critical thought™ is not
Horkheimer or Adorno, but Marcuse, who lives in America (Bottomore, 2013, p. 14).

Marcuse is recognized as a bright name for protest movements against capitalism and
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war, natural destruction and cultural collapse, especially between 1965 and 1975.
Marcuse has a greater desire to put philosophy into practice than Horkheimer and
Adorno. However, in line with this request, he directs his call not to a historically
influential subject such as a party, a collective or the working class, but to a bourgeois
individual who has lost confidence in his class position and ideology (Holz, 2014, p.

76).

According to Marcuse, revolutionary salvation is in Freud's teaching of
individual psychology. Marcuse carries the Institut's emphasis on personal happiness
even further than Horkheimer's in his 1938 Zeitschrift article titled “Zur Kritik des
Hedonismus”. Unlike Hegel, who opposes the understanding of "eudaimonism
(happiness) in the name of historical progress", Marcuse defends the philosophy of
hedonism. According to Marcuse, who adopts the concept of high and low pleasures;
“Pleasure in humiliating oneself and humiliating another under the dominion of a
strong will, pleasure in various forms of substitute for sexuality, pleasure in
meaningless sacrifices, war heroisms was false pleasure, because the motives and
needs that realized themselves through pleasures made people less free than they
should have been, more blind and miserable” (Jay, 2014, pp. 116-117). Those who
will save these “less free people” are the people outside the production process.
Marcuse's “If there is a contradiction between the development of the productive
forces and the production system, who, what class, which social layer is better able to
see this contradiction? Who has the most opportunity to change this order?” his
answer to the question; It is "the ones outside of the production process". “Minorities
of other races, the vast majority of whom are excluded from the production process,
people tossed aside by industrial society, the permanently unemployed, etc.”

Tanyilmaz (2014, p. 81) states how Marcuse's response is similar to the ideas that
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claim the working class has disappeared or transformed today. In this case, it is

necessary to look at the question of who the working class is. According to Mandel,

the proletariat is by no means limited to blue-collar workers in industry.
Scholars or political militants who limit the definition of the proletariat
to just this part of the working class will eventually conclude that the
possibilities of the proletariat to change society are lessening rather
than increasing. For Marx, however, the proletariat, Gesamtarbeiter,
meant 'the worker who is nothing but the worker'. This concept
includes white-collar workers, technicians, engineers, and even a
certain layer of those who plan and control the production process in
the workplace (literally “the managed ones”), those working in the civil
service and government “with the exception, of course, of top
manage